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Has the music industry gotten so image-conscious — 
that it’s become impossible for a band to get 


noticed without a slick music video backing them 
up? That’s what local bands Sugakane, Politic 
Live, the Jay Murphy Band, King Ring Nancy and 
Tupelo Honey believe—they’re all hoping that 
video showcase concerts like the Verge will finally 
get the labels looking Edmonton’s way ° 26 
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By RICHARD BURNETT 


Alexander the Fabulous 


Our greatest leaders are not allowed to 
be gay. Not a one. Just ask Alexander 
the Great, Abraham Lincoln or Yasser 
Arafat. Oh, they're all dead? How con- 
venient. But convenient for who? 

| have long said that Alex and Abe 
were faggots and in recent weeks, while | 
have never sucked his cock or he mine, | 
have dared threaten straight sensibilities 
by stating | believe Arafat was at least 
bisexual and was likely dying of AIDS. 

Historians agree Alexander and his 
beloved Hephaistion were more than 


battlemates and boyhood chums— 
they fucked each other, for God’s sake. 
Still, a group of 25 Greek lawyers is 
threatening to sue Warner Brothers 
and Oliver Stone, the director of the 
film Alexander (which | saw at a press 
screening earlier this week), for smear- 
ing Hellenism because Stone's film por- 
trays Alexander as bisexual. 

“We are not saying that we are 
against gays,” Yannis Varnakos told 
Reuters, “but we are saying that the 
production company should make it 
clear to the audience that this film is 
pure fiction and not a true depiction of 
the life of Alexander.” 

| think Varnakos needs to get laid... 

if Alex’s straight sexual relationships 
were portrayed in the movie by a series 
of longing looks (if | see one more scene 
with eyes brimming with tears...), hand 
gestures and friendly hugs, straight audi- 
ences would rightly ask, “What the fuck 
are you doing?” Instead, Alex practically 
rapes his first (arranged) wife Roxanna 
(played by a very naked, orgiastic Rosario 
Dawson) as if the filmmakers need the 
Great One to prove his virility. Who cares 


what gay audiences think as long as 
straights spend their hard-earned $12 to 
come and see the damn movie? 

Which is why Alexander’s release 
date was postponed from November 5 
to November 24: Warner demanded 
Oliver Stone cut out all the gay sex 
And Stone—the man who dared the 
world to pay attention with his movie 
JFK—actually gave in. This fall, MSN8C 
reported that a gay sex scene with the 
bottle-blond Colin Farrell (looking 
more like Mae West in a powdered 
wig) as Alexander and the very hot 
Francisco Bosch as Alexander's fuck 
buddy Bagoas, a Persian eunuch, wa 
axed for being “too explicit.” 

“Alexander was almost certain\y 
bisexual, and Oliver Stone wanted to 
portray that,” a source told MSNBC 
“So there are scenes between Colin 
and women, but there’s also some pas 
sionate scenes between Colin and 
Francisco Bosch. Some of the suits a! 
Warner Brothers think that the 
moviegoing public just isn’t ready to 
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By CHRIS BOUTET 


FORETHOUGHT! 


Hey, you know how everyone in Alber- 
ta is still angry about the National 
Energy Program and how we had to 
give away all “our” oil money to those 
jerk-ass provinces out east? Wouldn’t it 
be funny if someday, after all the oil is 
gone, it turned out that Alberta need- 
ed equalization payments from some 
eastern province with a suddenly very 
lucrative hydroelectric industry? Yeah, 
that’d be pretty funny. 

And also, apparently, somewhat 
plausible. According to the Canadian 
Press, Quebec premier Jean Charest 
mused aloud during his closing address 
at last week's Liberal Party convention in 
Montreal that Quebec has the potential 
to become as rich as Alberta by assert- 
ing itself as a major exporter of clean, 
reliable hydroelectric power. “Alberta 
got rich selling oil,” Charest told the 
2,400 delegates in attendance. “Why 
should we have any scruples about get- 
ting rich selling clean, reliable and 
renewable electricity to our neighbours? 
With greenhouse gases, with the Kyoto 
Protocol, with oil at $40 a barrel in the 
foreseeable future... and with the ener- 
gy need, what | see is a window of 
opportunity for us to go ahead with a 
development that is not only solid envi- 
ronmentally but good economically.” 
It’s a great idea, sure, but at this 
point it may be little more than that. 
According to provincial energy board 
estimates, Quebec is currently a net 
importer of electricity, and will contin- 
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ue to be so until the end of the decade 
unless massive construction efforts are 
undertaken. Charest said that the 
province expects to return to a surplus 
position by 2009, however, once five 
new hydroelectric projects at the cost 
of $5.4 billion are completed. Charest 
also added that another $11 billion in 
projects are still on the table. 

Well, if or when the time comes, 
here’s hoping that there won't be too 
many Quebeckers telling their govern- 
ment to let those western bastards 
freeze in the dark. 


ANOTHER RULING! 


Man, if | had a halfpenny for every land- 
mark decision trotted out by a Canadian 
high court in the last couple weeks, I'd 
have, like... several. | don’t know, maybe 
three. Still, that’s three more halfpennies 
than | know what to do with, and the 
judges just kept pilin’ them on last Thurs- 
day, as the Supreme Court of Canada 
unanimously ruled that governments 
must consult with First Nations groups 
before developing land that aboriginals 
claim to own, even if the titles are not 
supported by court rulings or treaties. 

In a country where more than 1,000 
unsettled land claims are constantly 
being fought over, the decision is Cana- 
da’s first attempt to establish some 
ground rules for the battle. According 
to a report from ctv.ca, however, the 
ruling does not extend to private indus- 
try developers, and although it states 
that governments are under duty to 
consult, they are not obligated to 
receive consent before using land. 
“Rather, the commitment is to a mean- 
ingful process of consultation,” wrote 
Chief Justice Beverley McLachlin. “As for 
aboriginal claimants, they must not frus- 
trate the Crown's reasonable good faith 
attempts. Nor should they take unrea- 
sonable positions to thwart govern- 
ments from making decisions or acting 
in cases where, despite meaningful con- 
sultation, agreement is not reached.” 

The ruling has gotten a warm 


reception from the aboriginal commu- 
nity, particularly in B.C., where the vast 
majority of land claim disputes in Cana- 
da are taking place. “These court deci- 
sions invite more negotiations and 
more litigation,’ said Edward John, 
grand chief of the First Nations Sum- 
mit, a group that represents about 140 
B.C. bands in treaty negotiations, told 
the Canadian Press. “The ball is in the 
hands of the governments now. They 
need to sit down, as the court says, and 
deal with us. They can’t run roughshod 
over the interests of our people.” 

The ruling was made after the 
Supreme Court reviewed the results of 
two B.C. Court of Appeal rulings in which 
government and private industry lawyers 
argued that conferring with aboriginal 
groups was not a constitutional obliga- 
tion before logging, mining or develop- 
ing land, if claims were not yet proven. 


BACKING DOWN! 


After a lengthy consideration period, 
officials in Strathcona County have 
opted to kill a controversial bylaw that 
would have tried to regulate local oil 
and gas operations for fear that the 
province wouldn't like it, according to a 
report filed by the CBC earlier this week. 

The proposed bylaw, which was 
designed to address the numerous com- 
plaints filed by residents who felt that 
their health was being endangered by 
an industry that was no longer playing 
by the rules, was nonetheless discarded 
on Monday under the advice of lawyers 
who were wary of the possible repercus- 
sions screwing with the oil industry 
could have for the county. “Oil and gas 
drives this economy in this province, and 
when you start fiddling with that | 
would expect some pretty negative 
feedback,” said newly elected mayor 
Cathy Olesen in an interview with CBC. 
“They would have every right or every 
ability to dissolve us as a municipality.” 

No indication was given as to whether 
Olesen thought that would be a mean 
thing to do if you were a province. @ 


One definition of psychosis is the 


willingness to engage in the same 
actions over and over, expecting a 
different result. In light of the fact 
that a new group of performing 
aquatic mammals are now populat- 
ing West Edmonton Mall's recently 
vacated dolphin tank, | have to won- 
der if the Mall is indeed psychotic. 

That very tank claimed the lives 
of three adult dolphins and five 
calves; when the last dolphin, 
Howard, was finally shipped to 
Florida earlier this year, every shop- 
per with a shred of human decency 
breathed a sigh of relief. But now, 
three huge sea lions are swimming 
gloomily around the same tiny tank 
in Howard's place. I'm no activist, 
but how many creatures have to 
die before we stop this charade? 

WEM originally intended to use 
the tank for human performances 
log-rollers, synchronized swimmers 
and high-divers. But the diving 
show has come and gone and we're 
back to captive beasts performing 
for gawking crowds. Apparently, 
forcing sea creatures to submit to 
hugs on command is a bigger draw. 

And the Mall continues to refuse 
to learn from its controversial animal 
history, as 15 flamingos arrived in late 
September. They were supposed to 
be stashed in the basement until their 
habitat was finished, but living crea- 
tures are a cost that needs to pay off 
in immediate benefits, so as a result, 
patrons watched for weeks as these 
beautiful birds huddled together on a 
bare concrete floor in their tiny, 
glassed-in pen. Concrete trees have 
been recently installed as well as a few 
plants meant to simulate tropical 
greenery. But the textureless concre\e 
floor remains, as do the bustling holi- 
day crowds and kids pounding on the 
glass. Flamingos can live more than 
40 years in captivity. Poor bastards. 

In 2003, Mall owner Don Gher- 
mezian announced WEM’s intent to 
open a full zoo in 2005. Lions, 
bears, zebras and elephants will join 
the sea lions and flamingos to 
somehow enhance our shopping 
pleasure. Each one will be a point 
of contention, each death a black 
eye for the Mall and for our city. 

WEM will only respond to finan- 
cial or political pressure—so maybe 
we should refuse to shop there. As 
for political pressure, our new mayor 
was a principal supporter of the exol- 
ic animal ban that failed to pass city 
council last year: if we ask him to, he 
might just step out of his office and 
take action. Until then, I'll be writing 
letters to the Canadian Association of 
Zoos and Aquariums; I'm interested 
to know why they accredited a mall 
in the first place. © 
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Burnt-out 
poets society 


Why is Mark Kozub, the Alberta Beatnik, 
hanging up his beret and retiring from the 


local poetry scene? 


By MINISTER FAUST 


[just feel 

like the walls are closing in, and I know 
those walls are really made of butter- 
flies 

and the doorknob is made of the sun 
and so are you, each one of you, 

but I’ve got to go anyway. 


I've got to go because my pencil can’t 
get it up anymore 

and my computer doesn’t compute. — 
“Goopsye, BEATNIKS” By MARK Kozus, 
A.K.A. THE ALBERTA BEATNIK 


Lex Luthor coiffure, the fists full 

of verse and the acoustic bass as 
the accompanying cannon for his 
canon—he calls himself the Alberta 
Beatnik, and his role as E-Town’s res- 
ident MC of performance poetry has 
finally beat the nik tight out of him. 
A month ago, Mark Kozub walked 
away from seven years of hosting 
open-stage poetry while backing up 
unknowns and up-and-thrumming 
legends with his musical improvisa- 
tion, and on December 7 his Raving 
Poets band will stand down, perhaps 
never to stand together again, leav- 
ing Whyte Avenue’s Backroom 
Vodka Bar silenced on Tuesday 
nights ever more. 

Weekly bouts of versified slam- 
ming and/or jamming, for all its 
electric thrills, aren’t enough for 
Kozub anymore, who knows that 
man cannot not live on verse alone. 
“Poetry doesn’t really sell, the last I 
heard,” Kozub deadpans. “There's a 
short-term ego-high of doing perfor- 
mance poetry of people saying, ‘Yay! 
Oh, that’s great! Wow!’—if, in fact 
you performance goes well. If it goes 
badly, it’s not an ego boost at all.” 

Kozub’s departure has already 
had its emotional casualties. “Oh, 
God. We miss him like crazy,” says 
Thomas Trofimuk, novelist and Rav- 
ing Poets bandmate, who met Kozub 
during Edmonton's Stroll of Poets a 
decade ago; they’ve been co-artists 
and dear friends ever since. “It’s 

Ma great ride since day one and 
having seven people in the audience 
to having upwards of 100—for 
poetry.” The exhausted Raving Poets 
re soon bringing their current 
€ight-month season to an end, and 
hope to chart a new course in Febru- 
ary, but Trofimuk can’t on speculate 
form, venue, starting date or even if 


I: man with the soul-patch, the 


they'll continue at all. 


KOZUB, WHO'S BEEN HOSTING 
the poetry nights at Backroom 
Vodka Bar for five years—and for 
two years before that at Grounds for 
Coffee—is leaving largely because of 
burnout. How could he not be feel- 
ing spiritually depleted after years of 
MCing open-mic nights where any- 
one, regardless of talent, perfor- 
mance ability or mental health, can 
hold a roomful of hopefuls hostage 
with potentially cringe-inducing 
wordwork? 

“T don’t mean to say this,” apolo- 
gizes Kozub, nursing a cool coffee 
inside the '50s retrophilia of the 
Route 99 Diner, “but within the 
realm of performance poetry, I’m 
just so burnt out of having done so 
much of it for the last number of 
years, that frankly, it was getting to 
the point Where | thought, ‘I can’t 
even bear to get up and read a poem 
of my own without feeling il]. 
Which is a really bad thing when 
something inside you is telling you 
that you shouldn’t be doing this... I 
just got to the point where if I heard 
another poem, I would maybe 
vomit. And it has nothing to do 
with the poetry. It’s just a certain 
point I’m in where a poet reaches 
complete burnout.” 

Full of sympathy for journeyman 
poets, Kozub frequently excuses the 
poor work he’s seen; indeed, the 
kind and extremely personable 
Alberta Beatnik only laments the 
bad if pushed to do so. The most 
excruciating aspect of Kozub’s time 
as MC, though, was associated with 
what he calls “rock star syndrome.” 
“In hindsight,” he says, “it would 
have been nice to have intervened 
and said to a given poet, ‘You know, 
inside your mind there's a big rock 
concert going on and you're onstage 
and wearing spandex pants, and 
there’s a big rock concert going on 
and there are pyrotechnics behind 
you, and for some strange reason 
there’s a coliseum of people worship- 
ping you reading poetry with a band 
behind you. You're thinking you’re a 
Tock star... but in fact, no one gets it.’ 
But again, I’ve probably been there 
myself, Those moments have been 
as painful as shaving off my hair 
with a cheese grater.” 

Suddenly reverting to his usual 


gentleness, Kozub worries aloud he’s 
been too harsh: “Am | changing my 
name legally to ‘Captain Fathead’?... 
Everyone's at a different stage of writ- 
ing. But I think everyone has their 
limit. And I’ve just reached mine.” 


DON’T THINK THAT Kozub is aban- 
doning literature altogether, though; 
during a recent period of manic out- 
put, he’s completed three novels, the 


FEATURE 


most polished of which details the 
existential crisis of, well, you. ““You’ 
are the main character, of course,” 
he says of You and Dick, “and you 
work with a man named Dick, who 
you completely cannot stand, in an 
office where your day-to-day life is 
absolutely morose. You get a letter 
one day saying that, whether you 
know it or not, your entire life is a 
sham, you're just part of a comic 
strip, and you can be erased at any 
moment.” 


So what’s Kozub’s legacy, and 
will it endure? Because of him, hun- 
dreds of local poets have launched 
their work publicly; some have gone 
on to tour Canada and had books 
published. Kozub’s especially proud 
to have hosted the first public per- 
formance of Mingus Tourette, who 
just released his caustic, incendiary 
volume Nunt. 

And his greatest moment? “The 
absolute height, where poetry tran- 
scended itself and became a higher 
form of human communication was 
‘Peace Talks,’” he says, referring to a 
post-9/11 series at the Backroom 
Vodka Bar. Such gatherings brought 
people together, Kozub believes, out 
of a sense of higher purpose. “They 
want to share their deeper emotions, 
their thoughts, their feelings about 
issues that, particularly at that time, 
were pretty raw.... | was fearing that 


” loss of sense of community, fearing 


that fear would become much fore 
rampant on a basic community level, 
and realizing that I had to do some- 
thing to change this. If you're not a 
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politician and just a writer, then you 
attempt to do that through creating 
a sense of community where free- 
dom of speech can reign, because we 


desperately need that in this world, 
with a diversity of voices.” 

Trofimuk agrees. “Here was this 
safe forum to present poetry from all 
views—it was amazing,” he says. 
“Mark brought incredible musical 
talent, incredible wackiness on the 
poetry side, and an astounding 
social conscience that will be hard to 
replace.” Even while departing, 
Kozub remains devoted to others; 
during his final performance he 
donated half the profits from that 
night's sale of Open, his highly per- 
sonal final CD to the Bissell Centre. 

On his own future, the closing 
lines from “Goodbye, Beatniks” say 
it best: “we don’t know it’s day 
unless it’s night/so I’m turning out 
the light and saying a prayer/of 
thanks for being here all these 
years..../may the best of our 
words/be tattooed forever on each 
other’s hearts.” © 
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life 
after 
gretzky 


By CHRIS BOUTET 


Das vote 


Whew! So, like, are we done with all 
these elections yet? Are we absolutely 
sure that there isn’t anything else we 
could possibly vote on this year? Federal 
elections, civic elections, provincial elec- 
tions.... Seriously, I've been exposed to so 
much damned “democracy” and “civic 
responsibility” over the past six months 
that | just makes me want to stagger all 
the way to Ottawa, crawl up the steps of 
Parliament and try to hold myself up into 
somewhat of an upright position just 
long enough to puke all over the Canadi- 
an constitution before | finally collapse on 
the cold marble floor and die of pure 


in another Scantron sheet, okay? Yeah, 
I'll just be right over here, hanging out, 
possibly leaning back like those Terror 
Squad fellows keep suggesting | do, and 
occasionally puking on our freedom. 
What? No! No, no, don’t get me wrong: 
| love Canada! | just find maintaining its 
political system, you know... boring. And 
is that really the role of government in 
our society? To make me bored? 
Because | can do that myself for free. 

| apologize if all this sounds “bitter” 
or “profoundly misguided,” even by my 
own low, low standards, but surely there’s 
some easier, less tedious way to go about 
choosing our public officials than by mak- 
ing me vote. What about a good old- 
fashioned pie-eating contest? Or a boat 
race? Or best yet, a boat-eating contest 
followed by a pie race... to the centre of 
the Earth! Now that’s the kind of democ- 
racy I'm talking about, fuckos. None of 
this lame-ass lining up with bunch of 
retirees and unemployable loners in some 
weird-smelling school gym like some sort 
of sucker—just dozens of politicians eat- 
ing watercraft and riding their rocket- 
powered pie drills through mile after mile 
of searing hot molten rock. | can totally 
see it now, but only because I’m fairly cer- 


And is that really the role of government 
in our society? To make me bored? 
Because | can do that myself for free. 


not-wanting-to-vote-anymore-edness. 
Also probably of starvation, unless | 
remember to pack a few Lunchables for 
that cross-country stagger. Except not 
the pizza ones. Theyre pretty shitty. 

But it’s all behind us now, | sup- 
pose—the voting, that is, not the 
thought of pizza Lunchables—and | 
can’t say how relieved | am that no one 
at any level of government in this coun- 
try is going to care about what | think 


| about things for at least another four 


years. Yep, we voters sure worked hard, 
what with all the going somewhere and 
choosing someone we've done, but our 
reward now finally lies before us, seduc- 
tive and beguiling like a sexy person 
made out of whatever the opposite of 
obligation is. | don’t know, nobligation? 

And believe me, government sirs 
and lady-sirs, that’s fine by me. You just 
keep doing what you do over there, and 
come grab me when you need me to fill 
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tain I’m having a really, really big stroke 

But stroke or no stroke, chances are 
there will be no such race, and we're 
stuck with pretty much the same sys- 
tem we have now—which, come to 
think of it, I'd probably-find a lot more 
interesting if the people | liked ever 
won, especially in this last one. But you 
know, | guess that’s what | get for liv- 
ing in Alberta and caring about things 
other than oil, oil money and how 
much | wish oil was a person so | could 
hug and kiss it all day and take it to the 
zoo and then share a malt with it at 
Pop’s Choklit Shoppe before asking it 
to marry me so we can have horrible 
godless children that nature couldn't 
possibly have seen coming. 

Well, actually, | do kind of care 
about that last one a bit. But again 
probably the stroke. Brought on by too 
much voting. Or something. 

<cough> © 
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Dollar Bill 
<a Continued from Page 4- 
see that. There’s some pretty heated 
arguments going on over it.” 

Guess who won? 

“Most certainly bisexual?” my 
friend, the Canadian author and come- 
dian Skidmore, wrote me in an e-mail 
from her new home in Bali. “Is this 
what has you so upset, dear? Alexan- 
der was an absolute fag who may from 
time to time have held his nose and 
fucked for progeny, but ‘bisexual’? 
That's like saying eating fish on Friday 
makes you Catholic.” 

Centuries after Alexander was het- 


Then there’s Arafat. Lt.-Gen. lon 
Pacepa, the deputy chief of Romania's 
intelligence service under Communist 
dictator Nicolae Ceausescu, wrote in his 
1987 memoirs Red Horizons that KGB 
general Constantin Munteaunu was 
assigned to teach Arafat and the PLO 
techniques to antagonize the West. “At 
this very moment, the Fedayee, [Arafat’s 
codename] is in his bedroom making 
love to his bodyguard,” Munteaunu 
wrote in one report. “The one | knew 
was his latest lover. He’s Playing tiger 
agains The officer Monitoring his micro- 
phones connected me live with the 
bedroom, and the Squawling almost 
broke my eardrums. Arafat was roaring 
like a tiger, and his lover yelping like a 


I believe Arafat was at least bisexual 
and was likely dying of AIDS 


erosexualized for the masses, the same 
thing happened to the greatest presi- 
dent of the United States of America, 
Abraham Lincoln, who only slept in the 
same bed with his beloved “friend” 
Joshua Speed for four years. 

But you'd think you were commit- 
ting treason for stating the obvious, 
judging by the immense backlash 
against the soon-to-be-published book 
The Intimate World of Abraham Lincoln 
by the late Dr. C.A. Tripp (who had 
worked closely with sexologist Alfred 
Kinsey and who died two weeks after 
completing his book). Using Kinsey’s 
famous scale ranking homosexuality on 
a scale from 0 to 6, Tripp wrote, “By 
this measure Lincoln qualifies as a clas- 
sical 5—predominately homosexual, 
but incidentally heterosexual.” 


hyena... I've never before seen so much 
cleverness, blood and filth all together 
in one man.” Munteaunu’s claims have 


a ring of truth despite the motivations . 


of Arafat’s detractors. 

Which brings me back to Alexander 
the Great. He, along with Lincoln and 
Arafat, can never be gay because straight 
folks will not accept a gay leader. Because 
if they do, what does that Say about 
them? “I'd prefer to lift weights for 20 
minutes than kiss a guy for two seconds,” 
Colin Farrell told GQ about Playing gay 
onscreen, adding, “I don’t like kissing 
boys. When you feel his stubble against 
your lip, it’s repulsive to me, as repulsive 
to me as for a lot of gay men the idea of 
putting their tongue near a Pussy is.” 

Methinks Colin is the biggest pussy 
of all. O 
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By CHRIS BOUTET 


en it comes to being an active 
Ween of a community, you'd 
be hard-pressed to find someone 
more involved in his area than Old 
Strathcona resident Jeff Gusdal. Gus- 
dal, who lives just a few blocks off the 
bustling Whyte Ave strip, works as a 
family physician at the Justik Clinic 
just by the Chapters outlet—he even 
belongs to the Trinity Lutheran 
church down on 81 Ave and 100 
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time in and around the Ave, Gusdal is 
no stranger to the homelessness issue 
that has been the source of so much 
debate in the area. But unlike so many 
other Strathconians who seem con- 
tent to sit around and grouse about 
the situation, Gusdal decided to do 
something to help solve the problem. 
“T guess it was about two and a 
half years ago now, in the winter of 
2002,” Gusdal says. “There was a 
homeless count done in the city 
which showed a significant increase 
in the number of homeless people in 
the city relative to the previous 
count. So a couple of churches in the 
area opened up their doors for these 
people who didn’t have a place to 
* stay. But when the program was 
brought back last year, there was a 
perception in the community that 
these shelters would increase the 
number of people in the community 
without homes, which a lot of resi- 
dents thought was not a good thing. 
“So in an attempt to look at some 
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more long-term solutions,” he con- 
tinues, “the board that operated 
these shelters decided to convene a 
public meeting to see if anything fur- 
ther could be dorie. I wasn’t a mem- 
ber of the board; I was there just 
because I was interested in the issue, 
and at one of these meetings, they 
asked if there was anyone out there 
who would consider doing some- 
thing to try and organize some dis- 


Street. And as one cussion about how 
would expect for NEWS = the community 
someone who could deal with 
spends so much things in a little bit 


more comprehensive manner, and so 
I kind of foolishly put up my hand.” 

Foolish or not, Gusdal’s hand-up- 
putting eventually led to his starting 
an e-inail dialogue among people on 
both sides of the issue in order to 
compile a list of perceived impacts 
that homelessness was having on the 
community. Though participation in 
the discussion was limited at first, 
the project eventually piqued the 
interest of the City of Edmonton, 
who offered to facilitate a broader 
community discussion to try and 
identify concerns and solutions sur- 
rounding the homelessness issue 
Today, three public meetings later, 
Gusdal et al. have emerged with a 
prioritized list of issues and recom- 
mendations as to how the communi- 
ty can address them. 


OF THE SEVEN MOST PRESSING 
issues his group identified, Gusdal 
explains, the biggest one by far was 
the lack of attention paid to the prob- 
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oy el Coree ley- 

els of government. “This is not just an 
Old Strathcona community problem,” 
he explains. “It’s a Problem for the 
city of Edmonton, for the province of 
Alberta, and it’s a Problem for the 
country. But because of the nature of 
the problem, some communities are 
impacted disproportionately. For 
example, Old Strathcona and down- 
town are where most of the people 
without homes will congre- 
gate just by the nature of 
the areas, and so what hap- 
pens is that a nationwide 
problem becomes concen- 
trated in certain pockets of 
urban metropolitan areas. 
So one of the priorities was 
to try and put together a co- 
ordinated lobby effort to get 
the three levels of government to take 
this issue seriously and put in some 
more money.” 

Another major priority, according 
to the group's findings, is the issue of 
fear. “There are a lot of people,” Gus- 
dal says, “who, when they see people 
walking through the back alley who 
look like they might be a little dirty, 
they might be intoxicated, they 
might be looking through the 
garbage and approaching people for 
money, it creates a strong feeling of 
insecurity. So we needed a plan to 
deal with that. Some people think we 
should focus on law enforcement, to 
increase police presence, which is 
one way to go about it. But another 
way of reducing fear would be to try 
and educate people as to the real 
tisks and relative risks of homeless- 
ness in a community, because there’s 


4 perception that if you have people 
Out on the streets/ahd in your back 
alley that there’s §0ing to be an 
increase of crime. But if you show 
people that this is rarely the case, 
that might be a better Way to deal 
with it. Also, there's a group of peo- 
ple out there who feel that the best 
way to deal with the fear is to help 
reduce the problem itself; if there are 
fewer visible homeless people on the 


[Homelessness] is not just an Old 
Strathcona community problem. 
“It’s a problem for the city of Edmonton, 
for the province of Alberta, and it’s a 


problem for the country 


Streets, then that would decrease the 
amount of fear. 

“But another point that was 
brought up on Tuesday,” he contin- 
ues, “is that a lot of the angst and the 
fear that People are feeling in the 
community also comes from the fact 
that this is a very popular night spot. 
A lot of the incidents that occur aren’t 
necessarily related to people without 
homes, but to the rowdies who spill 
Out of the bars at two in the morning 
and wander to their cars and cause 
damage; it’s very hard for people to 
differentiate between the two.” 


GUSDAL SAYS the Process has been a 
very positive experience, but identify- 
ing problems is only half the battle; 
carrying out the group’s proposed 
solutions is another task altogether, 
and it’s one he hopes the community 


will get behind, “What the process 
has been left with is that the people 
involved up to this point, we've real- 
ly tried to encourage them to take 
ownership of these issues,” he says. 
“There have been people involved in 
the working Stoups over the last few 
meetings who are now contact peo- 
ple to keep these initiatives going. 
There are people who are looking 
into lobbying efforts, there are people 
who have said they will be 
meeting with police to 
outline a method of deal- 
ing with that fear; that’s 
really where it’s been left 
at. These three meetings 
have produced some 
action plans, and now it’s 
up to volunteer citizens in 
this community to try and 
get some concrete action going and 
ensure that the process continues. 
“For me, it’s been a very positive 
experience,” he concludes, “| think 
that there’s a perception out there 
that everyone is absorbed in their 
own self-interest—yes, some people 
have said that they're fearful and 
angry and scared to go into their 
back alley at night, but they recog- 
nize that this problem can’t be dealt 
with just by bashing these people on 
the head and putting them in jail; 
you have to do something positive. 
And I know now that there is a real 
drive in this community to deal with 
this issue the right Way, and I've 
been really impressed by that.” 0 


For more information or to obtain a 
transcript of the meetings, contact Jeff 
Gusdal at hanaejef@compusmart.ab.ca, 
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| This Barling man 


Bush victory 
prompts author 
Russell Banks to 
ponder Canadian 
citizenship 


By WAYNE ARTHURSON 


miracles in one year, but like a 

character out of one in his nov- 
els, he knew the world would only 
be so kind to him. Banks, the author 
of novels such as Affliction, Continen- 
tal Drift and The Sweet Hereafter, cele- 
brated his first miracle this fall when 
the Boston Red Sox won their first 
World Series in 86 years. 

"T can’t tell you how happy 1 am 
that the Red Sox won; I can only be 
happier if Kerry wins,” he told me in 
an interview that occurred a day 
before the U.S. presidential election. 
In his many opinion pieces and arti- 
cles published in a wide variety of 
mostly non-American newspapers, 
Banks has been extremely vocal in 
his criticism of George W. and the 
policies of the U.S. government. “I’m 
very bleak about his chances and my 
wife said, ‘You were bleak about the 
Red Sox and look what happened 
there.’ But I’ll be very surprised if he 
wins. And even so, he isn’t going to 
be able to... I really don’t think he 


Re: Banks was hoping for two 


really wants to radi- 
cally change the 
direction of American 
politics and culture in 
the way it’s evolved 
over the past 25 years 
and in an accelerated | 
pace of the past four 
years. Whatever is | 
true today will be 
true next month 
about American polit- 
ical life and culture.” 
Things are so bad in the U.S., 
Banks is talks about uprooting 
himself from his home in upstate 
New York and joining the exodus 
of disgruntled Americans to Cana- 


EIBOOKS 


da. Since Banks’s father was a 
Canadian who moved to the U.S. 
during the Depression, he’s only a 
few forms away from becoming a 
Canadian citizen. Of course, 
Banks’s Canadian publisher is 
encouraging him in that direction, 
since as a Canadian citizen he’d 
suddenly be in the running for the 
Governor-General’s Award, the 
Giller Prize and, most prestigious 
of all, the Man Booker Prize. 

* “It would be nice, but then I'd 
end up pissing off Canadian and 
American writers,” he adds with a 
laugh. “[The idea of becoming 


AY, FRIDAY AND SATURDAY. 
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Canadian] is not a big stretch since 
I've lived most of my adult life near 
the border and I’m back and forth 
all the time, and I’m especially 
fond of Montreal, so yeah, | am 
thinking about it. Partly I don't 
what to grow old in that country, 
feeling angry and frustrated and 
alienated. And that’s a hard thing 
to feel; it doesn’t feel like my 
home. I’d still keep on foot in 
America but it’s about where I want 
to make my emotional and intellec- 
tual base. Up to now it’s been in 
the U.S. of A., but now I feel so 
alienated. We're in a terrible mess, 
no question about that, and | don’t 
see how that can be reversed in a 
decade or maybe in another genera- 
tion. All I hope is that we can avoid 
a terrible disaster. I haven't been 
this depressed about America politi- 
cal life and culture in my life. We're 
sliding very quickly towards a fas- 
cist plutocracy. And these things do 
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Banks 


happen in history—one form of 
government does become another.” 


fT’S A SAD COMMENT on the U.S. if 
one if its best writers decides to jump 
ship, but then again, it won’t be such 
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a big jump for Banks's work. His qui- 
etly-paced, character-driven novels, 
with their strong connection to 
Seography and their subtle commen- 
taries on politics, race and culture, 
always have had a “Canadian” feel to 
them. His new book, The Darling, 
is similar in tone, except this time 
out the main Setting is not working- 
class America, but Africa. 

Set in Liberia and the United 
States from the 1960s to 1991, The 
Darling tells the story of Hannah 
Musgrave, who Tejects her upper- 
middle-class upbringing when she 
joins the radical Weather Under- 
ground activist group. Eventually she 
is forced to flee to Africa; while 
there, weary of her radical past, she 
marries a government official and 
becomes acquainted with Charles 
Taylor, the notorious warlord and 
now ex-president of Liberia, Through 
her relationship with Taylor, she trig- 
&ers a series of events that forces her 
to make a heartbreaking decision, 

The book isn’t one of Banks's best 
novels; most of the characters, save 


Hannah, are too flat to 
sympathy, and while 
is the most Powerful element of the 
book, her motivations for joining a 
radical underground gtoup are too 
Vague. Still, Banks makes a interest- 
ing connection between Liberia, a 
state established in the 1800s for 
freed slaves and the attitude of the 
"60s generation. Hannah's (and 
Banks's) '60s experiences are far from 
the flower child stereotype perpetu- 
ated by most fictional treatments of 


generate any 
Hannah's voice 


that complicated decade. 


“Liberia’s Story is the Story of 
§00d intentions gone bad,” Banks 
says, “and Hannah’s Story is certainly 
that. In some Ways, it’s the story of 
my entire generation, the Story of 
unintended consequences. I experi- 
enced it not as it was portrayed, as a 
self-indulgent, even decadent genera- 
tion but in many Ways puritanical in 
a classic American Way: rigid, disci- 
plined and hard-working. And there 
are positive and negative aspects of 
those qualities. And that was what | 
was trying to get at with Hannah, 


because there is much about Hannah 
and that whole generation that | 
admire, because I'ma Part of that 
Seneration. And there was a lot of 
Seriousness that ended up in hind- 
sight looking self-important and 
deluded. But it was based on a belief 
that we could change the world— 
and from a civil tights point of view, 
we did.” © 
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Bezmozgis and Natasha 


Short story collection 
is well-observed, 

but doesn’t justify 
industry hype 


By BRIAN GIBSON 


eems even more miraculous than 
any of the seven that comprise 
Natasha and Other Stories. For a 
previously unheard-of writer to pub- 
lish one of his pieces in The New York- 
er, that weekly bastion of the literati, is 
one lucky break, but to have other sto- 
ries appear in Zoetrope and Harper's 
(rounding it off with stories in domes- 
tic publications Prairie Fire and The 
Walrus) is enough to make any aspit- 
ing author retch in disgust and envy. 
Of course, Bezmozgis had a cru- 
cial connection—the wannabe film- 
maker got his break through 
acclaimed (and recently deceased) 
writer Leonard Michaels, whom he 
met while in L.A.—but this hasn't 
made his debut collection, in the 
cutthroat market of corporate pub- 
lishing, any less of a hyped-up, hard- 
covered entry onto bookshelves. 
From the first line of the opening 
story (“Goldfinch was flapping 
clotheslines, a tenement delirious 
with striving”) Bezmozgis’s focus is 
crystal-clear. This is a book about 
Roman, Bella and Mark Abramovich 
(who later anglicize their name to 
“Berman”), recent immigrants strug- 
gling to find their way in the new 
world, specifically the Russian-Jewish 
diaspora clustered around Bathurst 
and Finch Streets in the former 
Toronto suburb of North York. (Like 
Mark, Bezmozgis immigrated from 
Riga to the Ontario capital in 1980.) 
Bezmozgis’s style is deceptively 
straightforward, and it suits Mark, his 
young narrator—the plain prose 
evokes a boy’s clear-cut perceptions 
and poignant insights into a new 
home he often understands better than 


|: story of author David Bezmozgis 
si 


his parents. In “Tapka,” for instance, 
Mark’s schoolyard English education 
quickly covers “shithead,” “gaylord” 
and “mental case.” But this knowledge, 
combined with a growing confidence, 
morphs into guilt and disaster when 
Tapka, the neighbours’ Lhasa Apso, 
becomes both symbol and victim of 
Mark’s careless abuse of the power he’s 


=IBOOKS 


gained in his newfound home. 

The moving ending of “Tapka” 
turns on the double-edged meanings 
in Bezmozgis’s seemingly simple sen- 
tences, his ability to make a phrase 
like “Everything we have now is new” 
iiluminate all that came before it with 
a sudden clarity. The conclusion of 
“Roman Berman, Massage Therapist,” 
cuts to the bone with a similar swift- 
ness—the “fully detached house” of 
Dr. Kornblum, a local benefactor of 
Russian Jews, takes on a different 


NATASHa 


David Bezmozgis 


slant after Roman and Bella, with 
Mark in tow, have competed with 
another pleading immigrant family 
for support from the easily removed, 
complacently bourgeois doctor. 


THERE ARE FUNNY MOMENTS in 
Natasha, as when the family waits 
eagerly for the massage therapist 
father’s prospective clients to start call- 
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ing: “The phone existed like a new 
thing... It was either with us or against 
us.... [My mother] listened as friends 
called, other friends called, my aunt 
called and called. Everybody called to 
see whether anybody had called.” “The 
Second Strongest Man” mingles a 
weightlifting competition with black- 
market dentistry, offering a tragicomic 
look at the stark difference between 
Brezhnev’s Russia and 1980s Canada. 

The title story offers an unset- 
tling portrait of Mark’s suburban ado- 
lescence, a time of hash-smoking and 
other forms of self-abuse. When his 
new, far-too-old-for-her-years cousin 
Natasha uses sex for money and 
rebellion, Mark realizes the pathetic 
emptiness of his teenage world. It’s a 
bleakly affecting story, but there is 
something a little too offhanded 
about Bezmozgis’s use of Natasha 
The last two stories in the collection 
suffer from a lack of direction, veer- 
ing off into subplots that don’t dove- 
tail or sputtering into a flat ending. 

Natasha’s stories are about shat- 
tered illusions, compromises, misun- 
derstood values and the ineradicable 
differences between want-to-have 
immigrants and creature-comforted 
Canadians. This book can’t live up to 
the book industry’s hype, and the 
writer’s style is not yet distinctive, 
but Bezmozgis remains a concise and 
cogent documenter of stories. He 
offers unflinching glimpses into a 
pseudo-biographical family searching 
for their identity in a strange land 
The effect is almost coldly cinematic, 
an impression augmented by clipped 
dialogue that is paraphrased or ren- 
dered with script-like dashes instead 
of quotation marks. Like his title 
character, Bezmozgis’s writing has an 
air of “benign detachment,” and his 
best stories delve into a world of 
immigrants “delirious with striving” 
and bring it achingly alive. 0 
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lives 


By DARREN ZENKO 


Brat Santa 


Toronto's Santa Claus parade rolled on its 
cheerfully tacky way down Bloor Street, a 
pageant of bagpipers, fife-’n’-<drum units, 
waving maidens riding a giant swan, a 
rappin’ Ronald McDonald already shout- 
ed hoarse and sounding like he’d been 
up all night drinking Big Mickeys and 
McSmoking himself stupid, Blinky the 
anthropomorphic cop car... the usual 
stuff. In the beautiful weather, the street 
was packed with spectating families hav- 
ing a Traditional Day Out—rosy-cheeked 
kids, Tim Hortons hot chocolate; every- 
body loves a parade. | permitted myself 
to get sentimental. Aww. But then... 

The kid was somewhere between five 
and seven—hard to tell under all those 
layers of Mom-mandated “you'll catch 
your death” thermal swaddling—and he 
had his Leafs-toqued head down hard 
over his special-edition SpongeBob 
SquarePants GBA, the schoolyard equiva- 
lent of the Eddie Bauer Edition [name of 
SUV]. For research purposes | make a 
habit of looking over kids’ shoulders 
when they’re playing Game Boy*—in this 
case, the game matched the bright yel- 
low case—so | lingered long enough to 
overhear a disturbing exchange. The kid 
was so deep in game-synch state a 
trained gamer could feel his hypnotically 
harmonized brainwaves from five feet 
back... but Santa Claus himself was 
approaching and a zoned-out post-tod- 

dler, dead to all worlds save the pixelated 
undersea wonderland two inches from 
his face, didn’t quite fit with Mom’s Rock- 
well vision of how the outing should run. 

“Honey,” she wheedled hopefully, 
“Santa's on the way!” 

No response from the pint-sized 
interactive entertainment consumer in 
his puffy Gore-tex immersion pod. Did- 


J 


n't hear? Didn't choose to hear? My 
money’s on B; even for a synched-up, 
in-the-zone Vidiot, the Voice of Mom is 
a priority signal that broadcasts on all 
frequencies. Mom, deluding herself in 
favor of option A, leaned in closer and 
tried the direct approach. 

“Pause your game, sweetheart,” 
she cooed, showing some Savvy; she’ 
learned that a blunt “Turn your game 
off” closes all diplomatic doors. 
“Santa's almost here!” 

The eternal refrain of all seven- 
year-olds of all human history: “Just a 
Second, Mom!” 

Mom Central Command Gives the 
greenlight to drop the nuke. 

“Josh, if you don’t Pause your 
game and pay attention to Santa, he 
might get mad and decide not to 
come to our house this year.” 

Now, gamers are a superstitious 

bunch (“Blow on the cartridge!” “Lick 
the disc!” “| think the girl at EB likes 
me!”), and little boys are even more SO; 
a little-boy gamer, then, is a demon- 
haunted mess of charms, hexes and pro- 
phylactics against catastrophe. Josh was 
maybe a little too old to really believe in 
Santa, and maybe he knew another sec- 
ond of SpongeBob would really flip 
Mom's switch. Either way, he hedged his 
bets and violently thumbed the START 
button to pause his game. With that the- 
atrically exasperated sigh only little shits 
can produce, Josh looked up and glared 
at Santa as he ho-ho-hoed his way past. 
| couldn’t see the kid’s face, but from the 
laser-lock swivel of his head | knew he 
was sending a focused beam of pure 
“Hurry up, old man” directly at Saint 
Nick; if I'd been up on that float, I'd’ve 
been creeped right out. As soon as Santa 
had passed Josh’s head flicked back 
down, and with a twitch of his thumb— 
which had never left the START but- 
ton—he was back in a magical world of 
formulaic franchised adventure. 

It’s not like I’m a stranger to this sort 
of behaviour. | quess | was a precocious 
kid, and all | ever really wanted to do was 
bury myself in a book no matter what 
else was going on. My Mom practically 
had to pry Taran Wanderer out of my 
hands to get me to look at the Grand 
Canyon**. But | don’t think I’m going 
out on too rickety a limb when | say 
there's a big difference between former 
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assistant Pig-keeper Taran learning what 
itis to be a man as he bums around the 
Free Commots and SpongeBob jumping 
Over reefs and grabbing seashells or 
whatever the fuck it is he does, 

Am | “past it”? Am | “out of touch”? 
Portable handheld gaming is the next 
big battleground, and though the 
approaches are varied—Nokia’s N-Gage 
offers worldwide online multiplayer 
gaming; the Nintendo Ds offers a touch 
screen and local wireless multiplayer; the 
PlayStation Portable’s Proprietary UMD 
disc format and cinema-aspect screen 


GUITAR SPECIALS 
Epiphone Les Paul Standard 


Electric Guitar * Peacock w/ chrome hardware * ELPTPKCH 


Epiphone Les Paul ‘Junior’ 


Electric Guitar * Ebony black w/ chrome hardware » ELJ-EBCH 


Epiphone AJ100 


Acoustic Guitar + Natural, Ebony or Vintage Sunburst 


w/ Chrome Hardware * AJ100xxCH 
Epiphone G-310 SG 


Electric Guitar « Cherry finishes w/ gold hardware * EGGICHGH 
Gibson’s famous ’57 Humbucker Pickups $ 280.00 


GP-57r/nh (per pair / nickel finish only) 


Epiphone guitar specials are unfortunately not available in our Ottawa location, * 
We apologize for any inconvenience this may cause. 


PA SPECIALS 


Yorkville M8 Powered Desk Mixer 


Alto $8 8-channel mixer 


Apex126 Dynamic Snare / Tom Microphone $ 65.00 


Apex HP90 Headphones 
Apex ADP1 Direct Box 


Improved quality i affordable recerding equipment has brougrit séous £ 
power to the home studio enthusiast or small project studio. e 
The microphone is the first, and often most important tink in the : 
‘signal chan The APEX480 ts high performance, mull pattem large 3 
@aphwagm tube condenser microphone. An Outstanding choice as > 
the ‘main microphone’ for any professional, home or project studi 
and the Desi mic to add warmth to any digital direct to hard drive = 
recording system. 


combine to offer handheld playback of 
feature-length Movies—the basic con- 
tention of the marketing hype, the mes- 
Sage transmitted to People in their 
prime reading years, is the same: every 
minute not spent looking at a glowing 
Screen is a minute of utmost tedium. | 
can’t get behind that. Does that mean | 
can’t get behind the whole industry? 
Well... Maybe. | mean, | don’t know. 
Could be, We'll see. All | wanted to do 
here was tell a funny story about a kid 
who cared more about his G 
than he cared about s 


ameBoy 
anta; | wasn’t 


0% FINANGI 


expecting to sit here wide-eyed wonder- 
ing if my life is a lie. Weird. Welp, that’s 
the power of the written word for ya! @ 


* Lalso look into apartment windows. 
To the guy on 85th Ave near the old rail- 
road station: you suck at Tony Hawk. For 
your own sake, close your blinds. 

™* She promptly regretted it; the first 
chance | got, | was Over the guardrail 
and out on a boulder, looking down into 
the abyss. There are probably 200 tourist 
snapshots of me in various albums 
around Japan. 
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Harm Reduction: A Primer 


“Fil with farm reduction principles. 
Why? We believe that helping peo- 
ple reduce the harms associated with 
“risky behaviors’ acts to lessen their 
potential risks; It empowers individuals to 
understand and believe their small 
actions can make a difference and is 
often the first step towards a healthier 
lifestyle. When you think about it, all of 
us engage in harm reduction activities 
every day. In fact, harm reduction, in 
some cases, is already legislated. For 
example, the use of seat belts minimizes 
the risk of inevitable traffic accidents, and 
responses to drinking and driving, such as 
the development of “safe grads” and Keys 
Please are other examples of harm reduc- 
tion we all understand and support. 
Harm reduction recognizes that 
there will always be a percentage of the 
population who engage in higher risk 
behaviour, misuse alcohol and drugs, or 
have more than one sex partner. Harm 
reduction focuses on reducing or mini- 
mizing the harm associated with these 
behaviours. Harm reduction focuses on 
reducing the adverse health, social and 
economic consequences. Distribution 
of condoms to sexually active youth pre- 
vents the spread of sexual transmitted 
diseases, such as gonorrhea and HIV. 
Needle exchange programs that provide 
clean needles to steroid users acts in the 
same way - to prevent the transmission 
of a disease from one person to another. 
HIV Edmonton recently produced a 
harm reduction video for youth using 
crystal meth. The youth outlined a num- 
ber of harm reduction strategies to limit 
their risks. They said: “always take drugs 


H: Edmonton promotes and works 


when you are with someone, never alone; 
drink lots and lots of water; use a con- 
dom always but especially when you are 
using drugs” because you are more likely 
to engage in riskier behavior; “don’t 
operate a vehicle; and finally take breaks 
to give your body time to recover”. All 
the youth who participated in the devel- 
opment of this video and public service 
announcement subsequently entered or 
attempted to enter treatment. Now that 
is harm reduction in action. 


The basic tenets of harm reduction are: 


- Recognizes and acknowledges the 
value and dignity of all individuals. 


- Works to maximize the social and 
health assistance and minimize repres- 
sive and punitive measures. At HIV 
Edmonton we believe punitive measures 
further alienates and drives under- 
ground already isolated individuals, 
making prevention and harm reduction 
programming harder to deliver. 


+ Does not judge licit and illicit drugs 
and drug use as good or bad ~ after all 
most of us need our morning fix of cof- 
fee to make the day happen happily. 
Harm reduction looks at people’s rela- 
tionship to drugs, emphasizing the 
reduction of drug-related harm and the 
encouragement of safer drug using. 


- Values the competency of people who 
use drugs to make choices and change 
their lives. Just like other individuals 
people who use drugs, do so for a rea- 
son. A recent study of injection drug 


users (IDUs) across Canada indicated 
that 58% of Edmonton’s IDUs had men- 
tal health problems. Many of these indi- 
viduals use street drugs, over which they 
have more control than prescribed drugs 
and whose side effects they do not like. 
The decisions to use illicit’street drugs in 
that context make sense to them. 


- Expects accessible, flexible and non- 
judgmental drug treatment programs. 
AADAC has incorporated harm reduc- 
tion into their programming. Unfortu- 
nately, the shift of thinking required for 
full implementation of harm reduction is 
still in process. Similarly, we are working 
with Alberta Corrections to strengthen 
their harm reduction activities. 


Expanding harm reduction program- 
ming is a critical need in our community. 
While the Streetworks program provides 
a needle exchange program, it concen- 
trates it’s programming in the urban core. 
More resources are needed to deliver this 
programming to other areas of the city. 
As well, other programs (such as...) are 
also needed. Treatment remains woefully 
inadequate. Treatment for crystal meth 
use amongst youth is particularly ineffec- 
tive, or absent altogether. Vancouver's 
safe injection site has demonstrated the 
potential for cities to effectively address 
drug use in the urban core, It is time we 
explored this option for Edmonton. 

Harm reduction works. Harm reduc- 
tion-programming needs your support. 


For more information about harm reduction 
visit www.hivedmonton.com and click on 
harm reduction. 


Social Construction of a Virus 


HIV/AIDS, in areas of prevention and support we must 

acknowledge and understand the realities of stigma and dis- 
crimination - myths, prejudice, beliefs, public discourse, and the 
constructions of morality and reality and their relationship to 
this disease. HIV, a virus that devastates an individual’s immune 
system, is impacted, given meaning and power by centuries of 
constructed reality, ancient human fears and insecurities; it 
embodies and feeds on a circular interplay of devaluation of an 
individual or group’s attributes and way of being in the world; it 
is fed and informed by power and domination, reinforced by 
social inequality deeply ingrained within societal structures, 
norms and values, resulting and contributing to discrimination 
based on a false set of perceived attributes and qualities. 

Stigma of moral character is linked to the age old stigmas 
of erotophobia, racism, sexism, poverty, drugs, definitions of 
immorality and death itself. Probably the most encountered 
belief of HIV/AIDS is its ability to conjure up images of homo- 
sexual sex, prostitution, promiscuity, drug abuse and incorrect 
notions of self-inflicted poverty. Rooted and bound to multi- 
ple stigma; HIV/AIDS is continually bound to stigmatized 
groups; it is sexually transmitted and in a majority of cases 
remains terminal. it is defined by the individualization of 
responsibility for putting one self at risk for the illness via 
engagement in certain behaviors and lifestyle. Therefore posi- 
tions of objectivity are eliminated and morality and theological 
positions via reference to sin, evil and moral irresponsibility 


[' order to truly and effectively meet the challenges of 


are highlighted. It is with no surprise therefore that HIV/AIDS, 
at risk groups/individuals are viewed and managed not with 
compassion but by segregation, discrimination and exclusion. 
HIV/AIDS is a condition constructed utilizing intense devalua- 
tion, discredability, dishonor and degradation. 

As HIV/AIDS made its début on to the North American 
Continent it originally and eagerly was linked to the GLBTT 
communities, and then to other stigmatized groups such as 
Haitians setting into motion the blaming of African-Ameri- 
cans and other groups feeding directly into the deep roots of 
racism, and other related stigmas. At risk groups in Edmon- 
ton, aboriginals, lesbian, gay, bisexual and transgendered 
individuals, |V drug users, women, the homeless, etc...in 
many cases are overwhelmed by possessing attributes that 
lead to experiences of multiple stigmatization and therefore 
multiplicities of discrimination in areas of employment, 
access to health, income assistance, the right to personal 
safety and housing. 

Stigma and discrimination, in large part, continues to 
fuel the HIV/AIDS epidemic by sustaining silence and denial, 
seeding and contributing to the internalization of shame and 
blame, and reinforcing the marginalization of those groups at 
particular risk for HIV/AIDS. Until we as a society truly 
acknowledge the profound impact of our beliefs and actions 
on various groups and individuals our ability to come to 
terms and respond to HIV/AIDS will continue to be ham- 
pered and human beings will continue to die. 


At the End of the Rainbow 


in Canada. Same sex marriage is no 
longer a dream in seven provinces 
and one territory. Legislated discrimina- 
tion as a principle is almost a thing of the 
past for the GLBTTQ community. The 
Provincial governments affected are not 
even challenging court decisions on 
same-sex marriage for example. Unfor- 
tunately, it doesn’t ring true in Alberta’s 
reality. The Tory government has stated 
repeatedly before and during the election 
that they would employ any means at 
their disposal to protect the “sanctity” of 
marriage between a man and a woman. 
Discrimination is still a life experi- 
ence for large segments of the GLBTTQ 
population, ask the youth, the men and 
women who are verbally and physically 
abused, ask anyone who has been 
kicked out or ostracized because of 
who they are. Discrimination remains a 
very real player in the ongoing HIV 
infections in the gay/bisexual/men who 
have sex with men (MSM) population. 
AIDS is still considered a “gay” disease. 
As though addressing this very 
issue, Stockwell Day of the Conserva- 
tive Party of Canada was reported in 
the November 23" Edmonton Journal 
as implying in an email to his caucus 
colleagues that he didn’t offer condo- 
lences at the passing of the late Pales- 
tinian leader, Yasser Arafat because it 
was speculated that Arafat died of 
AIDS related illnesses and that he was a 
“closeted” homosexual. Now, how is 
that for discrimination? As long as this 
attitude prevails we will never be able to 
eradicate HIV/AIDS in Canadian com- 


He rights have come a long way 


munities or anywhere else in the world. 

Homophobia and discrimination 
against the GLBTTQ community exists 
throughout the world in varying degrees. 
Human Rights Watch researcher Rebecca 
Schleifer, citing her report out of Jamaica 
entitled “Hated to Death: Homophobia, Vio- 
lence and Jamaica’s HIV/AIDS Epidemic” 
states that gays and lesbians in Jamaica 
are subjected to rampant violent acts and 
even death. HIV peer educators are 
being arrested for distributing informa- 
tion on safer sex and condoms to gay 
men who are, in, turn subject to extor- 
tion by police for simply carrying con- 
doms. “Until Jamaica addresses the 
epidemic of homophobic violence, it will 
have no hope against the epidemic of 
HIV/AIDS. If the Jamaican government is 
serious about fighting the country’s AIDS 
epidemic, it should stop promoting bru- 
tality against gay men and lesbians and 
start protecting them from abuse.” 
Rebecca Schleifer, researcher with Human 
Rights Watch’s HIV/AIDS Program. 

At the Rainbow Health 2004 Improv- 
ing Access to Care in Ottawa, November 4 
- 7, 2004, the focus was on primary 
health and improving access to health 
care and social services for the whole 
GLBTTQ family. There was also an 
undercurrent of wellness that seemed 
almost like the thread running through 
the future. Wellness, the absence of ill- 
ness and the absence of discrimination 
also form the foundation of HIV educa- 
tion and prevention; wellness is also the 
key to living with HIV. And wellness 
won’t be fully achieved until the stigma 
and discrimination stops. 


Saturday, November 27th 
11205 - 101 Street 
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Women and stigma 


Taken from HIV/AIDS Stigma and Discrimination 
at http://www.avert. org/aidsstigma.htm 
Edited by Jenni Fredriksson and Annabel Kanabus 


women is particularly acute. In 

many developing countries, 
women are often economically, cul- 
turally and socially disadvantaged 
and lack equal access to treatment, 
financial support and education. In a 
number of societies, women are mis- 
takenly perceived as the main trans- 
mitters of sexually transmitted 
diseases (STDs). Together with tradi- 
tional beliefs about sex, blood and 
the transmission of other diseases, 
these beliefs provide a basis for the 
further stigma of women within the 
context of HIV and AIDS 

HIV - positive women are treated 
very differently from men in many 
developing countries. Men are likely 
to be ‘excused’ for their behaviour 
that resulted in their infection, where- 
as women are not. 


T impact of HIV/AIDS on 


“My mother-in-law tells everybody, 
‘Because of her, my son got this disease. 
My son is a simple as good as gold-but she 
brought him this disease”. HIV-positive 
WOMAN, AGED 26, INDIA 


In India, for example, the husbands 
who infected them may abandon 
women living with HIV or AIDS. 
Rejection by wider family members is 
also common. In some African coun- 
tries, women, whose husbands have 
died from AIDS-related infections, 
have been blamed for their deaths. 


“My mother-in-law has kept everything 
separate for me-my glass, my plate, they 
never discriminated like this with their 
son. They used to eat together with him. 
For me, it’s don’t do this or don’t touch 
that and even if | use a bucket to bathe, 
they yell- ‘wash it, wash it’. They really 
harass me. | wish nobody comes to be in 
my situation and | wish nobody does this 
to anybody. But what can | do? My par- 
ents and brother also do not want me 
back.” HIV-Posirive WOMAN, AGED 23, 
INDIA 
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PARTY GUIDE. 
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A COMPREHENSIVE PARTY AND EVENT 
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LOTS OF GREAT NEW YEAR'S EVE IDEAS! 
SUBMIT YOUR LISTING BY EMAIL TO” 


autarky@telusplanet.net | 
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NOVEMBER 25-DECEMBER 1, 2004 
va! wiv 


four rooms 


restaurant and lounge 
ia O O pial S pies D hee 


426-4767 


restaurant 
Pity lounge 


OMAN WROD AN V AZ 
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GINSENG 


RESTAURANT 


Daily 5:00 pm 10:00 pm 
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Weekend Reservations Recommended 


9261-34 Avenue 
450-3330 


‘EDMONTONS MOST. UNIQUE | 
SKOREAN CUISINE 
* SPECIAL: LUNCH BUFFET ¢ 


25 DIFFERENT DISHES OFFERED 
MON - FRI / only $10.95 
A 
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To the Lighthouse 


ll t bivalent, lly—but fi 
See hee is nes Eien foie asta pits 
a 


it’s a rare occasion indeed that I 
a beacon for fish actually get a chance to eat it, most- 
fanciers 


ly because I never make it at home. I 


By CHRIS BOUTET 


don’t know; I’ve always thought 
that fish was just too difficult to pre- 
pare for some reason, that it would 
be way too easy to screw it up, and 
as the old saying goes, hell hath no 


which I mean “I like eating 
fish”; when it comes to the actu- 
al animal that’s called a fish, I’m 


Ys: know, I really like fish—by 


IN: 


prizes must be accepted as is 


We are giving away 


CERTIFICATES 


to local pubs and eateries! | 
To win simply email us your name and daytime phone number to 


contests@vueweekly.com 


grossness like a fish scorned by 
undercooking. So instead, for years 
I’ve learned to avoid that trainwreck 
altogether and simply do without— 
until recently, that is, when it sud- 
denly occurred to me that there are 
these things called “restaurants” 
that are happy to cook food and 
give it to you in exchange for 
money. And so to celebrate this 
rather unrelevatory revelation of 
mine, my girlfriend and I headed 
out to the only place you should ¢: 

if you’re looking for seafood 

Billingsgate Seafood Market 
and Lighthouse Café. 

Just as the mame suggests 
Billingsgate is first and foremost 
seafood market, and upon enterin: 
the building you'll pass by the dis. 
play coolers boasting an extravagan 
selection of fresh fish and shellfis} 
just waiting to be taken home an 
possibly ruined by terrible cooks lik« 
me. For those who'd rather not tak: 
their chances, however, there’s a din 
ing area just past the market in th: 
equally-aptly-named Lighthous: 
Café, seeing as the tables are, well, 
all inside a big lighthouse. Despite it 
only being 5:30 p.m., which is rela 
tively early to be going out for din 
ner on a Friday, my girlfriend and | 
got in just under the wire and were 
shown to a table with a fantasti: 
view of the rapidly-growing lineup 
of hungry customers who arrived 
just seconds after us. 


AFTER ORDERING a half-litre of th 
house white ($13.95), a light and 
fruity Chilean sauvignon blanc that 
seemed like a safe bet, we settled in 
and began perusing Billingsgate’s 
substantial menu, which offers a lit- 
tle of everything from your trad 

tional fish-and-chips 01 
steak-and-lobster combos to mor 
exotic-sounding dishes like t! 

vodka-and-vermouth-seared jumbo 
prawns with tomatoes, feta and 
jalapenio-stuffed olives. I, however, 
was in the mood for a big, meaty cu! 
of fish that night, so after some 
hemming and hawing, I decided to 
go with the grilled Hawaiian sword 
fish steak served with rice, vegetables 
and a cucumber-lemon relish 
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($17.95); my girlfriend, meanwhile, 
opted for the organic spring Pacific 
salmon in a pecan butter sauce, 
seryed with Ecuadorean shrimp 
meatballs, rice and veggies ($1 7.95). 
For some reason unconvinced that 
this would be enough food, we 
added an appetizer of mussels 
proyen¢ale—fresh PEI mussels 
steamed with garlic, white wine, sea 
asparagus, tomato concasse and 
herbs ($8.95)—to share, before we 
leaned back to sip our wine and take 
in the surroundings. 

This may sound odd considering 
we're talking about a restaurant 
that's housed inside a big fake light- 
house, but the décor is surprisingly 
modest: 10 or so Formica-topped 
tables, wrought-iron chairs, a few 
maritime-themed knickknacks 
strewn about... to be honest, the din- 
ing area's a bit dated and feels espe- 
cially out of step with the modernity 
and fine quality of the cuisine once 
it hits the table, But this is admitted- 
ly a pretty minor concern, and noth- 
ing a few choice renovations 
wouldn’t address. Ah well. 

After a short time, the mussels 
arrived in a black cast-iron pot full of 
the pungent aromas of garlic and 
wine. Steamy and in abundance, the 
mussels were fantastic, soaking in a 
tich tomato sauce that we sopped up 
with a few slices of accompanying 
focaccia bread, but man, are there a 


Here's your 
Opportunity 
to save lives. - 


Book a blood 
donation 

appointment 
today! 


Donor Clinic Hours 
Monday - Friday 
8am - 1:30 pm & 
3pm-7pm_- 


am -Z pm 


Call 1888 2 DONATE 
bloodservicesca 


1 to bos ae appointment, 


lot of mussels in there—almost too 
much for only two people, in fact, 
and I winced a bit as I, defeated, left 
a plate of food to be taken away, less 
than completely eaten. 


BUT THESE THINGS have a way of 
working out, and once our main 
courses showed up, it became clear 
that it was a good thing I saved some 
toom. Served with rice and a nice 
and pedestrian selection of sautéed 
vegetables, my swordfish steak was 
thick and meaty, lightly buttered and 
grilled without any marinades to 
cover up its subtle flavours, while the 
cucumber-lemon relish (which actu- 
ally tasted more like raisins than 
anything else) served on the side in a 
phyllo pastry bowl complemented 
the juicy, fleshy texture of the fish 
perfectly. On the other side of the 
table, the spring salmon was getting 


equally enthusiastic reviews; the 
pecan sauce provided a light crunch- 
iness that offered a pleasant texture 
contrast to the soft, flaky salmon, 
while the shrimp meatballs held 
their own off to the side, not remark- 
able enough to steal the show, but a 
nice touch that made a fairly typical 
dish memorable. 

In the end, dessert, as it so often 
does, turned out not to be an option, 
and we finished off our wine and 
strolled up to the counter to pay our 
bill, which came in just north of $62 
before tip—a fair price for an excel- 
lent meal, I think I could get used to 
this whole “restaurants that prepare 
Seafood so I can’t ruin it” sort of 
thing. © 


BILLINGSGATE SEAFOOD 
MARKET AND LIGHTHOUSE CAFE 
7331 Calgary Trail * 432-7851 


JAY WRIGHT NIGHT 2 
'| ||| Celebrating the man, the myth, the big bald head. 
} ALSO THIS THURSDAY! 
Check out the sounds of local recording artist 


James Murdoch 


| NEW YEARS TICKETS AVAILABLE SOON! 


All the charm of Strathcona without the hassles of Whyte Ave. 
REE sperm WWW. OBYRNES.COM 
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PETER LEHMANN WINES 


A Crowning _ 
Achievement | 


Queen of Clubs 


Peter Lehmann’s luscious Barossa wines 
are quite simply a crowning achievement. 
No matter which wine you choose — 
Shiraz, Cabernet Sauvignon, Semillon or 
Chardonnay you are in for a royal treat. 


Simply look for the artistic rendition of 
the Queen of Clubs on every label and 
distinctive club sign on every 
wine cap. It's a sure sign of great taste. 


Peter Lehmann. The Great Australian Red Winemaker. 
International Winemaker of the Year. 
Australian Wine Producer of the Year. 
2003 International Wine & Spirit Competition, London, UK. 
www. peterlehmannwines.com 


Look for the & on every cap 
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catering 


reserve the dining 
room for your 
special event 


friday night jazz * nov 26 * peter hendrickson trio 


OPENING DECEMBER ‘04! 


10444-82 AVE 


FAVOURS, 
"ARTED AT 6:00 


e 
P. $ 425-6151 


10117-101 street 
www.zenaris.com 


433-6768 


JHE AN 

ATLANTIC 

TRAP & GILL 
7704-104sT. 


(5 BLOCKS SOUTH OF WHYTE AVE.) 


432-4611 


MEAL 
WITHOUT 


THREE 
COURSE 


DINNER 


CHOICE 


Pan-seared Salmon Fillet 


with a sweet balsamic reduction & white wine butter sauce 


LOBSTER 


OR VEGETARIAN 


Price per person, before tax and tip 
$ —Less than $10 


$$ —$10to $20 
$$$ —$20 to $30 


$$$$ —$30 and up 


LA SPIGA 

10133-125 St * 482-3100 

Some preliminary online research had told 
us the dress code at La Spiga was “semi- 
formal,” which we took to simply mean 
“don’t wear jeans,” so we were completely 
unprepared for a maitre d’ in jacket and tie, 
let alone a server one piece short of a tuxe- 
do. Clearly we were in way over our heads. 
Don’t believe everything you read online: 
the website we consulted had lowballed 
the prices, so we were surprised to see 
entrées ranging from $25-$35, with pastas 
coming in a little lower. It was obvious that 
a budget-minded young couple with a 
new baby was seriously out of place, so we 
opted for the high-school dating technique 
of multiple appetizers followed by desserts. 
Our server didn’t blink at our entrée-less 
order when he returned with my wife’s 
Frangelico-laced cappuccino ($10.50) and 
my blueberry tea ($6.75). | was just pour- 
ing my steeped tea into my snifter’s Grand 
Marnier and amaretto when the appetizers 
arrived. The bruschetta ($6) featured fluffy 
bread with a thin, crisp crust as a perfect 
base for the zesty tomatoes mounded on 
top. | sampled spicy pork sausage and a 
truly outstanding mustard herb sauce, urg- 
ing the salsiccia di casa ($10) on my wife, 
but | could tell she wasn’t listening. The 
tangy, sweet citrus white wine sauce of the 
lumache con carciofi ($10) had captivated 
her. We were just cleaning our plates when 
our server reappeared with the dessert 
menus. His description of the terrine ($7), 
a thin slab of Callebaut’s finest, served 
frozen since it melts at room temperature, 
was too much for my beloved’s choco- 
holism and she fell off the wagon. “This is 
the best thing I've ever had,” she said. | 
figured that it would take something extra- 
ordinary to eclipse my delectable bourbon 
pecan pie drizzled in dark chocolate ($7), 
but after one taste, it was clear that my 
wife won the dessert challenge hands 
down. Including tax and tip, $70 bought 
us a delicious and classy soirée (though 
entrées could have easily doubled the bill), 
and if you're seeking that exceptional place 
for a special occasion, it doesn’t get much 
better than La Spiga. Just remember to 
dress well. Average Price: $$$$ 
(Reviewed 10/21/04) 


MATAHARI 

10108B-124 St * 452-8262 

Exotic, sensual and ultra-modern, Matahari 
is all about the atmosphere. As we 
approached the restaurant from the free 
parking in back, the first thing we saw was 
the prow of a dhow: a beautiful, huge 
wooden boat ran the length of one wall, 
filled with booths; it was the McDonaldland 
train | begged to eat in as a child, grown 
up and rendered oh-so-elegant. After that, 
the second thing we saw was the koi pond. 
We managed to drag our jaws off the floor 
long enough to smile at the sweet, efficient 
server who showed us to a sage-coloured 
booth with a dark wooden table and 
smooth leather seats next to the koi. She 
left to prepare our Vietnamese coffees 
($2.25), Vietnamese spring rolls ($3.50) 
and Thai curry puffs ($3.95). | would have 
expected this spectacular environment to 
have inflated the prices, but we were 


delighted to find nearly every dish—noo- 
dle, curry or grill—was under 10 bucks. 
After much debate over the wide range of 
dishes offered, my wife chose the Viet- 
namese vermicelli topped with a spring roll, 
lemongrass grilled pork and beef ($7.50), 
while | ordered the orange pork ($8.50). 
Appetizers arrived immediately afterwards, 
and we dug in with gusto, crunching hap- 
pily on densely packed spring rolls bursting 
with flavour and curry puffs that boasted a 
spicy zing. My luscious pork and crisp veg- 
etables swam in a tangy orange sauce next 
to a squared-off pyramid of fragrant jas- 
mine rice. Generous servings of tender 
meats added a delicious mix of flavours to 
my wife’s noodle bowl. We finished our 
meals with enough momentum to consider 
our dessert menus. The Roti Canai ($4.95), 
however, caught my wife’s eye: filled with 
strawberry sauce and topped with coconut 
ice cream, this Malaysian/Indian crepe 
sounded daunting, so we ordered one to 
split. Made from scratch, it took about 15 
minutes to get to the table, and reminded 
me of fresh-baked waffles. Tasty, but the 
coconut ice cream stole the spotlight. 
Matahari offers a superb pan-Asian dining 
experience: breathless décor, sensational 
food and terrific prices. Average Price: $$ 
(Reviewed 11/04/04) 


SCEPPA TRATTORIA AND DELI 
10923-101 St * 425-9241 

Forgive me Michael Stipe, for | have 
sinned. |, a normally faithful vegetarian, 
have lapsed in a terrible way, and | owe it 
all to Sceppa, a smallish Italian place with 
a converted-basement-rumpus-room vibe 
on the northeast side of downtown. After 
a couple of minutes, our waitress came 
over to our table with a basket of buns 
and explained the house rules: whenever 
you're ready, head over to the steam 
tables (just like the ones in your high- 
school cafeteria), where the cook will lead 
you through the items currently on offer. 
And, just in case nothing on the day’s 
menu floats your boat, wood-fired pizzas 
are also available. My wife picked first, 
opting for the chicken in white wine sauce 
($12.99), dished out with carrots, onions 
and green peppers, along with a side of 
pasta. While | normally stick to a vegetari- 
an diet, | can still occasionally be enticed 
into a bit of carnivorous action. Which, as 
it turns out, was exactly what happened 
when the chef opened steam tray number 
two, containing the veal parmigiana 
($12.99). It just looked so good, sitting 
there under the melted cheese, steeping 
in a thick, rich tomato sauce. | couldn't 
help myself. The veal was tender, the 
sauce was just how I'd imagined it would 
be and the cheese was the melted, gooey, 
proverbial icing on the cake. The rigatoni 
that accompanied my dish was decent but 
not stellar, and my wife had similar feel- 
ings about her spaghetti with meat sauce. 
She quite enjoyed her chicken, and found 
the white wine sauce to be particularly 
good. But homestyle grub ably comple- 
mented the informal, warm, at-a-friend’s- 
place charm, and the staff made us feel 
like family. What's not to love? Average 
Price: $$ (Reviewed 10/28/04) 


UNCLE ED’S 

11401-50 St * 471-1010 

| may be the last person in Edmonton to 
discover this, but the Mundare sausage 
people have a restaurant. Well, a diner. 
Okay, a few tables next to a takeout deli 
counter. Whatever. It’s called Uncle Ed’s 
and it’s fantastic. The entire place boasts a 
rough charm, a vinyl-tablecloth-and- 
wood-paneling nod towards elegant décor 
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that’s at once tacky and endearing. We 
both ordered a #1, a combination of 
sausage, four perogies, four cabbage rolls, 
two baked cheese buns and two cheese 
crepes, all for the astonishing price of 
$7.95. When it arrived, | couldn’t see the 
plate. Seriously. Every item was fresh, pip- 
ing hot, and absolutely delicious. The taste 
of my sauerkraut perogies covered with 
bacon bits and served with a side of sour 
cream edged out my wife’s, which were 
filled with cheddar cheese. The crepes 
were crisp and tasty, swimming in a fabu- 
lous sauce; the cheese buns peeled apart 
to release a deliciously fragrant steam. The 
cabbage rolls, packed tight with rice, held 
their own on this platter of wonder. And 
may | say, Mundare sausage lives up to 
and far surpasses its reputation. That slice 
of smoked meat on my plate was delicate- 
ly courted all the way through my meal 

slivers accompanying nearly every bite of 
everything else, until | finished the meal 
with three unadulterated bites of 
Stawnichy’s finest. Thank you for not serv- 
ing us ketchup. Sadly, my wife and | were 
both far too full to consider the home- 
made pie. We sat for a bit, waiting for the 
server to reappear, then realized that we 
would have to bring the bill up ourselves 

Considering the fact we were both stuffed 
with sensational Ukrainian delights for less 
than $25 including tax and tip, it was a 
small inconvenience. Cheer for the food 
and dance for the price as you weep for 
your diet at Uncle Ed’s. Average Price 

$$ (Reviewed 11/11/04) 


VI'S FOR PIES 

13408 Stony Plain Road * 454-4300 
Every day, Vi’s sends out its siren call to the 
thousands of commuters who drive along 
busy Stony Plain Road: most simply travel 
from the west end to downtown and 
back. The lucky ones stop. Our lucky trio 
stopped to dine early on a Wednesday 
evening and found the café still hopping 
with business-casually dressed after-work- 
ers, yet just starting to fill with neighbour 
hood patrons. Our entrées arrived quickly 
amidst envious glances from other tables 
My wife’s chicken cheddar salsa ($7.95) 
was delectable, its ingredients wrapped i: 
crisp phyllo pastry and served with a mini- 
malist salad. Some unidentifiable spices 
kicked it up half a notch, but | didn’t risk 
asking for a third bite. My Thai.peanu 
chicken on rice ($9.85) was as tasty as | 
sounds, disorienting me with the taste o/ 
peanut butter for supper as | gorged hap- 
pily on tender chicken and fluffy whit: 
rice. The crisp peanuts contrasted to the 
softer textures in the dish, and | adored 
the dill dressing on my own side of toma- 
to, cucumber and lettuce. Before our 
plates were cleared, both my wife and | 
had time to amble separately up to the 
refrigerated display case to select our culi- 
nary coup de grace. My wife made the 
unregrettable error of ordering a slice 0! 
cheesecake larger than her hand, and 
decided | had come to Vi's for pie. | delib- 
erated for five minutes over four luscious 
options before closing my eyes and point: 
ing: a sensational strawberry rhubarb 
crumble ($4.25), heated and served with 
real whipped cream, was my reward. | 
mowed through my dessert and anothe' 
cup of coffee; we got the final third of he’ 
insurmountable cheesecake to go. (Not to 
worry: my wife polished it off before bed, 
very happy she had the foresight to bring 
a little dessert home with her.) Our mea! 
easily came in under $40, with some 
change in our pockets and a soft spot '” 
our hearts for Vi. Average Price: $5 
(Reviewed 10/28/04) 


Tasty Tomato’s 
catchy name turns 
out to be accurate 
and alliterative! 


By CHRISTOPHER THRALL 


drive past Tasty Tomato twice a 

day, and I’m always tempted to say 

it out loud. “Tasty Tomato. Tasty 
Tomato!”—the alliteration trips 
lightly off the tongue. But at the 
same time, the name always struck 
me as a little pretentious—I mean, 
not so fast there, pal: I'll be the judge 
of what’s tasty. 
With this goal in 
mind, my wife and 
I took the Tomato 
challenge early last Thursday 
evening. The tiny parking lot was 
full (generally a good sign), which 
forced us to park on a side street. We 
were seated at the last table by the 
bustling kitchen. So far, so good. 

Our table was lit by a small oil 
lamp and the dim halogen above 
cast delicate shadows across my 
bride’s features, her luminous eyes 
catching the candle’s flame when 
she looked up from the menu with a 
smile. Covering the basics with 
homemade pastas and Sauces, the 
menu was appetizing but not terribly 
adventurous. To drink, we decided 
on chinottos ($2.25), Italian sodas 
our server described as “root beer-y.” 
My wife selected the cannelloni 
($11.95) and I the penne cirio 
($11.95). I asked the server how to 
pronounce my dish (“cheerio”? “see- 
tio”? “keerio”?), but she refused to 
answer: apparently, working for a 
genuine Italian family discourages 
one from affecting the slightest 
authority on pronunciation. 

The atmosphere was exactly as | 
hoped: a crowded neighbourhood 
place full of warm family charm. Dec- 
orative touches in cherrywood and 
earth tones kept the place modern, 
but I half-expected to see the Tramp 
offering his Lady the last meatball out 
back, serenaded by a Pair of accor- 
dion-bearing Italian Stereotypes. Lost 

_i my animated romantic reverie, our 
busy but attentive waitress surprised 
me with her quick return, bearing our 


\ 


tack of the 
filling tomatoes 


| TRESTAURANTS 


ay 


drinks and a plate of oil and vinegar 
to accompany a basket of fresh, warm 
focaccia bread. We made short work 
of one of our favourite appetizers, 
washing it down with the fizzy, clove- 
tasting chinottos. A refreshing change 
from Coke, I nonetheless found the 
“bitter orange” soda getting more’ 
caustic as I drank. This must be an 
acquired taste. I had largely switched 
to water by the time our entrées made 
their entrance. 


ARRIVING IN A CLOUD of distinctly 
tomato-y aroma, our entrées, both 
swimming in spicy, zingy, reddish 
Sauce, got a pair of “A”s for presenta- 
tion. My penne 
cirio turned out to 
be grown-up 
spaghetti and 
meatballs: the homemade penne was 
thick and chewy while the lean meat 
pellets scattered through the dish 
added to the flavour. I jumped at the 
chance to sample the cannelloni 
when my wife offered me a bite. The 
tender veal was wrapped in a thinner 
pasta and baked with mozzarella in 
Tasty’s signature tomato sauce. Both 
were delicious, and I bemoaned only 
the lack of fresh ground pepper or 
grated parmesan cheese; pasta dishes 
just don’t seem complete to me 
without them. 

We polished off our meals with 
pleasure. Our server had an easy 
time pressing us to consider the 
dessert menu, but with only ice 
cream or gelato to offer, we simply 
weren’t in the mood. With tax and 
a generous tip, we dined well for 
under $40. And while warm, inex- 
pensive and neighbourly, it didn’t 
dazzle. To tell you the truth, I was 
relieved. Honest self-promotion is 
something I value very highly. | 
would have had trouble if they had 
chosen a name like “Pasta Perfec- 
tion” or “Incomparable Italian,” but 
the more modest and realistic 
“Tasty Tomato” is both descriptive 
and accurate. Mind you, when 
you're satisfying the comfort-food 
needs of a full restaurant on a regu- 
lar basis, do you really have to 
worry about being dazzling? © 

TASTY TOMATO 
14233 Stony Plain Road * 452-3594 


| 


YOGA STUDIO 


pizza73.com 473-7373 


Hatha lyengar Ashtanga 
12039 — 127 street 


edmontonyogastudio@shaw.ca 


tel 451.8131 
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Snowmaking 
equipment means 
things are already 
hopping at local hill 


By JAMES RADKE 


stomping ground for 13 years, but 

I was relieved to discover that Rab- 
bit Hill snow resort, just outside 
Edmonton, hasn’t lost any of its 
charm. I was an instructor at Rabbit 
from 1988 to 1991. I was young, I 
needed the money and Rabbit Hill 
fed my addiction to snow, Pulling 
up to the hill last week, I almost felt 
as though I’d never left; the only 
difference was that I was older and 
the kids riding in the terrain park 
looked at lot younger. 

It was a nice, sunny day, about 
two degrees Celsius, and you could 
tell that Edmonton and Rabbit Hill 
had experienced a heat wave just a 
few days earlier. Only the Terrain 
Park and some of the beginner 
slopes were open. But even with the 
warm weather and an uncooperative 
Mother Nature, Rabbit Hill was still 
an impressive sight for a lost local 
such as I: thanks to Rabbit Hill’s 
extensive snowmaking equipment, 
there was a lot of snow on the slope 
despite the warm conditions. I 
talked to one of my old bosses, Rab- 
bit Hill owner Bill Oak, and he was 
happy with the day’s turnout. “Peo- 
ple don’t realize what snowmaking 
can do with the warm weather and 
the plus-16 degrees a week ago,""“dx¢ 
said. “We are trying to open Bay 
Street; let’s just pray for snow and 
cooler weather.” 

Due to the continued popularity 
of snowboarding in Edmonton, Rab- 
bit Hill decided to make opening the 
terrain park their top priority. In pre- 
vious years, it was always Bay Street 
that opened first and the decision to 
open a terrain park before other areas 
of the hill was right on the money. 

Once the snow starts to fall and 
the weather co-operates, Rabbit Hill 
will undoubtedly resume its place as 
the leader in local snow sport activi- 
ties. With a huge terrain park, a 
Banzai halfpipe (which hasn’t 
opened yet, but will as soon as con- 
ditions become favourable), top-to- 
bottom rails and random hits, 
Rabbit Hill is a favourite place to 
ride. And hopefully, the Edmonton 
premiere of the new Warren Miller 
film will get the blood rushing 
through the veins of our weekend 
warriors and get many of them out 
to enjoy some local slopes. 

Rabbit Hill is open weeknights 
from 4-9 p.m. until December, and 
all day long on weekends. © 
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ski 
tios 
By COLIN CATHREA 


Let’s all train for all-terrain 


Becoming proficient in all-terrain skiing 
is one of the handiest skills to possess 
on the hills. As a kid, | raced at the 
Edmonton Ski Club and mastered ice 
But if the light conditions were poor, 
so was my skiing, since | relied on sight 
for most all my co-ordination. And 
whenever | went to train with the 
Jasper Ski Team, | was blown away at 
how these kids could blast through any 
terrain, any conditions or anybody 
They had mastered the art of “the 
feel,” as | call it. Bad weather had 
taught the Jasperites how to feel what 
was going on beneath their skis. 

Lucky you: over the course of this 
week and next week, | will explain 
how to practice certain techniques 
that will allow you to dominate any 
type of terrain that the mountains can 
throw at you. 

First, Ill go over equipment. New 
skis bear all sorts of confusing labels, 
like “All Mountain,” “Free Ride,” and 
so forth. Most skis will handle all ter- 
rain fairly well, but “All Mountain” or 
“A\l Terrain” skis are constructed with 
versatility in mind. The Salomon “X- 
Scream” series, for instance, is not 
built for slalom, GS or ice. It doesn’t 
have the ridged flex patterns thal 
high-speed skis have, or soft flex like 
powder skis. What they do have is a 
decent side-cut, a moderate flex pat- 
tern and other characteristics that help 


skiers in all conditions. 


When you're skiing these types 0! 
boards, keep in mind that most all ter 
rain skiers will be using similar tech- 
niques, but everyone is different. It’s 
important to find a good ski shop that 
understands how various brands differ 


| and how they may suit your particular 


technique. When you jump on a pai’ 


| of these skis, you'll find you have a lot 


more confidence to try terrain you may 
have previously steered away from oF 
had trouble with. 

Remember, however, that equip- 
ment is just one piece of the puzzle 
Understanding what body positions to 
adopt in uncharted domains is as 
important as your equipment—the 
standard groomed run technique !s 
not going to cut it in a windblown 
couloir. Next week I'll go over specifics 
to have you cruising every nook and 
cranny those giant granite slabs can 
throw at you. @ 
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As usual, ski 
season kicks off 
with a new 
documentary from 
Warren Miller 


By HART GOLBECK 


he Jubilee Auditorium is closed 
for renovations, which means ski 


buffs had to wait a little longer to 
get our annual Warren Miller fix this 
year, but last Friday I headed off to 
the Winspear and joined a packed 
house of local powder hounds to 
take in one of two back-to-back 
Screenings of the legendary filmmak- 
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er’s latest documentary, Impact. | 
don’t get to the Winspear often, but 
my guess is that we probably threw a 
lot more paper airplanes than the 
building’s usual crowd, (One of the 
biggest cheers of the night, in fact, 
went to the glider that soared from 
the top balcony and settled right 
into the ballot box on the Stage.) 
Warren Miller turned 80 this 
year, but he shows no Signs of slow- 


ing down—once again, that familiar 
voice of his narrates the action, and 
there are few sounds in this world 
that get me more in the mood to hit 
the slopes. It was good to hear it 


Sudden Impact 


again: “Hi, I’m Warren Miller and 
I've been chasing people down these 
Slopes for 55 years.” 

Impact was shot in places like 
Alaska, Bulgaria, Switzerland, 
France and—surprise!—our own 
beautiful Canadian Rockies. 
Although Sunshine Village, Lake 
Louise and Marmot Basin are men- 
tioned several times in the film, 
most of the footage was shot in and 
around the steeps of Sunshine. 
That's too bad, since Travel Alberta 
is one of the film’s main sponsors 
and Marmot didn’t get the footage 
it deserved. (There are hopeful 
rumours, however, that a return trip 
is in the offing for Miller's produc- 


SEE NEXT PAGE 


-—- * Accomodations at Swiss Village 


or Inns of Banff (min 2 night stay) 


lage, and Banff Mount Norquay (opens Dec) 
ily Breakfast © Ski Shop Discounts 


Co limentary use of outdoor 
hota ool, indoor pool, jacuzzi & saunas 


Per night Based on double occupasiey, plus applicable texcs. 
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LOCAL : 
Rabbitt Hill -35cm base, limited terrain open 
Snow Valley - 40cm base, all runs open 


ALBERTA 

Castle Mtn - 45cm base, 15cm new snow 

Gan. Olympic Park - open daily 9am - 10pm 

Fortress - opening TBA 

Lake Louise - 41 - 51cm base, 2cm new snow, reduced adult rate in effect. 
Marmot Basin - Opening Nov 26th, 33cm base, daily operation starting Dec 11th. 
Mt. Norquay - 63cm base, 4 lifts and 20 runs open. 

Nakiska - 40cm base, daily operation starting Dec 11th. 

Sunshine - 61cm base, cm new snow, 7 lifts and 50 runs open. 


B.C. 
Apex - 68cm base, 15cm new snow 
] Big White - Opening Nov 25th, 98cm base, 31cm new snow 
Crystal Mtn - opening TBA 
Fernie - Opening Dec 10th 
>) Fairmont - Opening Dec 17th 
Kicking Horse - Opening Dec 17th, mid mtn base 40m 
Kimberley - Opening Dec 18th w/ night skiing starting Dec 23rd 
Mt. Washington - opening TBA 
: Panorama -40cm hase, opening Dec 10th 
Powder King - no info avaliable yet 
| Powder Springs - Opening Dec 18th, upper mtn base 1 20cm 
a Red Mtn - Opening Dec 10th for daily operation, 59cm base 
| Silver Star -79cm base, 17cm new snow 
| Sun Peaks -66cm base, 24cm new snow 
Whistler Blackcomb - 84cm base, 3cm new snow 
Whitewater - Opening Dec 11th, 80cm base 


The US of A 

Big Min - 64cm base at Mtn top, reduced rate in effect until Dec 19th 

Big Sky - Opening Dec 25th, 45cm base, early season disc in effect. 

49 Degrees - 12cm new snow, opening TBA 

Great Divide Ski Area - opening TBA 

Lookout Pass - 10cm new, opening TBA 

Mt. Spokane - 45cm base, 7cm new snow, opening TBA 

Schweitzer Mtn - 90cm base at summit, 7cm new snow 

Silver Mtn - Opening Dec 3rd, 50cm hase at Kellogg peak, 15cm new snow 
Sufi Valley ~-53cm base, opening TBA 
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By JAMES RADKE 


The Almanac... 
and how to get it 


Will it snow and where? Whether 
you're planning your holiday shred trip 
or deciding on which mountain town 
you're roving to this winter, it’s the 
biggest question to consider. Most of 
us have realized that chasing the snow 
never really works. That fresh two feet 
is going to be groomed-down and 
moguled-out long before you get 
there. It’s all about being in the right 
place at the right time. With most 
weather reports predicting only one 
week into the future, they become 
pretty useless if airplane reservations or 
any kind of pre-planning is involved. 
Well, the new Farmers’ Almanac 
(yeah, the same one your grandpar- 
ents buy at the grocery store check- 
out) is one resource you might be 
overlooking. Buried in those direc- 
tions for canning tomatoes and knit- 
ting slippers are some wicked 
predictions for this winter's snowfall, 
although the forecasts are based on 
misty things like sunspots, the posi- 
tion of the planets and tidal action 
caused by the moon instead of the 
familiar Doppler radar, jet streams 
and barometric pressure. The 
Almanac divides the country into 
seven zones and provides weather 
predictions for each zone in three-day 
chunks. Check out a copy and maybe 
just discreetly hide it in the new issue 


of your snowboard mag—I mean, 
seriously, who reads that thing? 

So what's on tap for this winter? 
The Almanac’s long-range weather pre- 
dictions point towards a variable win- 
ter with alternating periods of 
unseasonably cold conditions and 
unseasonable warmth for the entire 
country, It even predicts the biggest 
dumps of the winter. It’s a little unsci- 
entific, but here’s what the little book 
says December looks like in Alberta: 

December 1-3: For the western 
slopes of the Rockies and all points 
east, stormy conditions prevail: rain, 
snow, then clear and cold. 

December 4-7: Another storm 
from British Columbia moves into 
Rockies by the 7th. 

December 8-11: Storm from the 
Rockies brings snow to Prairies. 

December 12-15: Pacific storm 
brings widespread rain, snow to 
Rockies. 

December 16-19: Considerable 
cloudiness; a snow flurry. 

December 20-23: Waves of 
storminess produce periods of heavy 
rain, snow. Bitterly cold temperatures 
follow. 

December 24-27: Generally 
fair, dry and very cold for Christmas, 
Boxing Day. 

December 28-31: Snow. 

The 2005 Canadian Farmers 
Almanac features an orange and green 
cover and is on sale everywhere maga- 
zines are sold, and online at 
www.farmersalmanac.com. © 


Impact : 


Continued from previous page 


tion team.) The skiers and riders fea- 
tured in the Sunshine segment are 
locals from Canmore, Calgary and 
Banff, and they provide us with five 


‘breathtaking minutes of Rocky 


Mountain cliffs, chutes and gravity- 
defying tricks. Miller lauds the local 
skiers’ talents on the slopes at the 
beginning of the film, only to add, 
“But don’t ask them to talk.” Still, 
Andrew Hardingham, a boarder 
from Banff, scores some of the best 
lines in the film: “Some urban kids, 
they’ve got their jungle gyms,” he 
says, “but I’ve got my Cascade 
Mountains.” (He goes on to say, “I 


could be getting a tan in Barbados 
but for now I’d rather be pale.”) 


THERE MUST BE a job board some- 
where that says: “Hi, I’m Warren 
Miller and I’m looking for snow 
enthusiasts that will jump off any- 
thing. Call me—let’s talk.” Impact is 
loaded with death-defying leaps 
from cliffs, jumps, stairs, heli- 
copters and riding on mini- 
avalanches. Of course, Miller 
sprinkles in a few wipeouts too, 
although this year there aren’t near- 
ly as many as usual. 

Perhaps the film’s most unique 
segment is a horseback ride a few 
skiers took up the slopes at Big Sky 
Montana after the lifts were closed 
for the season. They strapped the 
skis and camping gear on the horses 
and headed up for a few days of 
fabulous turns. (Getting on the 
horses was another story. Apparent- 
ly no one asked them if they knew 
how to ride.) 

If you weren't able to make it to 
the Winspear,on Friday, Impact 
should be available on DVD within a 
couple of months. This isn’t Miller's 
best film, but the rare Alberta footage 
definitely makes it worth checking 
out. And thete’s still no one who 
kicks the season into high gear better 
than Warren Miller. © 
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IN 1972 A‘CRACK COMMANDO UNIT WAS SENT TO PRISON 
~ BY A MILITARY COURT FOR A CRIME THEY DIDN'T COMMIT. 
THESE MEN PROMPTLY ESCAPED FROM A MAXIMUM SECURITY 
STOCKADE TO THE LOS ANGELES UNDERGROUND. 
TODAY, STILL WANTED BY THE GOVERNMENT, 


THEY SURVIVE AS SOLDIERS OF FORTUNE. 
IF YOU HAVE A PROBLEM, IF NO ONE ELSE CAN HELP, 
AND IF YOU CAN FIND THEM, MAYBE YOU CAN HIRE: 


DRIVE BY 
PUNCI 


@ FRI. DE 10 


Uf 


te, Po 


Matt Landry Andrew Misle 
Tupelo Honey 


Dirt Grittie 
Politic Live 


Kevin Milloy 
King Ring Nancy 


=ADBANGERS BALL rit 
 FEATORING 


WITH SPECIAL GUESTS 


BRC HO ENEMY 


DING THROVGR 
SA 


AY 


DOORS 7 PM / SHOW 7:45 PM / ALL AGES 


TICKETS AT TICKETMASTER CHARGE-BY-PHONE 451-8000 ON WW. TICKETMASTER.CA, 
——CMARGATUNES, LISTEM, BLAGKBYRD, FS {WEM), FREEGLOUD 


r mii ati 
ia 
SE on 


‘Wire eaieerrials 


WUEWEEKLY @T> 


to video 


On the Verge: Sugakane 


After their recent rock ‘n’ roll business 
trip to Los Angeles, the five members 
of Edmonton's Sugakane are start- 
ing to get noticed by our southern 
neighbours. Their new four-song EP 
Out of Time was released earlier this 
fall, and the album’s title track was 
recently treated to the big-budget 
video prowess of Intraxx. We sat 
down with guitarist Nyles Varughese 
to talk about it. 


Vue Weekly: What's the concept for 
your flashy new fancy-ass video? 

Nyles Varughese: The concept is 
still kind of being edited... It’s mostly 
a performance video, but there is a 
background to it where our singer is 
schizophrenic, so you kind of go into 
his mind and delve into his demons. 
His girlfriend is the saviour in the 
video and he’s on an operating table 
having surgery—you see different 
clips of his inner mind. Chris Halmo, 
the Los Angeles director, came up 
with the concept, and we thought it 
was really pretty cool = * 

VW: Where was it shot? 

NV: There were two sites: one in 


downtown Edmonton, and our per- 
formance footage was done at the 
Muttart Conservatory. 

VW: Why did you decide to make 
the video? 

NV: | think if you look at Much- 
Music, MTV or anything like that, you 
see that image is almost as important 
as music these days. | don’t know if 
that’s bad; it is what it is, and | think 
it’s crucial that people get to see 
what the band looks like. People 
watch videos as much as they listen 
to radio, so | think it’s extremely 
important to breaking through these 
days. 

VW: Why should people get off 
the couch, put their pants on and 
come check out the Verge? 

NV: Some of the bands in 
Edmonton are just awesome, and |} 
think with a little direction, a lot of 
them could make it pretty far: it’s 
just meeting the right people and 
having a bit of luck. | think the Verge 
is going to show that Edmonton 
bands are legitimate, and that they 
are getting some interest from the 
States—people should come out and 


support their local bands... If they 
make it big you can say, ‘Hey, !| sup- 
ported these bands before they 
made it big’ instead of riding the 
bandwagon after they get successful 
—HEATHER ADLER 


NOVEMBER 25-DECEMBER 1, 2004 


ig ee 


Five local bands unveil their glossy new videos at the Verge 


By HEATHER ADLER 


deo really has killed the tadio 

Star. From nearly naked pop stars 

to rockers with more silver in 
their face than in every bank in Alge- 
tia combined, the music video has 
become a huge factor in our percep- 
tion of today’s artists. And no one 
know that better than the bands try- 
ing to get noticed while creating 
their art thousands of miles away 
from where showbiz lives. 

Edmonton has never exactly been 
mentioned in the same breath as 
musical power centres like New York, 
Los Angeles, London or Toronto, but 
one production company and many 
of this city’s finest artists are trying to 
change that, starting this week with 
the Verge. This Wednesday, Sug- 
akane, Tupelo Honey, King Ring 
Nancy, Politic Live and the Jay Mur- 
phy Band will be playing live at the 
Winspear as well as showcasing their 
brand new, big-budget music videos 
in the hopes of impressing a roomful 
of labels, managers and A&R types. 

“I think it’s going to be an eye- 
opener that makes people realize we 
do have our own sound—that there 
is solid talent and the production 
teams here are first-class,” explains 
Michael Maxxis, the event organizer 
and a producer with the Edmonton- 
based production company Intraxx. 
“Not only are these bands good on 
their CDs, they also have an image, 
put on great live shows and have the 
entire package down.” 

As a well-known local film pro- 
ducer, Maxxis is no stranger to cellu- 
loid; however, his work with the 
quintet of Edmonton music makers 
marks his first foray into music cine- 
matography. Maxxis got the idea to 
start the Intraxx project a few 
months ago after speaking with his 


close friend Chris Halmo, a Los Ange- 
les-based director. “It was a music 
Supervision company that we created 
just because I knew so many bands,” 
Maxxis explains, “and Chris is one of 
the top commercial editors in North 
America—he edits for MGD, Chanel, 
Diesel Jeans, Adidas. So we thought, 
‘Let's start a music supervision com- 
pany and get these bands’ music into 
commercials.’ But then we quickly 
thought it might make more sense to 
do music videos. We approached the 
top bands in the city and talked to 
them about doing videos. 

“The guy that shot them was Peter 
Wunstorf—he’s the one that shot Mil- 
lennium, Dark Angel and Smallville— 


E 


and they were done on 35mm film 
with HD, so the budgets were all 
probably between $40,000 and 
$50,000 each,” Maxxis continues. 
“They weren't low-end at all, and that 
budget was with us was watching 
what we did with the money, so they 
look like they’re worth a lot more.” 


MAXXIS’S L.A. CONNECTIONS came 
in handy for the shoots as many of 
them were partially shot down in the 
City of Angels. But the trips the 
bands took south of the border 
weren't just for the scenery—Maxxis 
also took it upon himself to intro- 
duce the acts to industry insiders. “I 
arranged for a lot of meetings and 
trips with the bands in L.A. because I 
happen to know a lot of people down 
there,” he says. “In all honesty, per 
capita, the bands here are better than 
they are down there—the L.A. music 
scene is pretty weak, so it’s a great 
opportunity for bands to be recog- 
nized when they start showing what 


they can do down there. 

“Also, L.A. is where the managers 
and record labels are,” Maxxis con- 
tinues, “so when a band comes down 
with a great new sound and great 
package, they impress people down 
there who can make things hap- 
pen.... You can sell out shows in 
Edmonton every day, but you’re 
never going to have someone in that 
crowd that has the power to sign you 
to a big deal or take you to the top; 
in L.A., you never know who you 
will meet or what will happen.” 

But maybe, with time, Edmon- 
ton’s status as an inconsequential 
prairie town will change—at least, 
that’s what Maxxis hopes will even- 
tually happen. “I think the mentality 
may be a little on the artistic side in 
Edmonton,” he explains, “which is 
§reat because we get great creative 
people here, but that doesn’t always 
attract money or investment into 
things. It’s the sad truth, but that’s 
how it is.... The other thing is, there’s 
never been a unified push or move- 
ment by Edmonton artists to get 
noticed. Now we have these five 
bands and a production team that's 
doing all this stuff at once, so it’s not 
just one artist here and one camera- 
man over there—it’s everyone com- 
ing together for one big push, I think 
it’s going to change things.” 


EVENT HOST GORDIE JOHNSON, of 
Big Sugar fame, knows firsthand how 
hard it is to make it in music when 
you're from the Prairies. That's just one 
of the reasons why he'll be flying up 
from his current home in Austin, Texas 
to play a couple of tunes and emcee 
the evening. “I’m doing this purely for 
the support of original, local music,” 
Johnson explains. It’s easy to support 


SEE PAGE 36 


On the Verge: Jay Murphy Band 


After a short six-month stint in the 
Edmonton scene, the Jay Murphy 
Band is already diving headfirst into 
the music business. Their album Pro- 
paganda was produced by the Tea 
Party’s fashionably tormented Jeff 
Martin and renowned knob-turner 
Nick Blagona (the Tea Party, Moist, 
Foo Fighters), and now the video for 
their song “Hit Bottom” is one of the 
clips that will be showcased at the 
Verge. Lead singer Jay Murphy told us 
what the experience was like. 


Yue Weekly: What's the concept for 
your flashy new fancy-ass video? 

Jay Murphy: Content-wise, it basi- 
cally follows the story behind the song, 
which was about people dealing with 
drugs, withdrawals and manic depres- 
sion. | basically told the director about 
the concept of the song and, being the 
Professionals that they are, they came up 
with the concept for it... My band basi- 

;, and | play the 
lead ir who is dealing with 
devalerenes He avoids taking his 
medication, which causes a mental spiral, 
and the video also looks at what it does 


to the people around him. We wanted to 
show the difference in public perception 
between what real depression is and 
what people imagine it is: you're not this 
crazy, insane person in an asylum— 
you're a typical person who just has 
some chemical issues in your head. 

VW: Where was it shot? 

JM: We shot it in L.A. and, truth- 
fully, it was insane. There was a big 
crew and we shot is some really 
sketchy parts of the city—the worst 
parts of downtown, some seedy hotels 
and people’s houses that we took 
over. Working with the actors beside 
me was really great too. 

VW: Why did you decide to make 
the video? 

JM: It seems like the new template 
for music requires you to get broken by 
MuchMusic or MTV. Before things ever 
get to radio you often see them there, 
but that’s not why we did it—we did it 
because we're interested in art and we 
saw this as an extension of our art. 

VW: Why should people get off 
the couch, put their pants on and 
come check out the Verge? 

JM: If you're interested in what's 


happening around you, this will give 
you some perspective, and all the 
bands that are performing there are 
just really good at what they’re doing. 
It’s not really about supporting local 
music as much as it is about support- 
ing music in general. —HeaTHER ADLER 
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DEC 4kiv SATURDAY NIGHT FISHFRY wo HOT COTTAGE 
DEC '72 SWAYZAK w» MATTHEW DEAR ze DJ NIK7 
DEC 3 RANT MUSIC wr MATT ALLEN 
DEC er COLLEEN BROWN - CD RELEASE vo LOVERTINE 
DEC 1. Ob JERRY JERRY «» BLACK COFFEE COWBOYS »» MATT MASTERS 


SAT 
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28 
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30 
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01 


THU 
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FRI 


03 


SLEEMAR’S PRESENTS... 


OPEN STATE MAOPID ETS 


weEN SPENCER 


2:00 FM -wo Ccov=Ez 
$3.75 SLEEMANS PINTS $3.50 HI-BALLS 


for more listings and information visit... 


WWW.SIDETRACKCAFE.COM 
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MUSIC 
notes 


By PHIL DUPERRON 


Driven to Distraction 


Coral Egan * Opening for Matt 
Dusk ¢ Sidetrack Café * Thu, Nov 
25 Montreal chanteuse Coral Egan 
established herself as a jazz singer with 
The Path of Least Resistance, her 2002 
Juno-nominated album of jazz stan- 
dards. But with My Favourite Distraction, 
Egan has redefined herself as a 
singer/songwriter. The disc, released 
last February on Justin Time Records, 
was completely written and composed 


by Egan, which made the project a 
challenging and emotional personal 
success for the young musician. 

“The first album took about nine 
days,” says Egan, “and that includes 
mixing. We already had the material— 
it was a duo and so it was very, very 
easy. | was doing what | do best, which 
is interpreting as a singer. That, for me, 
was really a pleasure, and it was easy. 
Doing my own album took about six 
months, maybe a little bit more for 
pre-production, and it ripped inside. | 
was very vulnerable. It was a very diffi- 
cult thing, but also just a completely 
satisfying thing. So, | think I’m much 
happier doing what I’m doing now 
because it includes so much more than 
just being a singer—it was definitely a 
completely different production.” 

With a new band behind her 
(although she'll play the Sidetrack as a 
duo), Egan has left the world of jazz 
behind her, at least for now, to focus on 
her own music. While the disc definitely 
shows off her jazzy roots, it’s also a mix 


of contemporary styles from R&B to 
folk. Although laypeople often consider 
any mellow-sounding music with key- 
boards “jazz,” that attitude doesn’t 
mesh with Egan’s definition of the term. 
“How | define jazz is music with impro- 
visation,” she explains. “To me, that 
kind of defines what jazz is because jazz 
can embrace any style, but when 
there’s improvisation, to me it’s jazz.” 
Still, it’s not important to Egan 
what people call her music, as long as 
they are listening to it and being 
moved by it. “There’s people who 
don’t spend a lot of time trying to 
understand music,” she says, “so the 
easiest thing to do is to label it. | don’t 
think it’s a terrible thing to do; | think 
it’s very understandable. People are 
having a very hard time defining [my 
sound], but that’s fine by me. If you 
look at Peter Gabriel, if you look at 
Beck or even at Joni Mitchell, when 
you try and define what they are, the 
only thing you can say is, ‘Well, they 
are them. They are their own music.’ 


10314-104 ST 
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Those are my favourite artists and | 
think that was what | was trying to 


aspire to.” 
Enter Sandmen 


The Dark Sand * With Budd Plug- 
gsdt and Tex-Ass Mikey and 
issues * Starlite Room ° Fri, Nov 
26 The Dark Sand have always done 
things a little differently. The local five- 
piece’s unique sound draws on diverse 
influences from metal to jazz, and by 
February, they hope to release a full- 
blown double CD, a rarity in a world 
where people's attention span can be 
measured in nanoseconds. 

Guitarist Brent Ankrom says the 
band has been recording their opus at 
their own Sundiver Studios, and this 
friday’s gig will hopefully provide 
them with enough cash to get it 
pressed. “We figure, we've got our 
own studio, we've got the time, you 
know what | mean?” Ankrom says. 
"We don’t really have to worry about 
studio costs so We can experiment and 
spend a lot of time in there. We figure, 
if you’re going to go through the 
whole press and promotion for a CD, 
then why not do a double? Nobody 
local does double CDs.” The first disc 
will contain all the complicated studio 
musings the band isn’t likely to try 
playing live, while the rest of the pack- 
age will feature the aggressive, off-the- 
wall tunes that have become their 
signature. 

After searching high and low 
around town, the Dark Sand has final- 
ly tracked down a keyboardist and 
possible sixth member of their tribe. 
Although it’s too soon to tell if he’ll be 
a permanent fixture, he'll be playing a 
few songs on Friday night, adding to 
the carnivalesque atmosphere the 
band likes to project. “There’s so 
much of the same stuff out there and 
it's not too often you get to see a real 
original act come through,” Ankrom 
explains. “That's what we want to be. 
We want to be something that people 
can talk about. Something that sticks 
in their head.” 


The basement tapes 


Fi) © With Manhattan Jack « 
Seedy’s * Sat, Nov 27 With the rising 
popularity of the aggressive yet catchy 
sounds of pop-punk, many young 
musicians figure all it takes is some 
exposure and they'll be as big as Good 
Charlotte in no time. But others, like 
young Calgary upstarts FiJ, take pains 
to couple the new sound with the 
down-to-earth DIY ethic that made 
punk cool in the first place. 

The three young lads in Fi) started 
out while they were still in junior high, 
forging a strong musical bond that’s 
carried them through the dicey early 
years of hall shows and house parties 
with their friendship still intact. “We're 
all one big giant family,” says bassist 
Nick Hesson. “You can’t go wrong 
when the three of you are best friends. 
A lot of bands I’ve seen, they always 
argue about this and that—shit hap- 
Pens and they end up breaking up. 
But someone like us, we’ve known 
€ach other for so long, we'll argue and 
we'll say our points, but we‘re never 
Going to take it to that extreme.” 

Although they released a rough 
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The Deadcats * Sidetrack Café « Thu, Naw 18 * reVUE What a night for Edmon 
ton’s swelling greaser crowd, First, our own (and only) psychobilly sensation, Raygun 
Cowboys, played a fiery set before Winnipeg's the Rowdymen got down and dirty 
with some more traditional rockabilly. Even though the capable lasses of Capital City 


Burlesque had the crowd's fingers snappin' and eyes poppin’ to some sexy doo-wop 
numbers, the night belonged to the Deadeats. Leaping up on his flaming gutbucket— 
that’s a washtub bass for all you squares—frontman Scooter led the Vancouver 


howlers on 


azing romp across genres. The folks filled the floor and gave their 


dancing shoes a workout as the Deadeats belted out a sludgy mix of haunted garage, 


surf and ‘billy. Fire, girls and the devil's music, all served up piping hot 


it’s enough to 


twist anyone’s pompadour in knots. —PHit DUPERRON 


demo back in their early days, Fi] 
decided to do a little soul-searching 
before going into the studio to record 
their upcoming “official” debut record, 
Gone From Frame. “We locked our- 
selves in the basement and didn’t play 
shows for almost a year,” Hesson 
explains. “Everyday we tried to prac- 
tise, and at first it was like, ‘Wow, 
where did all these songs come from— 
what the hell?’ And then you think 
about it: ‘Well, shit, we practised quite 
a bit, you know, and practice makes 
perfect. I’m just looking forward to 
what next year brings.” 


A well-’Honed live show 


The Mahones « With Grrr! and 
Nathan Rogers ° Sidetrack Café ° 
Sat, Nov 27 Since forming ona 
drunken St. Patrick’s Day way back in 
1990, the Mahones have taken their 
Celtic-punk sound around the world 
and back again. With six whiskey- 
soaked albums under their belt and a 
new one, Take No Prisoners, almost 
finished, they ought to be some of 
Canada’s favourite sons by now. 
Unfortunately, the preponderance of 
lukewarm fiddle-rock at every folk fes- 
tival in North America has left many 
people tired of Celtic music, even the 
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good stuff. But the Mahones are no 
Great Big Sea, and their live show 
contains far more spit than polish. 
“We invented the style we play a long 
time ago in this country and it’s 
always been punk rock,” says 
singer/guitarist Finny McDonnell. “It’s 
always been Irish punk—we've never 
changed it. We've dabbled in different 
things, but we've always stayed true 
to our punk roots.” 

The Mahones, like many current 
Canadian bands, have found Europe to 
be their ideal stomping grounds. Not 
only is the distance to travel from 
show to show much shorter, but Euro- 
peans also seem to have an even 
greater craving for live music, and 
their taste isn’t limited by what they 
see and hear on the radio or TV. 
“We've been touring Europe to crazy 
crowds and doing huge festivals since 
1998,” says McDonnell. “It’s rockin’ 
over there and people are very open- 
minded. At a festival there, there'll be, 
like, a punk band, an Irish band and an 
African band—everybody loves every- 
thing, whereas here people are alt- 
snobs and stuff. ‘Ewwww, if you don’t 
sound like Broken Social Scene | don’t 
like you,’ you know? They don’t get 
that snobbery in Europe and it’s unfor- 
tunate for Canadians to have that.” © 
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Fritlay Nov. 26 | 
MapleMusic Recording Artists 


C'MON ae 
Gearhead Records Artists , 
MILLION DOLLAR MARXISTS 

TWIN FANGS 


| 
Sunday Nov. 28 | 


Chocolate Sundays 
Return for one night ont 
DI's RENO, COOL HANG LUE, 

PUSH AND MARCO POLO 


Friday December 3 
Terry's Bountiful, Black & White 
Birthday Benefit Ball 


{Proceeds to the Childrens Wish Foundation 
athe Edmonton Food Bank!) 


Terry's Birthday Ball 
Black and COhite J Semi-formal 


<1 Benefit * 
De N tatke ACO ANI aTTar 


The Ehmanton Food Bank 
» dancer? 


econ stilts? 


tine Cye 
Whale? 


Wins © cap 
‘Kyla hula hoop 


Maur aided pleasure 


» CHy Nil provide 
ty food tiiffer 


& 
ehvarted Drink Specials tt 
Tickets Sto at the dear only, ‘Dyers apen at ¥ 70. 


Friday Dec. 10 
DRIVE BY PUNCH 
DOWN EAST DAY 
& guests 


Friday December 17 
RUCKUS COMPILATION CD RELEASE SHOW 
HELWIS JAMES TKIRKS 
BLACK MARKETING PIND 
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Ne a a: 
FOR THE WEEK ENDING NOV 25, 

1. Neko Case-The tigers have spoken (Mint) 
2. Rammstein-Reise Reise (Universal) 
3.Neil Young-Greatest Hits (Reprise) 
4. Madeleine Peyroux-Careless Love (Rounder) 
5. Tom Waits-Real gone (Anti) 
6. Rufus Wainwright-Want two (Dreamworks) 
7. Leonard Cohen-Dear Heather (Sony) 
8. Elliot Smith-From a basement on the hill (Anti) 
9. Ben Harper & the Blind boys of Alabama- 

There will be a light (Virgin) : 
10. V/A-Give ‘em the boot IV (Hellcat) 
11. Aimme Mann-Live at St.Ann’s Warehouse (Superego) 
12. Tegan and Sara-So Jealous (Superclose) 
13. OST-Ray (Wamer) 
14. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) 
15. Social Distortion-Sex, love & rock ‘n’ roll (time bomb) 
16. Nick Cave & the Bad Seeds- 

Abattoir Blues/The Lyre of Orpheus (Mute) 
17. Blues Explosion-Damage (Sanctuary) 
18. A Perfect Circle~-eMOTIVe (Virgin) 
19. Chip Taylor & Carrie Rodriguez- 
Angel of the morning (TMG) 

20. J.J. Cale -To Tulsa and Back (santuary) 
21. Pearl Jam-Rearview mirror (Sony) 
22. Interpol-Antics (Matador) 
23. Bjork-Medulla (Elektra) 
24. Ray Charles-Genius loves company (Concord) 
25. The Faint-Wet from birth (Saddle creek) 
26. Mark Knopfler-Shangri-La (Mercury) 
27. Pinback-Summer in Abaddon (Touch and Go) 
28. Brian Wilson-Smile (Nonesuch) 
29. Harry Manx-Road ragas (Dog my cat) 
30. Cake-Pressure chief (Columbia) 


NEIL YOUNG 
GREATEST HITS 


It may be hard to believe, but this 2004 best of 
package Is not only the first retrospective Nell Young 
has released since 1977's Decade , it's the first ever 
single-disc collection of his best-known work. That's 
@ span of 27 years separating the two collections, 
which is an awtul long time to resist a Greatest Hits 
disc. With that said...buy it, Buffy would. 
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Fax ir free listings to 
4262889 e-mail them 
to Glenys 


oe afin npn 
Is Friday at 3pm 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


BACKSTAGE TAP AND GRILL 
Open stage jam; Bpm-12 
CARGO AND JAMES TEA 


SHOPPE Open stage hosted by 
Ron Taylor; 7:30-10pm 


CASINO YELLOWHEAD Looker 
(country/rock) 


CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm 


CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 6-10pm 


DRUID Wynter Thursdays open 
stage 


DUSTER'S PUB jam hosted by 
Brian Petch 


EASTBOUND Mariko 
(electronica); 8pm 


53 VATTITUDE Dominisimo 
(Latin jazz); 9-midnight 


FOUR ROOMS Johanna 
Sillanpaa 


THE GRINDER Open stage 
hosted by Rusty Reed; 9- 
midnight 


J AND R BAR AND GRILL 
Open stage with the Poster Boys 
{pop/rock/biues); 8:30pm 
12:30am 


NORTHLANDS Sugakane; 5- 
midnight; $10 (adv)/$15 (door) 


REXALL PLACE Yanni; 8pm; 
$50-$89.50; tickets available at 
TicketMaster 451-8000 


SIDETRACK CAFE Matt Dusk; 
$17.50 (ady)/$20 (day of); 
tickets available at the Sidetrack, 
TicketMaster 451-8000 


URBAN LOUNGE Ozzy 


Ozmunds; no cover 
7 SSE 


ALBERTA COLLEGE Fall Festival 
Snapshot: Featuring 
performances by visiting quest 
artists and adjudicators for the 
Fall Music Festival; 8pm; $15 
(adult)/$10 (student) tickets 
available in advance at TIX on 
the Square 420-1757 


CONVOCATION HALL Rule 
Britannia: New Edmonton Wind 
Sinfonia; 8pm; $10 (adult)/$8 
(student/senior); tickets available 
at TIX on the Square 420-1757 


DUS 


THE ARMOURY Vintage 
Thursdays: retro rock, dance and 
old school hip hop 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man: after con- 
cert party with DJ Touch It 


BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n” bass with MC Deadly, 
Gundam, Dale Force 


BILLY LOUNGE Big 
Mouth lainment 
BLACK DOG 


FREEHOUSE 
Thump: intronica with the DDK 


Soundsystem 


COWBOYS House with Ryan 
Wade and quests (patio) 


DECADANCE Soul Heaven 
house with Tripswitch, Sweetz, T- 
Bass, Alvaro, Femme Funk, 
Rezidnt Funk 


DEWEY’S Hip Hop 101: with 
Ismmilz 


ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 
Thursdays: hip hop, downtempo 
with D) Headspin 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with Dj Shocker 
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FILTHY McNASTY’S Punk Rock 
Bingo with DJ SWAG. 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


(GUILTY MARTINI D} Jeff 


LONGRIDERS Hot Latin Nights; 
free dance lessons 8-9:30pm 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rocksteady, 
dub reggae with DJ Jeebus and 
the Operation Redication Sound 
System 


NEW CITY SUBURBS Progress; 
eletro/new wave with D] Miss 
Mannered and quests; no minors 


POWER PLANT Crush On 
Fridays: Top 40 with DJ Redpoint 


THE PUBLIK GrassFire with DJ 
Elk Velvet, Because, The Kevin 
and Chris Show, Emma Hood; 
9:30pm (door) 
RATTLESNAKE SALOON Dj 
Butter 


RENDEZVOUS Metal Night with 
D] McNasty 


THE ROOST Rotating shows: 
Sie open stage and the 
Weakest Link game with DJ Jazzy 
second and last Thursday; $1 
(member)/$4 (non-member) 


SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S Dj night 


SIDETRACK CAFE Night Watch 
with Russell Gragg 


STOLLI’S ON WHYTE Top 40 
dance, R&B 


VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, J-Money, Sean B 


VICTORY LOUNGE NRMLS 
WLCM: Electro synth pop hip 
hop with Dj Nik? and D] Dusty 
Grooves; 9pm 


YOUR APARTMENT |ammers; 
Open stage hosted by Katieo; 
8pm 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


BACKSTAGE TAP AND GRILL 
Dwayne Sparks Project, 
Trainwreck 


BLIND PIG PUB AND GRILL 
Mr. Lucky (blues/roots); 9:30pm- 
2am; no cover 


CASINO EDMONTON Catalyst 
(Caribbean) 


CASINO YELLOWHEAD Looker 
(country/rock) 


CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm 


CONTINENTAL HOTEL 
Jerusalem Ridge; licensed, no 
smoking; 7pm (door), 8pm 
(show); $8 


FATBOYZ Sound Investment 


FESTIVAL PLACE Heather 
Bishop (children); 2pm; $16 
(adult)/$12 (child); theatre 
seating only; tickets available at 
Festival Place box office 449- 
3378, TicketMaster 451-8000 


FESTIVAL PLACE Heather 
Bishop (Peggy Lee tribute); 6pm 
(dinnen/?:30pm (showtime); 
tickets: $24 (cabaret)/$22 
(theatre seating); dinner and 
show: $49 (cabaret seating)/$47 
(theatre seating); tickets available 
at Festival Place box office 449- 
3378, TicketMaster 451-8000 


FOUR ROOMS Johanna 
Sillanpaa 

THE GRINDER QED 

B'S LOK, (rock) 

MELTING POT SMAC (Stone 
Merchants Ancestors Collective); 
Spm-midnight 

NEW CITY LIKWID LOUNGE 
C'mon Million Dollar Marxists, 
Twin Fangs 

RED'S Zodica featuring Ray 
Robinson: no minors 7pm 
(door); $15 (adv)/$18 (door) 
ST. BASIL'S CULTURAL , 
CENTRE The Waybacks 
Presented by the Full Moon Folk 


Club; 8pm; $15 (adv)/$17 
(door); tickets available at TIX on 
the Square 420-1757, Southside 
Sound, 438-6410 


SEEDY’S Road to Nowhere (CD 
release party), Panik Attak; $6 


SIDETRACK CAFE Shameless 
Records Showcase with The 
Deon Blyan Band, Trainsleeper, 
dual, Fosters and McGarvey; 
8pm; $6 (door) 


STARLITE ROOM The Dark 
Sand, Budd Pluggsdt and Tex-Ass 
Mikey (ex-smalls), Issues; no 
minors; 8pm; $10; tickets 
available at the door 


URBAN LOUNGE Ozzy 
Ozmunds; $5 


WOODCROFT HALL Open 
stage presented by the Uptown 
Folk Club; 7-7:30pm (sign-up) 
free (member)/$4 (non-member) 


VARDBIRD SUITE Darren 
Sigesmund Quintet; 8pm (door), 
9pm (show); $10 (member)/$14 
(non-member); tickets available 
at TicketMaster 451-8000 


ZENARI’S Peter Hendrickson Trio 


CLASSICAL 


ALL SAINTS’ ANGLICAN 
CATHEDRAL The University of 
Alberta Madrigal Singers, 
Leonard Ratzlaff (conductor); 
Bpm; $10 (student/senior)/$15 
(adult) 


CONVOCATION HALL Piano 
Masterclass with Jaromir Klepac; 
4-6pm; free; 492-8109, 492- 
0601 


FINE ARTS BUILDING Strings 
Masterclasses with Kapralova 
String Quartet; 5-7pm; $15 


STUDIO 27 Strings 
Masterclasses with Kapralova 
String Quartet; 5-7pm; $15 
SUTTON PLACE HOTEL Holiday 
Chestnuts Cabaret: Presented by 
Pro Coro Canada; 7pm; $75; 
reservations required, phone 
441-3032 


WINSPEAR CENTRE Masters 
presented by the Edmonton 
Symphony Orchestra, JoAnn 
Falletta (conductor), featuring 
Robert Silverman (piano); 8pm; 
$21-S56; tickets available at the 
Winspear Centre box office 428- 


DUS 


THE ARMOURY Top 40/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro dance 


BUDDY’S NIGHTCLUB Top 40 
with DJ Arrowchaser 


CAFE SELECT Funk and down- 
ere with DJs Tryptomene and 
Slacks 


CALIENTE NIGHTCLUB Urban 
with Black Empeta, Invinceable, 
Q.B. and quests 


THE CIRCLE R Top 40's with D} 
Dwayne 


COWBOYS Ladies Night: top 40 


CRISTAL LOUNGE Affaire Illicite: 
industrial noise, neoclassical with 
Verlag and Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny 
Staub (Power 92); Upstairs in 
the Skylounge: soulful house 
with Ryan Wade and quests; over 
23; dress code 


DEWEY’S Outrageous Fri 

hip hop, urban with [SMILSZ 
DONNA Silk: house with 
Winston Roberts and guests 
ELEPHANT AND CASTLE ON 
WHYTE Dj Headspin Live 


ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, R&B, 
retro with DJ Shocker 


FILTHY McNASTY’S Shake Yo" 
Ass with DJ Serial K 


FOX PUB Top 40 retro dance 
music 


GAS PUMP Top 40/dance with 
Dj Christian 


GUILTY MARTINI Dj jeff 


HALO Mod Chub: Indie rock, 
new weve, “60s soul, Britpop 
with Djs Blue Jay and Travy D 


IRON HORSE Urban Dance 


Party: with DJ Loose Cannon 


THE JOINT Fresh Fridays: Urban 
by Urban Metropolis Sound 
Crew 


KROBAR Rock, metal, rock with 
DJ Matty; 9pm 


LORELEI-BEAUMARIS HALL 
Urban dance party with 
Benjamin Beatz; no minors; 
10pm; $5 (before midnight); 
www. benjaminbeatz.com 


NEWCASTLE PUB AND GRILL 
Dj Shawn Z 


ORLANDO’S fl PUB AND 
‘GRILL Music with Dj V; 9pm 


POWER PLANT Crush On 
Fridays: Top 40 with D] Redpoint 


RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with D] Outtawak Downstairs: 
Dj Jazzy; $4 (member)/$6 (non- 
member) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with D} 
Extreme 


SIDETRACK CAFE The Jay and 
Jay Show with Jay Hannley and 
Smilin’ Jay Willis 


THE STANDARD Triple X 
Fridays: top 40/dance 


STOLLI'S ON WHYTE Top 40 
dance, R&B 


STONEHOUSE PUB Alternative, 
house, hip hop, top 40 with D) 
Rage and D] Weezle; 9pm 


VICTORY LOUNGE Vindictive 
Metal Fridays with Vindictive 
Bastard 


Y AFTERHOURS House/break- 
beat with Tripswitch, Sureshock, 
MC Flopro, LP, Juicy, Dragon, 
Old Bitch; 18+ 


YOUR APARTMENT House with 
DJ Tomek 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen. 


BACKDRAUGHT PUB McCuaig; 
35; 9:30pm 


BACKSTAGE TAP AND GRILL 
Dwayne Sparks Project, 
Trainwreck 


BLACK DOG FREEHOUSE Hair 
of the Dog: John Guliak; 4-6pm; 
no cover 


BO’S BAR AND GRILL Eddie 
Simon and the Fearless featuring 
Duris Maxwell (Powder Blues 
Band) and Jerry Doucette; 9pm. 


BUDS LOUNGE Open jam with 
Lorne Burnstick; 7:30-11:30pm. 


CASINO EDMONTON Catalyst 
(Caribbean) 


CASINO YELLOWHEAD Looker 
(country/rock) 


‘CONTINENTAL HOTEL 
Jerusalem Ridge; licensed, no 
smoking; 7pm (door), 8pm 
(show); $8 


DRUID Har Brown and the 
Bloodhounds; 4-7pm_ 


FESTIVAL PLACE jane Siberry 
(eclectic folk); 7:30pm; $24 
(cabaret)/$22 (theatre); tickets 
available at Festival Place box 
office 449-3378, TicketMaster 
451-8000 


FIDDLER’S ROOST Accordians 
in concert featuring Norman 
Rice, Alex Maduck, Patrick 
Carroll, Austin Kawa, johnny 
Buttons, Leonid Savtsovich with 
juests Errol Lazaro, jess Lee and 
in the North; $12 
(adv)/$15 (door); Bpm; 908- 
0098/439-9788 


B'S LOK. (rock) 


JEFFREYS CAFE AND Win: 
BAR Bruce and Lori Mot 
(jazz); 7:30pm; $5 


JOHN L. HAAR THEATRE 
Blvd (a cappella) 7:30p., 
(adv)/$15 (door); ticke 
available at TIX on the 
420-1757 


KING'S UNIVERSITY couicc: 
STUDENT ASSOCIATION 
(CENTRE Ann Vriend and ¢: 
Dropouts (R&B, soul and 
7:30pm; $8; tickets availaly) 
TIX on the Square 420-175 


MULTICULTURAL HERITAc¢ 
CENTRE Jenn Poburan 
(contemorary Christian), 2-3,, 
free 


THE NEST Out of Your Moui) 
Deep Fine Grind, Split Traci 
(adv); tickets avallable at NAJ 


office, The Nest 


O'BYRNE’S Chris Wynte: 
Scott Peters; 3-6pm 


POWER PLANT Texas 8\c 
Money, The Mark Birtles P, 
Teenage Surf Invasion; 8pm 
(door); $6 (HUACA memb 
(non-member) 


RED'S China White; 8pm (4 
10pm (show); no minors; $4 


REMEDY CAFE Mariko 
(electronica); 9pm 
RENDEZVOUS Of Demen: 
Profunda Rose, quest 


SEEDY’S Fij, Manhattan jack 


SIDETRACK CAFE The 
Mahones, Grrrl, Nathan Roo: 
Bpm; $8 (door) 


STARLITE ROOM Vanessa 
Carlton, Low Millions; 8pm 
(door); $17.50; tickets availai| 
at TicketMaster 451-8000 


WINSPEAR CENTRE 
REHEARSAL HALL Bryce § 
(CD fundraiser); Bpm (show) 
7pm (door); $20; ticket 
available at TIX on Square 42( 
1757 


YARDBIRD SUITE Don 
Thompson, Dino Dominelli 
Quartet; 8pm (door), 9pm 
(show); $10 (member)/$14 
(non-member); tickets availa 
at TicketMaster 451-8000 


_BLASSICAL 


WINSPEAR CENTRE Maste: 
presented by the Edmont« 
Symphony Orchestra, JoAnv 
Falletta (conductor), featuring 
Robert Silverman (piano); 8 
$21-$56; tickets available » 
Winspear Centre box office 4 


1414 
DUS 


THE ARMOURY Top 40, dan 
BACKROOM VODKA BAR 
Flava; hip hop with Shortrov 
and Echo 

BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: ob» 
indie rock with DJ Ballhog 
BOOTS Flashback Saturday 
retro dance, house with Dern! 
BUDDY'S NIGHTCLUB An’ 
dance with DJ Arrowchaser 
THE CIRCLE R Top 40's wit 
Dwayne 

CRISTAL LOUNGE Urban 
Phat Kat (Toronto), DJ Shoc* 
Sean, Invinceable Bomb Sq 
and quests 

DANTE’S WORLD PUB fh! 
dance, and retro with Frank ( 


qua 


DEWEY'S A Decade Under tne 
Influence: French pop. mod, ‘ot 
pop with jesse and Chis 
DONNA Deep howe 
with Sarn Pillar, Bryan Beca on 
Quests 
ELEPHANT AND CASTLE ON 
WHYTE Dj Headspin Live 
ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 
R&B, retro with Dj Shocker 
FALTHY MCNASTY'S Shot« ' 
Ass with Dj D-Lusion 


FOX PUB Top 40 retro dané 
music 


GAS PUMP Top 40/dance »"'" 
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ORLANDO'S It PUB AND 
‘GRILL Music with Dj V; 9pm 
RATT (ROOM AT THE 


music with Dj Dan and Mike; $4 
(memiber)/$6 (non-member) 
ROXY ON WHYTE Session 
Soturday: dance/R&B, hip hop 
with Df Extreme 

SAVOY Deep house with 
Winston Roberts 

SIDETRACK CAFE Night Watch: 
Rock/roots/reggae Mick 


STONEHOUSE PUB Top 40 with 
Dj Clay 


TONIC AFTER DARK pean 
Uncensored Saturdays: , hip 
hei old sehool with Urban 
Metropolis Sound Crew 


TWILIGHT AFTERHOUSE 
House/trance with Eric Field, 
Travis Mateeson, D] Kibon, 
Amadeus Ruff, Crunchee, Big 
Daddy, STX, Jeff Hillis, Gryffin; 
18+ 


VICTORY LOUNGE | Am Damo 
Suzuko: indie classics with 
Mittens and Bob Crane 

Y AFTERHOURS House/trance 
with Donovan, Juicy, Ryan Wade, 
Luke Morison, Anti 

Donohue, Erin Eden; 1 

YOUR APARTMENT Hip hop, 
R&B, old school with |MK and 
quests 


LIVE MUSIC 


BLACK DOG FREEHOUSE 


BLIND PIG PUB AND GRILL 
Sunday jam with Carmen Cook 


‘CARGO AND JAMES TEA 
SHOPPE Open with Bob 
Robichaud: elope 

ECCO PUB Open jam session 
hosted by Imaginary Friend 
(Qlves, roots); 4-S8pm 


FOX PUB 17 Against the Dealer, 
Tripwire, Leftnutt; 7pm (door)9 
(bands); dj at midnight; $3 


O'BYRNE'S Joe Bird’s Irie jam; 
9:30pm 


QUEEN HALL 
Scarlett, Washington and 
Whiteley (folk, blues, and swing) 
sete by Mapletree Music: 
ipm (door), 8pm (show); $15 
{adv)/$17 (door); tickets availble 
at Acoustic Music Shop, Myhre’s 
Music, TIX on the Square 420- 


ROSEBOWL Jam with Mike 
McDonald; 10pm 


SIDETRACK CAFE Under the 
Covers Sundays: D] Dudeman, 
pence the Retroman, Supemal; 
8:30pm; $6 


YARDBIRD SUITE Dave Young 
Quartet; 7:30pm (door), 8 
(show); $14 (member)/$1 
(non-member); tickets available 
at TicketMaster 451-8000 


CLASSICAL 


CONVOCATION HALL The 
University of Alberta Academy 
Strings and Orchestral Winds, 
Tanya Prochazka (conductor); 
8pm; $10 (student/senior)/$1S 
(adult) 


CONVOCATION HALL Jorge 
Luis Prats (piano); Cuba 
Hurricane Relief benefit concert; 
2:30pm; $20 (donation, door); 
488-0942 


KNOX METROPOLITAN 
‘CHURCH A Choral Concert 
featuring the Knox-Met Choir 
and Chancel Bell Ringers; benefit 
for the Afghan Well Project; 2pm; 
$10 (door) 


'WINSPEAR CENTRE Davis 
Sunday Showcase: presented by 
the Edmonton Symphony 
Orchestra, JoAnn Falletta 
(conductor), featuring lan Parker 
(piano); 2pm; $21-$46; tickets 
available at the Winspear Centre 
box office 428-1414 


DJS 


‘CALIENTE NIGHTCLUB Ladies 
Night: urban with Dj Invinceable 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 
Chocolate papers DJs Remo, 
Cool Hand Luc, Push, Marco 


VENUE GUIDE 


ALBERTA COLLEGE 10050 
eviews Dr, Rm 421, 489- 


THE ARMOURY 10310-45 Ave, 
702-1800 

ATLANTIC TRAP AND 
7704-104 St, 432-4611 


AZUCAR MIGHT CLUB 11733- 
78 St, 479-7400 


PUB 8307-99 
St, 430-9200 
BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436-4418 


BACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 


BALY BOB'S LOUNGE 
Continental inn, 16625 


St 
Plain Road, 484-7751 ve 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


|) BLIND PIG AND GRILL 32 
‘SL Anne St. St Albert, 418-6332 


GO'S BAR AND GRILL 10525 
sper Ave, 497-7800 


'BUD'S LOUNGE Grandin Mall, 
Albert, 458-3826 

SUDDY'S NIGHTCLUB 117258 

basper Awe, 488-6636 

CAFE SELECT 10018-106 St, 

428-1629 


‘CALIENTE MIGHTCLUB 10815 
Jasper Ave, 425-0850 


CANADIAN LEGION, 
face HESS, 10220-1386 8 996- 


CARGO AND JAMES TEA 
SHOPPE 10634-82 Ave, 433- 


‘CASINO (EDMONTOM) 7055 
Asgyll Rd, 463-9467 R 


TAMEAISS St 40547 


(CHAMCE RESTAURANT 10150- 


101 St, 424-0400 


CHRISTOPHER'S PARTY PUB 
2021 Millbourne Rd, West, 462- 
6565 


CIRCLE R 13620-97 St, 476— 
6241 


[AL HOTEL 16625 


‘CONTINENT, 
Stony Plain Rd, 484-7751 


CONVOCATION HALL U of A 
Campus, 420-1757 


COWBOYS 10102-180 St, 481- 
8739 


CRISTAL LOUNGE 10336 Jasper 
Ave, 426-7521 


DANTE’S WORLD PUB 170 St. 
Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DEWEY’S Power Plant, U of A 
Campus, 492-3101 


DONNA 10177-99 St, 429-3338 


DRUID 11606 jasper Ave, 454- 
9928 


DUSTER’S PUB 6402-115 Ave, 
ATA-SSS4 


EASTBOUND 11248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 
WHYTE 1034-82 Ave, 439- 
4545 


ESCAPE ULTRA LOUNGE WIM. 
489-1330 


FATBOYZ 6104-104 St, 437- 
3633 


FESTIVAL PLACE 100 Festival 
‘Way, Sherwood Park, 449-3378 
FIDDLER'S ROOST 8906-99 St. 
908-0098 /439-9788 

53 VATTITUDE 10612-82 Ave, 
431-5343 


Polo; Spm; tickets available 
the door = 


THE ROOST | 
Hangover Clinic Beer Bash: | 
every long weekend with Dj 


i 


SAVOY French Pop mixed with | 
Deja D} 

STOLLI'S ON WHYTE Somatic 
ieee Progressive beats with 

DJ Eightsix, Dj Dfekt, quests : 


LIVE MUSIC 
= SESS ees 


L.B.'S PUB Open stage with | 
Randy Martin; Spm-2am 


SECOND CUP (CHURCHILL 
SQUARE) Open mic every Mon 
with Rob Taylor and Ben Todd; 
7:30-10pm; 


SIDETRACK CAFE Open stage 


Mondays with host Ben Spencer; 
9pm; no cover 


CLASSICAL | 
Saas Se 


WINSPEAR CENTRE A Festival of 
Nine Lessons and Carols: The | 
University of Alberta Mixed | 
Chorus, the Faculty of Education | 
Handbell Ringers with organists, 
Robert de Free (conductor); | 
7:30pm; 428-1414 


DJS 


BLACKDOG FREEHOUSE 1) 
Pennytentiary 


DUSTER’S PUB Dj Dan 


FILTHY McNASTY'S Metal | 
Mondays with Dj S.W.A.G. | 


O'BYRNE'S Hip Mondays 
Industry night with Dj Finnegan, 
live music 


STOLL'S ON WHYTE Manic 
Monday: Old skool, R&B, hip 
hop with Harman B and Dj 

Kwake | 


FINE ARTS BUILDING Room 1- 
23, U of A Campus, 492- 
8112/492-0601 


FOUR ROOMS RESTAURANT 

'ON) Edmonton 
Centre, 102 Ave, Entrance, 426 
4767 


FOX PUB 10125-109 St, 990- 
0680 


GAS PUMP 10166-114 St, 488- 
484i 


LE CLOBE 14921 Stony Plain Rd, 
489-1022 


GOLDEN HARVEST MINI 
CHURCH 10504-1268 St, 447. 
4357 


THE GRINDER 10957-124 St. 
453-1709 


GUILTY MARTINI 10336-81 
Ave, 433-7183 


HALO 10538 jasper Ave, 423- 
HALO 


JJ'S 13160-118 Ave, 489-7462 


J AND & BAR AND GRILL 4003- 
106 St, 436-4403 


'Y'S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


JOHN L. HAAR THEATRE 
10045-156 St, 420-1757/988- 
1982 


‘THE JOINT WEM, 486-3013 
KING'S UNIVERSITY COLLECE 
STUDENT ASSOCIATION 

TRE 9125-50 St, 465-3500 


KINGSWAY LEGION 10425 
Kingsway 


KNOX METROPOLITAN 
CHURCH 6307-109 St, 439-1718 


KROBAR 10551-82 Ave, upstairs, 
916-1557 


1.8.5 PUB 111-23 Akins Dr St. 
Albert, 460-9100 


LEGENDS PUB 6104-172 St 
481-2786 


LONGRIDERS SALOON 11733- 
78 St, 479-7488 


16220-103 St, www.benjamin- 


BLIND PIG PUB AND GRILL 
Open jam with Mark Ammar 


DRUID Open stage with Chri 
Wynters 
LEGENDS PUB Open jam 
hosted by Gary Thomas 

THE NEST Open mic with Ben 
Spencer; 4:30-6:30pm 
O'BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 


PEPPERS Open stage hosted by 
the Darryl Meyer Quartet (R&6, 
blues, jazz) 


SIDETRACK CAFE Will Preville 
(CO release party), Chris 
Wynters: 8pm; $6 (door) 
URBAN LOUNGE Salso and the 
City: X-Band, 9pm; Salsa dance 
lessons, 8pm; $5 (door) 
YARDBIRD SUITE Tuesday jam 
Sessions: Tom Gilroy Combo: 
8pm (door), 9pm (show); $3 


DUS 


BILLY BOB'S LOUNGE Karaoke 
and Dj Tues with Run Riot 
Professional Music Productions 


BLACK DOG FREEHOUSE Vivo 
with D} Sean 


BUDDY’S NIGHTCLUB Top 40 
with D] Stephan 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 


hop/R&B/reqgae/dancehall with 
Bomb Squad, Dj Invinceable, 
QB. 


DECADANCE Too Cool for 
Tuesdays: Ambient, Trip hop, goa 
and glitch with Galatea, 
Bitstream and guests 


DUSTER’S PUB D) "Name a 
Tune Dan 


FILTHY McNASTY’S Twisted 
Trivia with D] Whit-Ford 


NEW CITY SUBURBS 
Resurrektion: industrial/EBM/elec 
tro/goth with Nik Rofeelya 


THE ROOST Flamingo Bingo 
with DJ Janny; B-midnight; $1 
(member)/$4 (non-member) 


SEEDY’S Tuesday Nights with D) 
Miss Mannered 


SIDETRACK CAFE Night Watch 
with D] Whitey Houston (Lyle 
Bell) 


VICTORY LOUNGE Random 
with Dj él 


LIVE MUSIC 


See 
ATLANTIC TRAP AND GILL 


beatz.com 


MELTING POT 10351 Whyte 
Ave, 433-6336 


MULTICULTURAL HERITAGE 
CENTRE 5411.51 St, 963-2777 


THE NEST NAIT Campus, 108 St, 
Princess Elizabeth Ave 


NEWCASTLE PUB AND GRILL 
6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413-4578 


NORTHLANDS Sportex, taboo 
sexshow.com 


O/BYRNE’S 10616-82 Ave, 414. 
6766 


ORLANDO'S fi PUB AND GRILL 
13509-9127 St, 918-0568 


PEPPERS Westmount Shopping 
Centre, 111 Ave, 135 St, 451 
8022 


PLEASANTVIEW HALL 10560 
57 Ave, 434-5997 


POWER PLANT U of A Campus, 
492-3101 


THE PUBLIK 4208 Calgary Trail 
South, 485-1749 


QUEEN ALEXANDRA HALL 
10425 University Ave, 420-1757 


RATT (ROOM AY THE TOP) 
7th Fl, Students’ Union Building, 
U of A Campus 


RED'S WEM Phase Ill, 481-6420 


REMEDY CAFE 8631-109 St, 
433-3096 


RENDEZVOUS 10108-149 St, 
444-1822 


REXALL PLACE 7424-118 Ave, 
Northlands Park, 451-6000 


THE ROOST 10345.104 St 426 
3150 


ROSEBOWL 10111-117 St, 482- 
2589 


ROSSDALE HALL 1135-96 Ave, 
429-4674 


ROXY ON WHYTE 10544-82 


| Open mi; Sov 

| BLIND PI PUB AND CRiLL 
Wednesday night jams hosted by 

Randy |. Martin and Danita Lynn: 

71pm 


CANADIAN LEGION Open 
stage hosted by Dino Dominelli 
Mot Five; Smidnight: no cover 
FESTIVAL PLACE A Celtic 
Christmas: Barra MacNeils; 
7:30pm; $25 (cabaret)/$23 
(theatre); tickets available at 
Festival Place box office 449. 
3378, TicketMaster 451-8000 


O'BYRNE'S Chris Wynters and 
friends; 9:30pm 
PLEASANTVIEW HALL 
Norther Bluegrass Circle Music 
| Society bluegrass jam; 7:30pm 
ROSSDALE COMMUNITY 


HALL Little Flower open stage 
hosted by Brian Gregg; 8pm 


SIDETRACK CAFE radioforhelp, 
just Drive, Hifit Outfit: 8pm; $6 
(door) 


STOLLI'S ON WHYTE 


Rorschach, Toxin; 8pm 


VICTORY LOUNGE Open stage 
hosted by The Fabulous 
BeeFeeders; $5/no caver for 


| musicians 


BACKROOM VODKA BAR Wild 
| Cherry: deep house/progressive/ 
| breaks with Tripswiteh and 

| quests 


| BLACK DOG FREEHOUSE 
} Glitter Guleh with Bj Buster 
Friendly; no cover 


BUDDY'S NIGHTCLUB Top 40 
with D) Stephan 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite with D) 
Rock 'n’ Rogers 


LE GLOBE Dj Moreno 
GUILTY MARTINI Dj Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, |} Frenchy 


| THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with D] 
Alvaro; $1 (member)/$4 (non: 
member) 


SEEDY’S DJ night 


SIDETRACK CAFE Revolving 
| Mystery with quest Dj 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE Victory Jam 
funk-folk-rock-hiphop open stage 
with D] Pinch Selecta 


YOUR APARTMENT Big Rock 
Indie Rock Night: Indie rock with 
D] Shouldbeinaband 


Ave, 439-7699 


ST. BASIL'S CULTURAL CENTRE 
1081971 Ave, 438-6410/420. 
1757 


SECOND CUP (CHURCHILL 
SQUARE) Churchil Sq, 423-9061 


SEEDY’S 10314-104 St 421 
0992 


SIDETRACK CAFE 10333-112 St 
421-1326 


THE STANDARD 6107-104 St. 
438-2582 


STARLITE ROOM 10030-102 St, 
451-8000 


STOLLI'S OM WHYTE 201, 
10368-82 Ave, 437-2295 


STONEHOUSE PUB 11012 jasper 
Ave, 420-0448 


STUDIO 27 Fine Arts Building, U 
of A Campus, 492.8112/492 
060" 


SUTTON PLACE HOTEL 
Ruthertord Room, 10235-101 St 
441-3032/426-7111 


TONIC AFTER DARK 9920-62 
Aire, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (downstairs), 990. 
1792 


URBAN LOUNGE 8111-105 St, 
439-3388 


VELVET LOUNGE 10041-170 St 
930-4222 


VICTORY LOUNGE 10030-102 
St (dowenstairs), 428-1099 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428-1414 


WOODCROFT HALL 13915-115 
dove, 430-1757 


¥ AFTERHOURS 10028-102 St 


YARDBIRD SUITE 10203-86 Ave, 
432-0428 


YOUR APARTMENT 8120-101 
St, 433-3337 


ZEMARY'S 10117 101 St, 425- 
61s! 


= 


THE|URBAN) 


SQUTHSIDE'S BEST LIVE VENUE 
Bill-1005T » 4d 


BECK QUT URBANLOUNGE.NET FOR INFORMATION & VIP TREATMENT 


=F BARRIS I of SAARI MATES " 


Urban | 


aca | 


THURSDAY-SATURDAY NOVEMBER 26-27 


OZLY OZMUNDS 


ae). san to ame bansti 


THURSDAY-SATURDAY DECEMBER 2-4 


MOURNING WOOD 


lle 


PAMCING LESSONS START AT SPM 
93.75 BOTTLES OF A MARCA BAVARIA 


EVERY TUESDAY! 


GRAND OPENING FEATURE 
off the food menu 


~ FEATURES: 


1URSD 


$2 Off Mar ints rl 10.) Oh. One wine 


heltles al an’ 
Satay Wednesdays : Chichen, Dork or Bouf Siso/, ac 


SATURDAY SUNDAY 


: Whyte Saturday eee Huse 


La an) Liguid Whuyleccehtails ‘Party Sunday 
foo $7.25 I(EN Cee 


mralenlines 
RESERVE YOUR PRIVATE CHRISTMAS, BIRTHDAY, STAG/STAGETTE PARTY TODAY 


00 expertence 


Dirty Briday 


Ghe Dirky Ope gecktail 
is Poaluead / 


ov DF. 


HE 


GREAT FRIENDS, GREAT MUSIC, GREAT FOOD 


10544-82 AVE. — PH:437-7699 
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By DAVID STONE 


No more Mixers? 


The last time | saw Christopher 

“ Lawrence, we were both up to our 
ankles in mud and horse crap, looking 
around at the rainout of what would 
turn out to be the very last Nexus Gath- 
ering. It was another attempt at throw- 
ing an outdoor party, but fate conspired 
against everyone involved, hence Amer- 
ica’s leading trance DJ and myself, pon- 
dering our soggy predicament. 


But Lawrence remained upbeat. 
When he got up to the decks, he 
beamed at his brave audience, who 
rode his groove amid gopher holes and 
cold rain. That attitude—not to men- 
tion a killer taste for driving anthems— 
is probably what has kept him at the 
top of the pile in a fickle industry. 

So it’s going to be nice to see him 
play this Friday at Chase as a guest of 
United’s Mixer club night, and it’s 
going to be an absolute pleasure for 
me to warm up the room before he 
gets on. Lawrence is coming to town 
riding a wave of acclaim—he’s got two 
hot new albums in stores, All or Noth- 
ing and Unhooked: The Hook Sessions, a 
retrospective of his productions 
released through his Hook label. He’s 
also produced a dark charmer of a 
track with U.K. figurehead John 00 
Flemming called “Attention,” and 
recently scored a top-10 slot on the 
latest DJ magazine Top 100 readers’ 
poll, right up there with Tiésto and 


THE nortH 


Paul Van Dyk. 

What's sad, though, is the fact that 
this stormer of a party is the last regu- 
lar Mixer night United is planning on 
presenting for some time. Better 
known as event promoters, United 
took a chance by throwing their ener- 
gy behind a weekly club night, and 
considering the success they’ve had 
with major bashes, Mixer seemed des- 
tined to score big. What with United’s 
pedigree and the fact that people were 
getting a true progressive dance music 
night in a slick venue on a Friday night, 
it should have worked. 

Truth is, United may have become 
a victim of its own success. Look at 
what they've pulled off in the past few 
months: Benny Benassi, D] Dan, Bad 
Boy Bill, Lisa Lashes, Paul Oakenfold. 
Great parties at great clubs, people 
coming out in droves, but | think the 
energy it took to drive those events 
over the line came at the expense of 
their weekly. There wasn’t much left in 
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the tank, so to speak. It’s sad to see it 
end, but United appears unwilling to 
walk away from ever doing another 
weekly. That’s encouraging. So the 
fact that Mixer is going out in style, 
with a raging afterparty at Twilight 
with DJ Micro. 

Connected Entertainment stared 
at the same problem when they ran 
their Spin Thursdays at the Standard. 
The guys fought an uphill battle to 
establish a consistent big room house 
night, but it only seemed to work out 
when a major headliner was flown in. 
Mind you, a solid lineup came 
through the door: David Morales, 
Roger Sanchez, Felix Da Housecat, 
Erick Morillo. We would have never 
seen anything like that in Edmonton 
had the Standard never given the 
Connected team a break, and thank 
goodness they did. 

How to get people into the clubs, 
no matter how good the resident tal- 
ent is, is never easy to figure out. 


Eg 


Check out that new reality show 7; 

Club, and you'll notice that the chal 
lenge isn’t alien to promoters work... 
in a party town like Las Vegas. o,. 
week, thousands are going nuts ;, 
Donald Glaude and Dj Dan, and })- 
next week you can hear the tumbj¢ 
weeds skip across the room. 

It’s hard to remain upbeat in such, , 
skittish business, but both United a, 
Connected—not to mention smajq, 
companies like Phoenix, who are p, 
senting adventurous DJ Lorin toniq 
(Thursday) at Decadance—keep pi, 
ing into the fray. In fact, the 1, 
groups have teamed up to present ;| 
ing U.K. progressive star Jame 
Zabiela at Bar None on Decembe; 
And there are new club nights cro, 
ping up too, like Static Saturdays wi; 
LP and Tomek over at Decadanx 
who are presenting. There's also a rea. 
son to keep going no matter how hig} 
the mud gets, because people wi; 
always find a reason to party. © 
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distant 
replay 


By STEVEN SANDOR 


THIS WEEK: Mike Thordarson of 
the Phi Effect discusses the Corb 
Lund Band's Five Dollar Bill 


So far, when Distant Replay has asked 
musicians to name the album that 
made them want to take up playing in 
a band full-time, their reasons behind 
their selection have been limited to the 
music itself and how it 
inspired them. 

That changes with 
this week’s install- 
ment. Of course, no 
one would argue that 
five Dollar Bill from 
Corb Lund—Edmon- 
ton‘s current king of 
country songwriters— 
isn’t a heck of a 
record. Hell, it’s one of 
the reasons that Lund 
is now getting more attention now 
from music fans outside of Edmonton 
than when he was part of the Smalls, 
the city’s legendary rockers. But the 


fact that Five Dollar Bill is a great musi- 
cal effort isn’t the only reason why 
Mike Thordarson of Edmonton’s the 
Phi Effect wanted to play guitar; Thor- 
darson also feels the album symbolizes 
how a musician can adapt and perse- 


-vere throughout their career. 


“Corb had been in the Smalls for 
many years, many tours and many 
albums, but they never really 
‘broke,’” Thordarson says. “They 
were popular in western Canada and 
mildly popular in eastern Canada, but 
never really took off. Then the Smalls 
ended and he kept pluggin’ and 
eventually put out Five Dollar Bill. The 
album is great, and Corb really is liv- 
ing his life as a musician.” 

Five Dollar Bill was released in 2002 
on Stony Plain Records, a deal that 
gave Lund and his band the chance to 
get their music distributed to a wider 

audience after a cou- 
ple of independently 
released albums, and 
it’s certainly one of 
this new century’s 
more noteworthy 
albums by a local 
artist. With an all- 
acoustic approach 
and a dedication to 
honest songwriting, 
the album is down- 
home without ever 
pandering to any of those dreaded 
new-country fads. Five Dollar Bill estab- 
lishes Lund as a great musical story- 
teller; the characters in tracks like 


ee 


ee 


“Roughest Neck Around” and “Buck- 
ing Horse Rider” are as captivating as 
any you'd encounter in a good prairie 
ghost story told around a campfire. 
And the chilling “Apocalyptic Modified 
Blues” is Lund’s very western take on 
the Book of Revelation. 

The album was good enough to be 
nominated for a Juno, and Lund has 
made inroads into the American music 


scene, picking up quite a following for 
himself in the musical hotbed of Austin, 
Texas. The album was even picked up 
by England-based Loose Music. 

While Thordarson has been 
inspired by Lund, he'll soon be making 
music in a new band after the Phi 
Effect will be plays their farewell show 
December 4 at the Victory Lounge. 
“Three quarters of the Phi Effect, 
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including myself, will be debuting a 
new band on the same night,” Thor- 
darson explains. 

Even though the Phi Effect is wrap- 
ping things up, fans can still nab a 
copy of the band’s new Our Motion 
Through Her Eyes album, which is filled 
with all sorts of indie-rock goodness, 
through the band’s website at 
www.thephieffect.com. © 
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| want to live 
like C'mon people 


lan Blurton exhorts 
rock fans to new 
heights with his latest 
hard-touring band 


By PHIL DUPERRON 


to rock juggernaut C’mon, is a man 

of few words. Unlike most musi- 
cians, who seem only too willing to 
wax poetic about nearly anything, 
Blurton speaks matter-of-factly, even 
with a hint of understatement. But 
when a man who's played in as many 
wicked bands as Blurton has (Change 
of Heart, Blurtonia and, most recent- 
ly, Bionic) decides to say something, 
it carries a lot of 
weight and people 
tend to listen. 
Maybe that’s why 
so many bands have looked to his 
discerning ear as a producer to get the 
most out of their own records. He's 
produced recent discs by everyone 
from the Lowest of the Low to the 
Dayglo Abortions, but as he points 
out, “That was last year.” Now it’s 
time for C’mon to shake things up by 
bringing their no-nonsense rock to 
the people. 

“C'mon is just bringing it on,” 
Blurton says. “That's all we do. 
We’ve done about 100 shows this 
year so far,” 

C'mon got its start while Blurton 
and his bass-playing girlfriend Katie 
Lynn Campbell (formerly of 
Nashville Pussy) were on holiday in 
Paris, staying in a neighbourhood 
famous for its artistic residents. “We 
were just walking around on those 
streets, getting really inspired by art 
and that concept of living, and we 
decided to start a band,” he explains. 
“We went to a bunch of different gal- 
leries, we got dressed up and we were 
looking at different paintings and 
being inspired by them. We'd see a 
good painting and be talking about 
the band at the same time and say, 
‘Okay, we want some Alice Cooper or 
some ZZ Top’ while we were looking 
at Picasso or Dali or whatever.” 


[: Blurton, the man behind Toron- 


WITH HIS THICK, grizzled beard 
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and long, unruly hair, Blurton looks 
like the kind of guy who you 
more likely to find swilling pi 
a shady hotel saloon to the sound: 
of gritty rock music than studyin; 
fine art, but he balks at the though 
that high art and rock 'n’ roll woul 
make strange bedfellows. “I dor 
know—you think so?” he asks. Fo 
him, life and music are all about the 
moment. It doesn’t matter when o; 
where inspiration strikes, as long as 
you're there with your eyes an 
wide open. It was with that attitude 
in mind that Blurton, Campbe 
drummer Randy Curnew goi 
together for only a handful of prac- 
tice sessions before going into th 
studio to record Midnight Is th 
Answer. Then, armed with 50( 
copies pressed on goldenrod viny! 
and a special lim- 
ited-run EP to tide 
them over until 
the full-lengt! 
disc hit the streets, C’mon blitzed 
across the country in Septembei 
Now, with Midnight Is the Answer on 
the shelves in Canada they're com 
ing back to solidify their hold on 
rockers across the nation. 

For most bands, the idea of cross 
ing the country before their record 
even in the stores would be foolish 
But C’mon isn’t most bands, and for 
the 400 or so people who crammed 
into New City to see them play the 
last time, that’s a very good thing 
“So many people wait to create 
Blurton observes. “They wait for th: 
buzz to happen, and it’s just s 
much easier to go out there and play 
and create it yourself, y’know’ ! 
mean, if people don’t like you 
they’re not going to come back.” 

Since a veritable army of fans 
have been seen sporting their shirts 
since they were in town rocking t! 
house, Blurton doesn’t worry abou! 
not getting any repeat business In 
fact, that aura of expectation '* 
something C’mon is only too willing 
and able to deliver on. “You see 
Blurton says, “now we have * 
responsibility to those people to roc! 
and be the best we can—and give 
110 per cent.” © 


c’MON 
With Guests * New City » Fri. Nov, 26 


1 Jackson’s 
=90d Bank 
fundraiser restores 
music lovers’ 
Christmas spirit 


By HEATHER ADLER 


iddle-aged men with fake 
ards, Santa suits and breath 
that smells of whiskey, malls 
filled with crying babies and Wal- 
Marts stacked with shelves full of 
novelty items: these are just a few of 
the sights we’ve come to expect (and 
dread) around the holiday season. 
Somewhere amid the office party 
antics and mistletoe mishaps, many 
of us have forgotten what the spirit 
of Christmas is really about. But Tom 
Jackson and his guests—country 
artist Aaron Pritchett, jazz crooner 
Andrea Menard, folk-rockers Lunch 
at Allen’s and Celtic popsters Mad 
Violet—have not, and they’re stop- 
ping by Edmonton this week to give 
us a friendly reminder that this sea- 
son is really about giving, and hope- 
fully do a little good for Canada’s 
less fortunate along the way. 
The Huron Carole, which got its 
start back in 1987, is a yearly Canadi- 


i out the Carole 


an tour that takes a new line-up of 
northern musicians across the coun- 
try to raise funds for the Food Bank. 
The production, which is currently 
being hosted by Jackson, is among the 
longest-running tours in Canadian 
history and, over the years, it's 
become one of the Canadian Associa- 
tion of Food Banks’ largest income 
generators. “The amount we raise has 
varied over the years,” says Jackson, 
“but I'd wager to say we've raised over 
three million dollars to date in cash. If 
you were to do the calculations on the 


e FUNDRAISER 


food donations and cash, and what 
the multiples are for what the Food 
Bank can do to mobilize food, that 
equates up to maybe six million dol- 
lars.” The tour raises money from tick- 
et sales and also encourages audience 
members to bring along a bag of non- 
perishables for donation. 


JACKSON MADE A NAME for him- 
self as an actor on the CBC televi- 
sion series North of 60 and as a 
singer/songwriter with no fewer 
than 12 albums to his credit, two of 
which received Juno nominations. 
But before his career took off, Jack- 
son was living the same lifestyle as 


those he now crusades to help; at 15 
he dropped out of school and spent 
the next seven years of his life on 
the streets of Winnipeg. “It didn’t 
necessarily lead me into this work,” 
he explains, “but what it did was 
give me a greater awareness of the 
kinds of things that people who are 
in fact living on the street go 
through. It allows me to have a bond 
with those people whether I’m 
hands-on or the secondhand away.” 

These days, Jackson continues to 
dedicate much of his time to various 
charitable organizations and says he 
hopes the spirit of giving embodied 
by the artists and team behind the 
Huron Carole becomes contagious. “I 
hope that the Huron Carole and its 
history have made people aware of 
what it is they are coming to be a part 
of,” he says, “and that in fact, is to be 
part of a gift. As those who are more 
fortunate, we can use the production 
as a connection to people who we 
may never see but who we know, at 
the end of the day, aren't just getting 
a sandwich—they are getting the feel- 
ing that somebody cares about them 
and, I dare say, loves them.” © 


THE HURON CAROLE 

With Tom Jackson, Aaron Pritchett, Andrea 
Menard, Lunch at Allen’s and Mad Violet « 
Winspear Centre * Thu, Nov 25 
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The Verge 


Continued from page 26 


original bands in Toronto, but I grew 
up in the Prairies, and | understand 
how hard it is to build up resources 
and get your product together in a 
highly competitive market. I admire 
these guys for getting their stuff 
together and taking a shot at it. 

“I haven't even heard all of these 
bands,” he continues. “They sent 
some bits to me and asked me to lis- 
ten to it, but it doesn’t really matter 
what the music sounds like to me. 
What matters is they are writing 
their own songs, they have records 
coming out and they are doing 
videos—they get my thumbs-up for 
that. I'll fly up north in the freezing 
cold to be a part of that—and believe 
me, if I’m coming up to do this I 
must really want to do this.” 

With enough determination and 
guts, Johnson says any band, even one 
from desolate Edmonton, can make it 
in show business. But as an industry 
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veteran, he does have one piece of 
advice for all the up-and-comers who 
will be showing off their stuff this 
week. “Strive for originality,” he says. 
“It's very tempting to conform; people 
Strive very hard to sound like other 
things that are popular, but sometimes 
by the time you get your stuff together, 
that trend has gone and you're stand- 
ing there with yesterday’s fashion. 

“Video, like audio, is often 
homogenous and there are a lot of 
bands whose visual presentation looks 
just like everyone else’s,” he adds. 
“People are going out getting all sorts 
of stuff stuck in their head, lip and 
nose, and maybe at one point that was 
meant to make you look more unique, 
but these days it just makes you look | 
more similar. There are other ways of 
making yourself unique and setting 
yourself apart. Be bold. Be original.” © 
THE VERGE 
With Gordie Johnson, Sugakane, Jay 
Murphy Band, King Ring Nancy, Politic 
Live and Tupelo Honey * Winspear 
Centre « Wed, Dec 1 
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Cornering 
ip 
Marxists 


The Million Dollar 
Marxists hope to 
cash in on their 
deal with Gearhead 


By MIKE LAROCQUE 


“Wi: might be left-leaning, but 
we're not Marxists,” laughs 
Million Dollar Marxists 
frontman Luke Nuclear. 

They may not be commanding 
communist armies or raking in seven- 
figure salaries yet, either. But mislead- 
ing name aside, this Ottawa fivesome 
has thrown off the shackles of being a 
small-time band and attracted serious 
buzz at home and south of the bor- 
der. Nuclear, along with his oddly- 
named cohorts Johnny Genome, 
Timmy Two Times, U. Lee Mobile 
and Steve Salmonella, have signed 
with San Francisco-based label Gear- 
head—the same outfit that called first 
dibs on the Hellacopters, New Bomb 
Turks and the Hives. Having pressed 
only 600 copies of their EP and 
toured only briefly in Canada, 
Nuclear admits it took a stroke of 
good fortune—and some helpful 
friends—to land them their big break. 

“It was kind of a surprise when 
[Gearhead] first contacted us,” 
Nuclear says. “We didn’t have any dis- 
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tribution and hadn't sold many 
records, so I think it’s just one of 
those things where we got really 
lucky.” The band had sent their EP to 
the label’s magazine in hopes of get- 
ting it reviewed; to their surprise, they 
got a record contract instead. “Our 
friend Dirty Donny does artwork for 
Gearhead and he had no small part 
getting us signed,” Nuclear says. “He’s 
never said so, but I suspect that he 
hyped us up quite a bit and told them 
that we were hard-working.” 


THE BAND RELEASED their first full- 
length album, Give It a Name, last 
September and their fast-paced, tee- 
tering-on-the-edge-of-punk rock 


ALTERNATIVE 


songs earned positive reviews from 
critics and fans. Now the Marxists 
have packed up and hit the road to 
exploit their good fortune, running 
back-to-back tours in the United 
States and Canada. You might think 
that their sudden transformation 
from virtual unknowns to a band 
touring North America might go to 
their heads, but Nuclear is quick to 
point out that he’s spent a lot more 
time sleeping in his van than he has 
trashing hotel rooms. “Well, maybe 
we shouldn’t have quit our day 
jobs,” he says, “but we all did. We 


decided that if we were ®Oing to do 
this, we were going to put everythin ; 
we had into it, and if that means ta), 
ing off six months and seeing wha 
happens, that’s what we're going ¢, 
do, We might be thousands of dolla; 
in debt at the end of it, but we've go; 
the rest of our lives to get out. We 
might as well get out there and do 
our best to sell some records and get 
people to come and see us.” 

And the Marxists are determined 
not to-let-their lucky break define 
their music. To hear Nuclear tell i 
legitimacy and credibility, not roc\ 
stardom, are their main goals. ' 
think that there is glut of mediocre 
bands [out there],” he laments 
“That's probably how it’s always 
been, but people have more access {: 
them now, so people are certainly 
going to be a little choosier about 
whom they like. The world that we 
live in is so conformist in so many 
ways that the chances of someone 
doing something new or original is 
much lower. I hear new music all the 
time that I get excited about, but my 
attention span for it isn’t what it used 
to be because I know I can hear so 
much new stuff all the time. It's 
going to force people who really want 
to be creative and interesting to try 
that much harder to stand out.” © 
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Out of Your Mouth’s 
Jason Darr is 


unembarrassed by 
his band’s success 
By HEATHER ADLER 


copious eyeliner and big tattoos 

weren't enough of a tip-off, let’s just 
Say it outright: Out of Your Mouth is 
filled with fighters. The Calgary 
band’s rise to success—their debut 
release, Draghdad, was put out by 
BMG/Zomba and has so far spawned 
two top-10 singles—has been marked 
by more than its fair share of impedi- 
ments: a failed deal with Dreamworks 
Records, a complete reshuffling of the 
lineup and name changes, just to 
name a few. But even with the band 
starting to take off, lead singer Jason 
Darr still has his fightin’ face on. 

Surf over to Out of Your Mouth’s 
official website (www.outofyour- 
mouth.com) and the first glimpses of 
Darr’s combative nature start to sim- 
mer through cyberspace. There, 
proudly displayed for all to see, is a 
home video of the gutsy singer defac- 
ing the van of their tourmates, 
Edmonton's own Social Code, with 
an impasto of feces, urine and other 
unmentionable grossities. “Social 
Code figured the best time to pull a 
prank on tour was the second last 
day of the tour,” Darr snickers, “and 
so we taught them a lesson, It’s actu- 
ally the very last day of the tour 
when you want to vandalize another 
band’s van. If you're going to do it, 


| their blacker-than-black attire, 


They're a real Nowhere band 


Road to Nowhere 
followed a steep 
learning curve 
before recording 
Last Train Home 


By STEVEN SANDOR 


r the members of Edmonton's 

wn Road to Nowhere, being in a 

band required a lot of on-the-job 
training. While both singer/bassist 
Kelly Callin and guitar player Brian 
Cooke had some experience before 
joining the band (a total of three 
gigs between them) they and fellow 
members Maciek Pukowiec (drums) 
Duane Fincaryk (guitar) all admit 
they were still learning their instru- 
ments even after the band was 
founded in 2001. 

The band formed after Fincaryk 
and Callin started jamming together 
in a garage; they knew they needed a 
drummer and asked Pukowiec if he 
Was interested, even though he had 
never sat behind a drum kit before. All 
they knew was that a drum kit was 
available at a garage sale for $260, so 
Pukowiec, a former tennis player, took 
some crash lessons and got ready to 
be the third member of the band. A 
few months later, Cooke was invited 
into the fold. “Basically, I went out 
and bought the drum kit, and I had a 


guys show me some basics, like 4/4 
rock ’n’ roll time,” Pukowiec says. 
“We really learned as we went along, 
so we are not a covers band.” 

“When we started, you wouldn’t 
believe how horrible we were,” adds 
Fincaryk. “None of us could sing, we 
were out of tune and out of time— 
we couldn’t play.” 

Three years gives a band a lot of 
time to get their chops; now, Road to 


Nowhere is ready to support a new 
CD, Last Train Home. And the record 
shows the band has learned not only 
how to play their instruments, but 
how to put out some very diverse rock 
and punk music as well. But it wasn’t 
easy. Road to Nowhere entered the stu- 
dio last December to start laying down 
tracks, but once they got there, they 
realized they weren't polished enough 
to make a record. “My advice to any 
band looking to put out their first CD 
is that no matter what you think, you 
aren’t ready for it yet,” laughs Cooke. 

“We were trying to record the 
album at that time, but we ended up 
canceling,” explains Callin. “It actu- 
ally worked out well, because some 
of the songs we recorded at that time 
were our weaker songs. We were able 
to go with our best material this 
time around.” 

While Fincaryk and Callin work 


out the basic framework of most of the 
material, they insist that Road to 
Nowhere is not the kind of band in 
which a couple of members dominate. 
“Even though there is an even number 
of guys in the band,” Callin says, “we 
make sure that we all vote on every- 
thing. I never understood why it is 
that some bands do it where one per- 
son writes the lyrics and all the mem- 
bers make changes to the music but 
they don’t get credit for writing the 
song. That’s why all our songs state 
that we wrote them collectively.” 

This democratic approach is one 
of the major reasons why Last Train 
Home is such a diverse record: the 
album begins with a blitz of punk, 
swing and rockabilly, but also 
embraces straight-ahead rock ‘n’ roll 
and even has some tender, slower 
moments. “We're all into different 
things,” Fincaryk observes, “but we 
all have a common ground. Listen- 
ing to music around here is totally 
crazy; we'll all be listening to a Fats 
Domino record and then have a 
Motorhead disc on right afterward.” 

Right now, the band’s major goal 
is to get their music out to the mass- 
es. To that end, anyone who pays 
the $6 cover charge at the band’s CD 
release party will get a copy of Last 
Train Home. © 


ROAD TO NOWHERE 
CD RELEASE PARTY 
With guests * Seedy’s * Fri, Nov 26 
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you better do it right—I think we 
demonstrated that quite heavily with 
the mighty hand of doom. They got 
comfortable enough around us that 
they thought they could put mus- 
tard, toilet paper and condoms on 
our van, but we assured them that 
wasn’t a good idea, We answered the 
call of toilet paper by smearing poo 
all over the locks on their van and 
writing with it all over the side.” 

It seems Darr has become quite 
comfortable dealing with... umm... 
shit in the music industry. Out of 
Your Mouth, originally known 
around town as Flu, was first signed 
to a development deal with Dream- 
works and got as far as recording 


ALTERNATIVE 


demos with Dave Ogilvie (Skinny 
Puppy, Nine Inch Nails) before being 
unceremoniously dropped from the 
label. “Every day I thought about giv- 
ing up,” Darr says. “It was the low 
point of my life. It was like on Mon- 
day everybody loves you and they 
want to fly you to New York and 
they’re talking to you like you're 
going to be the next big thing, then 
by Wednesday they don’t take your 
calls anymore. It’s a very, very diffi- 
cult thing to adjust to, especially 
when you have no experience in the 
industry.” Eventually, the songs they 
recorded with Ogilvie helped the 
band secure a second deal with 
Zomba/BMG, which Darr says was a 
huge feat considering all the hype 
Surrounding them had completely 
died down while they were out of the 
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public eye working with Dreamworks. 


AND THAT WASN'T the end of their 
struggles. Darr decided that if the 
group was going to advance to the 
next level he would have to change 
the lineup in a big way, so he replaced 
everyone from the hard-hitting, prog- 
rock act except bassist Paule Sperman 
“That was a luxury I took advantage 
of to get the best band possible sup- 
porting me,” Darr says. “There are a 
lot of players that have come into the 
fold, then left the fold. It comes down 
to finding the right people for the 
right reasons. Having good players is a 
great thing, but it’s not the only 
thing: you need people you can Tely 
on, people you can count on and peo- 
ple who can think well.” 

A few name changes later, the 
newly christened Out of Your Mouth 
finally hit the airwaves and they've 
done well for themselves, charting on 
MuchMusic and major rock stations 
across the country. It’s an enviable 
position that any other band would 
love to seize for themselves, which is 
why Darr says he plans to keep in top 
fighting form, “I think the only thing 
I find surprising is how quickly an 
audience can forget about you and 
how fickle they can be if you’re not 
in their face every day,” he sayst/ 
“There's so much good music out 
there, so you really have to fight for 
your spot, and no matter how many 
years you fight to get to that spot, it’s 
nothing in comparison to what you 
have to do to keep that spot.” © 


OUT OF YOUR MOUTH 
With Social Code * The Nest * Sat, Nov 27 


i 
The##15 DJ in the world 


Luke MOFriSON twwwiukemorrisoncom ED, AB) 


Tickets available © Ticketmaster Foosh, 
Sunkissedl & 


Trevor Scott teo,aa) 
Marc Lussier teo,aB) | 


| BAR J 
NONE 
10551- Whyte Ave 


Doors open @ 9:00pm 
open 
WEM 


Tickets: $15 mn atlvance, more $$ @ the door _ 
Events. Ticket Info: www.commecteienLcont 
WHALUnIetproductons.ca 


kiublife 


UNITED 


NOVEMBER 25-DECEMBER 1, 2004 


$3.00 drinks until 11pm 


ome ee 


CORE (EXPLICIT) 
SHANIA TWAIN — 
GREATEST HITS 
3) PEARL JAM 

" REARVIEW MIRROR: 
GREATEST HITS 


‘" 4) NEIL YOUNG 
GREATEST HITS 

5) DESTINY'S CHILD 
DESTINY FULFILLED 

6) ANDREA BOCELLI 
ANDREA 

7) ROD STEWART 
STARDUST 

8) BRITNEY SPEARS 
GREATEST HITS 

9) ELTON JOHN 
PEACHTREE ROAD 

10) PERFECT CIRCLE 
EMOTIVE 


“ry Le. 
CS 
1) ELF (2DVD) 
2) SHREK 2 
3) CHRONICLES OF 
RIDDICK 
“| 4) BUFFY THE VAMPIRE 
SLAYER 
5) LIVE AID (4DVDS) 
6) THE OFFICE: 
SPECIALS 
7) IRON GIANT 
(SPECIAL EDITION) 
8) ERIC CLAPTON - 
CROSSROADS GUITAR 
4 FESTIVAL 
9) PERFECT CIRCLE 
AMOTION (DVD+CD) 
10) STAR WARS 
TRILOGY (4DVD) 


WOVEN HAND 
CONSIDER THE BIRDS 
(SOUNDS FAMILYRE) 
ed 
It’s dark and hopeful at the same time; 
it’s a mix of devotional ballads and songs 
of woe that will surely draw comparisons 
to the dark brooding of Nick Cave and 
the abstract, country genius of Will Old- 
ham. And | think it just might be the 
best damn record I’ve heard this year. 
Woven Hand is the brainchild of 
David Eugene Edwards, who’s better 
known for his work with 16 Horsepower, 
but it’s with Woven Hand that he finds a 
real voice. Like the finest work of Old- 
ham/Palace Brothers/”Bonnie” Prince 
Billy, these multilayered-yet-true-to-the- 
folk songs will take a few listens to sink 
in, but you'll be rewarded by hearing 
something new every time. Edwards has 
all the confidence of a preacher from the 
pulpit. His world is one where God is a 
vindictive, Old Testament bastard—a 
world where love is fleeting but a good 
friend lasts forever. The haunting “Into 
the Piano” features moaning choruses 
supporting a lone keyboard melody; the 


guitars of “To Make a Ring” wail sorrow- 
fully as Edwards wams us that “The Lord 
will not be mocked, not by you or me”; 
and the outstanding “Sparrow Falls” 
uses gongs and chimes to intensity the 
album’s Gothic feel without losing a 
drop of down-home authenticity. 

It’s not a question of whether this 
record belongs on the year-end top- 
10 lists; the only question is how high 
it should appear. % te te te %&e — 
STEVEN SANDOR 


FOUR TET 

LATENIGHTTALES 

(AZULI) 
een 
With this atmospheric new compilation, 
Kieran Hebden (who records lots of 
brainy electronic albums under the alias 
Four Tet) joins the growing list of DJs, 
producers, recording artists and assorted 
musical tastemakers who've contributed 
to Azuli’s highly-regarded Another- 
LateNight/LateNightTales series of 
celebrity mixtapes. (Other acts who’ve 
contributed to the series include the 
Flaming Lips, Sly and Robbie, Groove 


dj s master f saturdays 
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LateNightTales 


Armada, Zero 7 and Jamiroquai.) I’ve 
always had a fondness for these kinds of 
projects—not just because they’re a 
great way to discover obscure gems 
from the vinyl era, but also because any 
song, even one that initially might 
appear fairly unremarkable, suddenly 
acquires a certain mystique when you 
know a musician you admire numbers it 
among his favourites. 

Take Icarus’s “Benevolent Incuba- 
tor,” for instance. It’s a soft, subdued yet 
anxious-sounding percussion exercise 
that sounds like a frantic drum ‘n’ bass 
track with a blanket thrown over it—it’s 
an interesting track, but its real source of 
fascination is the fact that in his liner 
notes, Hebden claims to have listened to 
it hundreds of times and still thinks it 
sounds “perfect.” For me, though, the 
most pleasant discoveries on the disc are 
a few choice slabs of late-’60s studio 
magic: Fairport Convention’s “Tale in 
Hard Time”; “Earth,” a hypnotic track 
from Joe Henderson and Alice Coltrane’s 
spiritual-jazz masterpiece The Elements; 
and especially “One Way Glass” by 
Manfred Mann’s Chapter 3, which 
almost seems out of place on a disc 
called LateNightTales, since it features a 
horn arrangement so gorgeous and 
majestic that it sounds like the sun com- 
ing up. He ee ye xr —Pau MatwycHuK 


RAZORLIGHT 
UP ALL NIGHT 
(UNIVERSAL) 
SSS 
There’s a strong movement in British 
music right now away from the atmos- 
pheric, swelling pop/rock of Radio- 
head, Travis and Coldplay and toward 
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recordsa&cds 


more direct and gritty rock music, 4 
North American music gets more anq 
more complex, with an increasing 
number of bands writing long song; 
with more dynamic and time change 
than a Rush album, the Brits are rock. 
ing out in glorious 4/4 time. 

The Libertines may be the Poster 
boys of this return-to-rock movement 
but Razorlight’s first album compares 
quite nicely. There’s really no trickery 
to what Razorlight do: they write 
music made for smoky bars and huno- 
over mornings. This isn’t music to save 
the world, but music to keep the |is 
tener up all night, air-drumming along 
with a bottle of whiskey clenched firm 
ly in one hand. 

Razorlight won't appeal to tradi- 
tional Britpop fans—this is a record for 
listeners who still cherish their Replace- 
ments records. No new ground is 
being broken here, but it’s nice to be 
reminded how the simple combination 
of guitar, bass and drums can soothe 
the soul. %&¥keykey —Steven Sandor 


GWEN STEFANI 

LOVE, ANGEL, MUSIC, BABY 
(INTERSCOPE) 
ee 
Gwen Stefani is a fashionable girl. Some- 
how it seems fitting that this songstres 
who stole the limelight from No Doubt 
simply by coming across as the nicest 
piece of eye candy, would give her 
debut solo album the same name as her 
fashion line: Love Angel Music Baby 
(“Lamb”—get it?) But in this case, Ste- 
fani’s keen sense of style and eye for hot 
trends might be a bit of a problem. Pri 
marily a dance album, Love, Angel, Music 


10649.124 street 
780.732.1132 
www.listenrecords.net 


the galaxies’ incredible 
sensual transmission... 


top 10 sellers 


01. from a basement... elliott smith 
02. the tigers have spoken neko case 
03. funeral arcade fire 

04. avalon sutra harold budd 

05. matador @ 15 v/a 


nice./splittin’ peaches 


06. crooked rain, crooked rain pavement 
07. shake the sheets ted jeo/pharmacists 
08. give up postal service 

09. world of echo arthur russell 

10. ambush lateef the chief (aka maroons) 
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Baby has a ridiculously long list of con- 
tributors, including Dr. Dre, Eve, the 
Neptunes, Andre 3000, Nellee Hooper, 
Dallas Austin, Jimmy Jam and Terry Lewis, 
Linda Perry and Tony Kanal. That might 
sound like a good thing, but in practice, 
it feels like Stefani tossed elements of 
house, new wave, rap, hip-hop and 
sugar-sweet pop into a blender, then set 
it to liquefy. 

“Hollaback Girl” is a bizarre bit of 
progressive pop with a rhythm slightly 
reminiscent of Queen’s “Another One 
Bites the Dust.” The result is something 
that sounds like a cross between a 
song they’d play during a hockey 
game and a rap track that’s partially 
sung by a 12-year-old girl. “Bubble 
Pop Electric” is a jerky, electronic num- 
ber with the kind of wacky synthesizer 
quirks and quarks and inexplicable 
lyrics you'd expect from a Japanese 
pop album. The album’s only successes 
are tracks—like the single “What Are 
You Waiting For”—that set out to be 
nothing more than straight dance 
music, The rest tries a little too hard to 
be all forms of fashion for all people— 
it’s tacky. We ~—HeaTHeER ADLER 


NANCY SINATRA 

NANCY SINATRA 

(SANCTUARY) 
eS SS 


So we were listening to Nancy Sinatra’s 
1968 album Movin’ With Nancy in the 
production room the other day, and 
when “Some Velvet Morning,” her per- 


ay 


plexing, schizophrenic duet with Lee 
Hazlewood, came over the speakers, it 
wove its usual hypnotic spell over the 
entire room. Well, at least it wove a spell 
over Quick Spins co-writer Whitey Hous- 
ton and me; news editor Chris Boutet 
remained unconvinced, saying he'd 
never understood what people saw in 
Nancy Sinatra, a negligible singer who 
never even wrote any of her own songs. 
How could anybody take her seriously? 
Well, Nancy Sinatra may have been 
little more than an attractive blonde 
mouthpiece for Lee Hazlewood, but she 
was the perfect attractive blonde mouth- 
piece for the crackbrained poetry of 
Hazlewood’s songwriting, which sounded 
all the more profound when her toneless 
but sultry voice was delivering it. Hazle- 
wood is absent from Nancy Sinatra, but in 
his place is an all-star lineup of rock song- 
writers, including Jarvis Cocker, Bono, 
Morrissey, Pete Yorn and Steven Van 
Zandt. There are only two real misfires 
here: “Ain’t No Easy Way,” an embarrass- 
ing faux-country duet with Jon Spencer, 
and “Momma’s Boy,” a dull, pretentious 
dirge by Sonic Youth’s Thurston Moore, 
But there are only a couple of truly 
inspired songs here as well: “Burning 
Down the Spark,” on which Calexico 
captures the mythic Western landscape 
of Sinatra/Hazlewood classics like 
“Sand”; and especially Morrissey’s “Let 
Me Kiss You,” a near-perfect blend of 
swooning romanticism and eloquent 
self-hatred. The rest of the disc consists 
of merely serviceable songs that fail to 


Kalan Porter 
219 Days 
(BMG) 

Sorry, but | need 


More syllables to fully 
Convey my disgust 


Peters Drury Quartet 
Swing Into Christmas 


(PDT) 


Hey! If you like swing 
And you love Christmas music 
This shitheap’s for you 


New Canadiana 


Well-picked, sweetly harmonized 


| gently nod off 
Snoop Dogg 


Rhythm & Gangsta 


(Geffen) 


Oh, Calvin Broadus! 
You rule, but can we forgive 


Timberlake duet? 
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find new facets of Sinatra’s singular 
musical personality. Nancy Sinatra finds 
its iconic star all booted up but with no 
place to walk. Yee ye —Paut MarwycuuK 


DRY KILL LOGIC 
THE DEAD AND DREAMING 
(REPOSSESSION/EMI) 
SSS SSS 
Dry Kill Logic are really, really angry. 
I’m not sure what it is they’re angry 
about, though, because this entire 
album is an incoherent mishmash of 
ogre-like growls and super-speed 
thrash guitars. I’m actually not even 
sure they’re actually using real words, 
but man, are they ever pissed off. Song 
titles like “Lost,” One Handed Knife 
Fight” and “Neither Here Nor Missed,” 
only confirm my suspicions that this is 
clearly a group made up of anger-man- 
agement class dropouts. 
The funny thing about The Dead and 
Dreaming, however, are those precious 
few moments when lead singer Cliff Rig- 
ano stops shredding his vocal cords by 
making inhuman grunts and snarls. It’s 
during those breaks when he actually 
sings actual melodies that you realize the 
guy actually isn’t half-bad—in fact, he’s 
got a pretty good ear for harmony. Can 
someone get this guy some Prozac or St. 
John’s Wort or something? Maybe a pet 
kitten? If Dry Kill Logic gave up some of 
their cartoonish rage and eased up on 
the outlandish-even-for-metal vocal ram- 
pages, they might actually be listenable. 
@ —Heatuer Apter 
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An unsuitable job‘to 


Billy Crudup plays 

a cross-dressed 

theatre icon in frilly 
Stage Beauty 


By PAUL MATWYCHUK 


ty tell us that the film is based on 

the life of the 17th-century the- 
atre star Ned Kynaston, although I 
suspect it’s “based on” Kynaston’s 
life in much the same way that 
Shakespeare in Love was “based on” 
Shakespeare's. In other words, so 
loosely that poor Ned himself proba- 
bly wouldn't recognize himself in it. 


T: opening titles of Stage Beau- 


As Stage Beauty begins, Kynaston 
is at the height of his fame and 
popularity—but it’s a curious kind 
of fame. With a royal ban still in 
place against women performing 
onstage, Kynaston has risen to the 
top of the theatre world by special- 
izing in female roles. Far from being 
thought of as a freak or a deviant, 
though, Kynaston was worshipped 
as a sort of exotic sex symbol. After 
seeing him perform in John Fletch- 
er’s The Loyall Subject in 1660, 
diarist Samuel Pepys even went so 
far as to proclaim Kynaston “the 
loveliest lady I ever saw in my life.” 
Kynaston is played in the film by 
Billy Crudup, whose angular face 
and lean but athletic build don’t 


ey 


ye 
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\ Billy Crudup in Stage Beauty 
¥ 


ba woman 


seem especially feminine, even dis- 
guised under elaborate female cos- 
tumes and thick makeup, and I’ve 
read a few reviews arguing that 
Crudup’s unconvincing drag act is a 
major drawback to the film. 

But I think that’s precisely the 
point that director Richard Eyre and 
screenwriter Jeffrey Hatcher (adapt- 
ing his own play Compleat Female 
Stage Beauty) are trying to make. 
Kynaston isn’t trying to look like a 
“real” woman. Instead, he’s 
embodying what generations of 
men that came before him have 
decided are the essential qualities of 
femininity: delicacy, grace, passivity. 
In fact, there’s an amusing scene 
between Kynaston and his dresser 


‘Natural born conqueror 


Oliver Stone’s 

Alexander makes a 
muddle of the life of 
Macedonian warrior 


By COLLEEN ADDISON 


liver Stone’s newest movie, 
| ema tells the story of one 

of the world’s greats, a general 
whose army loved him so much they 
followed him almost unquestioning- 
ly for years, a king whose empire 
arched across the known world. It 
has fancy palaces, great scenery, bat- 
tle-crazed elephants. It has Val 
Kilmer (as King Philip, Alexander’s 
father), and he does an okay job. 

Sound good? It isn't. 

Colin Farrell’s Alexander is a con- 
flicted man, a conqueror dreaming of 
peace, a passionate, violent leader. 
Over and over again we see him, now 
in tears, now drinking away his sor- 

™ “ows. Alexander is tortured, yes, but 
why? Is it his now-I-like-you-now-I- 
don’t father? His overprotective 
mother (Angelina Jolie)? Maybe both? 
After announcing ad nauseam that “I 
am not my father,” Alexander tries to 
strangle his bride (Rosario Dawson) 
«the same way that King Philip tried! to 
strangle Queen Olympias. (It’s dad!) 


Later, Alexander recoils in horror 
upon seeing his mother’s face in a 
goblet of wine. (It’s mom!) 

The entire film echoes this confu- 
sion. Lessons for Alexander are every- 
where: “It’s lonely at the top,” 
“Everyone is out to get you, but 
women really might,” “Multicultural- 
ism is great, but beware Orientals.” But 
there's no overarching theme. Repeat- 
edly, Stone presents one piece of sym- 
bolism, only to abandon it for 
another, completely different one. 
Alexander's mother is compared to 
Medea, the Greek princess who, upon 


being deserted by her husband, killed 
their children. (Don’t trust women!) 
Then we switch to one-eyed Philip as 
Oedipus, tearing out his eyes in horror 
at his own actions. (Kingship sucks!) 
It’s too much, and it doesn’t work. 


AND IT GETS WORSE. The battle 
scenes are standard-issue. The CGI is 
very pretty, but the continuous 
labels at the bottom of the screen 
telling us where we are grow weary- 
ing. The men speak in disorienting 
Irish and Scottish accents; the 
women sound Slavic. Stone has tried 
to explain this discrepancy away as a 
symbol of the Macedonians’ status 


in their world: much as Celtic 
accents sound country-bumpkinish 
to the British, so would Macedo- 
nians sound low-class to the Greeks. 
Well, okay, except this argument 
counters yet another of the points the 
film tries to make. Race and class are a 
key issue in Alexander, but only to the 
extent that the Macedonians consider 
themselves superior, not inferior to 
the cultures they encounter. Alexan- 
der’s generals are horrified to find him 
actually befriending the uncivilized 
hordes and react in fury when he 
takes an Asian bride. Alexander alone 
is politically correct, happily partying 
with the locals everywhere he goes. 
This is fine, if a bit heavy-handed, 
except for one thing: Anthony Hop- 
kins, who serves as Alexander’s Greek 
chorus/narrator, says at the start of 
the film that Alexander is great 
because he “brought freedom to peo- 
ple everywhere.” Uh... liberating the 
barbarians from the hell of their exis- 
tence is not a great thing in this day 
and age. You find yourself unwillingly 
comparing Alexander to George Bush. 


MUCH SPECULATION has appeared 
in the press over how Stone would 
portray Alexander's sexuality. Yes, he 
swung both ways. But having pre- 
sented this brave premise, Stone 
spends most of his time frantically 
running away from it. One can hard- 


Maria (Claire Danes), a young 
woman who dreams of becoming an 
actress herself, in which Kynaston 
ridicules Maria for even suggesting 
she'd have the skills necessary to 
properly play a woman onstage. 
(“Do you know the eight poses of 
feminine supplication?” he says 
condescendingly.) Playing female 
roles requires years of specialized 
training, as far as Kynaston’s con- 
cerned—the fact that Maria has 
actually been a woman all her life is 
completely irrelevant. 

The first half of Stage Beauty has 
a lot of fun playing around with 
gender roles and having its charac- 
ters interact with actual historical 
figures like Pepys, Nell Gwyn and 
King Charles II (an 
amusing study in 
weary royal dissi- 
pation by Rupert 
Everett). And there’s a lovely ironic 
reversal built into the script: after 
Charles decrees not only that 
women may now perform onstage, 
but that men are henceforth forbid- 
den from playing female roles, 
Kynaston finds his career in ruins 
while Maria (thanks more to sheer 
novelty value than talent) becomes 
the newest star of the London stage. 


BUT IT’S ALSO AT THIS POINT in 
the story that the film’s sexual poli- 
tics become hopelessly muddled. 
Kynaston is portrayed at the start 
of the film as proudly homosexual: 
he even has a male lover, an aristo- 
crat played by Ben Chaplin who’s 
sort of the 17th-century equivalent 
of those closeted gay guys who pre- 
fer making out with she-males. But 
the film portrays Kynaston’s femi- 
nine instincts and his homosexual 


DRAMA 


leanings more as an unwelcom 

curse than a true part of his Persor 

ality: one of Crudup’s big scen,., 
takes place when he auditions fo, 

male acting job, but starts sobbin 

in horror when he realizes };; 

female acting gestures are ry 
ingrained that he can’t get rid ,, 
them—his hand keeps flutterin, 
delicately in the air like p, 
Strangelove unable to Stop his ary, 
from giving the Nazi salute. 

The film ends with Maria and 
Kynaston performing Othello befo,, 
the king—he's been coaching he; ; 
play Desdemona and has stepped j, 
at the last minute to play Othe!) 
Their chemistry is electric, and ¢), 
idea is that not only has Kynasto, 
finally been ab) 
to express his try 
artistry as an acto; 
by playing a male 
role, but that he’s finally put all that 
homosexual business behind him py 
falling in love with Maria—as ;; 
being gay were just a confused, 
childish phase he had to grow ou; 
of. This notion isn’t just offensive to 
gays; it’s offensive to actors to: 
Why does Stage Beauty conside; 
playing Desdemona less of an 
achievement than playing Othello 
Isn’t that kind of transformation 
what theatre is all about? Stage Beau. 
ty presents itself as a celebration of 
acting, but in fact it’s saying you’li 
be happiest if you go through life 
playing the most conventional rok 
you can find. © 


STAGE BEAUTY 

Directed by Richard Eyre © Written by 
Jeffrey Hatcher © Starring Billy Crudup, 
Claire Danes and Tom Wilkinson « 
Opens Fri, Nov 26 


ly blame him, though, given the cur- 
rent American political climate, for 
backing down from showing passion 
between men. (In interviews, Stone 
has carefully insisted on calling the 
relationship between Alexander and 
his boyhood friend and fellow war- 
rior Hephaistion (Jared Leto) “broth- 
erly love.”) However, he makes 
Hephaistion into a nothing charac- 
ter. After being told at the beginning 
of the movie that love between men 
is noble when it involves,help and 
counsel, we get a relationship that 
has neither. Leto gets few lines other 
than “I love you,” or words to that 
effect. Stone’s approach to perhaps 
the central relationship in Alexan- 


der’s life is symbolized by a scen 
that takes place on the eve of battle 
Alexander announces that this is no‘ 
a night to be alone and then goes 
into his tent, leaving Hephaistion to 
walk sadly off into the darkness. 

You don’t go into a movie like 
Alexander excepting miracles. But 4 
coherent, inoffensive theme and 2 
director who doesn’t run away from 
his ideas would be nice. @ 


ALEXANDER 

Directed by Oliver Stone Written by 
Christopher Kyle, Oliver Stone and Laeto 
Kalogridis * Starring Colin Farrell, Jare¢ 
Leto, Angelina Jolie and Val Kilmer * 
Now playing 
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Barried, with chiliren 


Finding Neverland 
explains where 


Peter Pan playwright 
found his inspiration 


py STEPHEN NOTLEY 


we find Neverland in Finding 
leverland? We do, and as it is in 

Peter Pan it’s a shifting no-place 
just across the unknown boundary 
between child and adult, the sacri- 
fices and opportunites of maturity. 

Finding Neverland starts on a 
more adult footing than Peter Pan, 
with Johnny Depp as James Barrie 
in 1903 London watching his latest 
play flop hard. It’s “bull’s pizzle,” as 
he himself says in his curly English 
accent. His relationship with his 
wife is somewhat strained, and that 
strain increases enormously once 
Barrie meets Kate Winslet with her 
four imaginative, game-playing 
boys in the park and decides to start 
spending all of his time with them. 
He becomes the agent of the boys’ 
childlike expression, joining in 
their games and pirate make- 
believe, spinning stories, writing it 
all down for this great new play he’s 
going to do. But at the same time, 
with a dead father and a dying 
mother, these are children in des- 
perate need of adulthood, and even 
as Depp invokes their childlike 
imagination he also helps them face 
the difficult transitions and truths 
of adulthood. 

Johnny Depp is the reason a lot 
of people are going to see this 
movie, and he’s good as he most 
always is, though unspectacular. In 
total contrast to his work as Jack 
Sparrow in Pirates of the Caribbean, 
he gives a restrained performance 
this time around. Depp’s Barrie 
enjoys or even prefers the company 
of children, but he’s no elfin man- 
child. Even though he’s the avatar 
and enabler of childlike expression, 
he’s always solidly adult, grounded— 
Serious, even. He never believes him- 
self to be a little boy as he plays with 
the others; he always knows himself 
to be a grown-up man. It’s just that 
his job is to write plays, so he gets to 
play a bit more than most adults. 


DIRECTED BY MARC FORSTER 
from a stage play by Allan Knee, 
Finding Neverland takes an unusual 
approach to the fantastical. Barrie's 
imagination is hardwired to theatre, 
so when he dances with his shaggy 
St. Bernard in front of the boys, 
telling them he’s dancing with a 
bear, he imagines himself dancing 
not with a bear, but with a guy in a 
big bear costume on an impossibly 
Splendid stage. When he plays 
Pirate and walks the boys off the 
plank, it’s an unreal boat set with 
wooden waves roiling below. When 
he creates Neverland, it’s a backyard 
Strewn with misty extras. It’s an 


interesting sideways step, not into 


the effervescent special effects of 
last year’s Peter Pan, but into the 
creativity of a playwright. 

Finding Neverland works best as 
kind of a mirror-image of Peter Pan. 
Where Peter Pan is grounded in the 
perspective of a child uneasily facing 
the tantalizing challenges of maturi- 
ty, Finding Neverland takes the view 
of an adult looking back, wistfully 


=|WHIMSY 


eulogizing the lost wisps of inno- 
cence, ruefully watching as children 
become grown-ups before his eyes. 
The kids who play the boys turn out 
to be ferociously honest little 
actors—particularly Freddie High- 
more who plays Peter, desperately 
struggling with his grief over his 
father’s death and his mother’s ill- 
ness, simultaneously needing and 
rejecting the make-believe of child- 
hood and theatre. 

Finding Neverland is a subtle 
film, an interesting counterpoint to 
last year’s Peter Pan, and it's a trib- 


ute to the strength of the original 
play that the best moments in Find- 
ing Neverland are those that touch 
on it, from Barrie's first imagining 
of the boys drifting off their beds 
and out the window to the first per- 
formance of Peter Pan, in which Bar- 
rie has stocked the audience with 
children whose honest delight 
could puncture the unstated reserve 
of the seen-it-all professional-class 
theatregoing adults. As an alternate 
take on the themes of Peter Pan, 
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* JOmnny Depp in 
Finding Neverland 


Finding Neverland has something to 
say to anybody who's ever gotten 
older. Which, last time I checked, 
was everybody. © 


JULIA ROBERTS 
JUDE LAW 
NATALIE PORTMAN 
CLIVE OWEN 


FINDING NEVERLAND 

Directed by Mare Forster * Written by 
Allan Knee and David Magee ® Starring 
Johnny Depp, Kate Winslet and Julie 
Christie * Opens Fri, Nov 26 


If you believe in love at first sight, you never stop looking. 


uh 


tae 
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{S rum JULIA ROBERTS JUDE LAW 
TH "HON BLOOM: ANTONIA VAN BRIM MEER 

USGOTT RUIN CELIA GOSTAS fh 
MIKE NIGHOLS:JOKM GALLEY CARY 


ITL 


om/Closet 


December 14th - 19th 
live at the Roxy Theatre 


early bird tix available until December 1st 
tall (780) 453-2440 or visit www.attheroxy.com 
www.brassmonkeyproductions.com 


“POWERFUL! TRANSCENDS THE ROCK-DOC GENRE.” - ANDREW STRIGKMAN, ROLLING STONE 
“SMASHING! AWESOMELY IN-DEPTH AND AMAZING IN ITS INTIMACY.” - TIM MERRIE FILM THREAT 


DIRECTED wy OND! TIMONER 


“BIG. 


FRIDAY 1 MONDAY 18:00PM NIGHTLY 


gy ny MUsiom poston Waite an © WY 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 


Metro operates with the support of: 


Conseil des Arts GA Found: ifton 
du Canada beArts 


CE 


ee Canada Council 
<> forthe Arts 
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feds Director Ondi Timoner’s 
Pe Wince-inducing rockumentary 
idl8$ tracing the stormy relationship 
between Brian Jonestown Massacre 
frontman Anton Newcombe, whose 
emotional instability constantly pre- 
vents his band from achieving financial 
success, and his friend and rival Court- 
ney Taylor, lead singer of the much 
more popular alt-rock group the 
Dandy Warhols. Read Whitey Hous- 
ton’s review on page 46. Zeidler Hall, 
The Citadel; Fri-Mon, Nov 26-29 (9pm) 


Emperor of the North Pole Lee 
Peri Marvin, Ernest Borgnine and Keith 
idl Carradine star in Kiss Me Deadly 
director Robert Aldrich’s brutal, seldom- 
screened 1973 drama about a legendary 
hobo who must outwit a sadistic, hobo- 
hating railroad engineer when he vows 
to ride his train all the way to its final 
stop in Portland, Oregon. Screening with 
local director Michael Caskenette’s short 


GARNEAU 


2) 


VERA DRAKE 
Nightly 7:00 & 9:30 pm 
Sat & Sun Matinees 2:00 pm 
*14A® (mature theme) 


_IF YOU CAN RIDE SHACK’S TRAIN AND LIVE 
a 


YOULLBE.. MPE ROR 
me NORTH 


FROM THE MAKERS OF “THE DIRTY DOZEN” 


film Pretty Good Ball. Zeidler Hall, The 
Citadel; Thu, Nov 25 (7pm) 


Finding Neverland johnny Depp, Kate 
Winslet, Dustin Hoffman and Julie 
Christie star in Monster’s Ball director 
Marc Forster's period drama about Scot- 
tish playwright James M. Barrie and how 
his magical relationship with a dying 
woman and her four sons inspired him 
to write Peter Pan. Based on Allan Knee’s 
play The Man Who Was Peter Pan. Read 
Stephen Notley’s review on page 43. 


Hukkle Writer/director Gyorgy 
Palfi’s one-of-kind, nearly dialogue- 
dU free quasi-documentary, which 
uses a series of whimsical vignettes to 
portray the denizens (both human and 
animal) of a small rural community in 
Hungary. In Hungarian and Czech with 
English subtitles. Read Josef Braun’s 
review on page 46. Zeidler Hall, The 
Citadel; Sun-Mon, Nov 28-29 (7pm) 


WHAT THE BLEEP DO WE KNOW 
Nightly 7:00 & 9:10 pm 
Sat & Sun ert Pag 2:00 pm 
e14Ae 


his family, because 
ther David was riding the 


THIS WEEN'S WEW MOVIES 


King Kong vs. Godzilla Director 
Ishiro Honda’s 1962 clash-of-the-titan: 
entry in the long-running monster- 
movie series, in which the recently- 
thawed giant lizard is called upon to 
rescue Japan when a publicity stunt 
backfires and allows the legendary 
giant ape to escape and run amok 
through the countryside. Dubbed into 
English. Zeidler Hall, The Citadel; Fri-Sat 
Nov 26-27 (7pm) 


“ Stage Beauty Billy Crudup, Claire 


Danes, Rupert Everett and Tom Wilkinson 
star in Iris director Richard Eyre’s fanciful 
backstage drama about 17th-century 
actor Ned Kynaston, whose talent for 
female impersonation made him one of 
the biggest stars of the London theatre, 
and his dresser, an aspiring actress who 
as a woman, is forbidden from appearing 
onstage. Based on Jeffrey Hatcher's play 
Compleat Female Stage Beauty. Read Paul 
Matwychuk’s review on page 42. 


STAGE BEAUTY 
Nightly 7:10 & 9:20 
Sat & Sun Matinees 3:00 pm 


THE TAKE 
Sat & Sun Matinees only 1:00 pm 
*PGe (coarse language) 
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S 


t, 


les for Friday, November 26 to Thursday, December 2 


it any time, 
ifirmation 


y 7:00 9:30 Sat Sun 2:00 


PRINCESS 
10337-82 Ave, 433-0728 
STAGE BEAUTY 144 
“Sexual content, Dally 7:10 9:20 Sat Sun 3:00 
WHAT THE BLEEP DO WE KNOW 14a 
Duly 7:00 9-10 Sat Sun 2:00 
TAKE PG 

eee Sat Sun 1:00 

KING KONG VS. GODZILLA sTc 
Fn Sat 7:00 

pia! sTc 
Sat Sun Mon Tue 9:00 

HUKKLE ste 
Sun Mon 7:00 

GRANDIN THEATRE 
‘Grandin Mail, Sir Winston Churchill Ave, 
‘St. Albert, 458-9822, 

HE SPONGEBOB SQUAREPANTS MOVIE = G 
Daily 12:30 2:30 4:30 6:45 8:45 

JHE INCREDIBLES c 
Daily 12:15 2:30 4:45 7:00 9:20 

THE POLAR EXPRESS re) 
Daily 1:15 3:15, 

ALEXANDER 140 
Gary soenes. Daily 6:30 9:45 

CHRISTMAS WITH THE KRANKS PG 


Daily 12:45 2:45 4:45 7:15 9:10 


BRIDGET JONES: THE EDGE OF REASON = 14A 
(Coarse language. Daily 1:00 3:00 5:00 7:20 9:30 


C CINEMAS 


4762-50 St, Leduc, 986-2728 


The showtimes Iisted are for the date of this issue, Thu, 
November 25 only. Please contact theatre for showtimes. 


THE INCREDIBLES G 
Daily 7:00 9:20 Sat Sim 1:00 3:30 
NATIONAL TREASURE PG 
Dally 7:00 9:30 Sat Sun 1:10 3:30 
AFTER THE SUNSET 14A 
Dally 7:10 9:20 Sat Sun 1:20 3:40 
THE POLAR EXPRESS G 


Daily 7:10 9:10 Sat Sim 1:10 3:20 


WETASKIWIN CINEMAS 
(0) 789-352-3922 


The showtimes fisted are for the date of this issue, Thu, 
Nowember 25 only. Please contact theatre tor showtimes. 


THE INCREDIBLES G 
Daily 7:00 9:30 Sat Sun 1,00 3:30 
AFTER THE SUNSET 140 
Daily 7:10 9:20 Sat Sun 1-20 3:40 
NATIONAL TREASURE PG 
Daily 7:00 9:30 Sat Sun 1:10 3:30 
THE POLAR EXPRESS c 
Daily 7:10 9-10 Sat Sun 1:10 3:20 
_ CINEMAPLUS 
"$490 140 St Albert Fid, 460-1645 
THE NOTEBOOK PG 
‘Suggestive scenes. 
Daly 6:45 9:10 Sat-Sun 12:50 3:20 
TAXI PG 
Violence. Sat Sun 1:00 Daily 6:20 
‘SKY CAPTAIN AND 
THE WORLD OF TOMORROW PG 
Daily 7-20 Sat Sun 1:40 
‘SURVIVING CHRISTMAS PG 
Nol recommended for young children, 
Sat Sun 3:90 Daily 9:30 
THE BOURNE SUPREMACY 414A 
Dally 9:25 Sat-Sun 3:10 
j HT LIGHTS: PG 
Mature ‘Net recommended for young chikiren. 
Sat Sun 1:10 Daily 7:10 
AMERICA: WORLD POLICE 18A 
(Cruse sexual language, not recommended for children. 
‘Sat Sun 12:0 3:00 Day 7:00 9:15 
WITHOUT A PADDLE 140 
Dally 6:40 Sat Sun 12:40 
‘SHAUN OF THE DEAD 18A 
(Gory scenes. Daly 9:05 Sat-Sun 3:40 
SEED OF CHUCKY 1864 
Gory scenes. Sat Sun 1:30 
Daily 6:50 


ALFIE © 

‘Sat Sun 3:45 Daily 9:35 
THE FORGOTTEN 
Sat Sun 8:50 Daily 9:40 


SHARK TALE 
‘Sat Sun 12:00 2:00 4:000 Daily 6:30 8:45 


CINEPLEX ODLON CINEMAS 


"CINEMA GUIDE. 


10200-102 Ave, 421-7020 
‘CHRISTMAS WITH THE KRANKS PG 
No passes. Daily 12:40 3:30 7:00 9:30 
THE INCREDIBLES G 
Dally 1:00 4:20 7:10 9:50 
RAY PG 


Substance abuse, not recommended for young children. 
Daily 12:10 3:20 6:30 &:40 


THE MOTORCYCLE DIARIES 144A 
Coarse language throughout. Subtitled. 

Daily 3:30 6:35 9:20 

AFTER THE SUNSET 14A 


Fri-Wed 1:40 4:40 7:30 10:20 
Thu 1:40 4:40 10:20 


THE POLAR EXPRESS G 
No passes. Dally 1:20 


BRIDGET JONES: THE EDGE OF REASON 140 
Coarse language. Daily 1:30 4:30 7:20 10:10 


FINDING NEVERLAND G 

No passes, Dally 1-10 3:50 6:40 9:15 

NATIONAL TREASURE PG 

Daily 12:50 4:00 6:50 10:00 

ALEXANDER 144 

Gory scenes. No passes. Daily 12:15 4:10 8,00 
WEST MALL 8 

8882-170 St, 444-1829 
1, ROBOT PG 


Frightening scenes, not recommended for young 
children. Fri-Sun 1:20 3:50 6:30 9:00 
Mon-Thu 3:50 6:30 9:00 


THE BOURNE SUPREMACY 14A 
Fri-Sun 1:50 4:30 7:10 9:35 Mon-Thu 4:30 7:10 9:35 
GHOST IN THE SHELL 2: INNOCENCE 14A 
Violence. Daily 9:30 

FRIDAY NIGHT LIGHTS PG 


Mature theme, not recommended for young children, 
Fri-Sun 1:30 4:00 6:50 Mon-Thu 4:00 6:50 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Fri-Sun 1:40 4:15 7:00 Mon-Thu 4:15 7:00 

WITHOUT A PADDLE 14A 
Fri-Sun 2:10 4:10 7:30 9:40 Mon-Thu 4:10 7:30 9:40 
GARDEN STATE 14A 
Coarse language, susbstance abuse. Daily 9:20 

SEED OF CHUCKY 18A 


Gory scenes. Fri-Sun 2:30 4:45 7:20 9:15 
Mon-Thu 4:45 7:20 9:15 


‘SKY CAPTAIN AND THE 

WORLD OF TOMORROW PG 
Fn-Sun 2:00 4:20 6:35 8:50 

Mon-Thu 4:20 6:35 8:50 


SURVIVING CHRISTMAS PG 
Not recommended for young children. 
Fri-Sun 2:20 4:40 6:40 8:40 Mon-Thu 4:40 6:40 8:40 


4211-199 Avo, 472-7600 
THE INCREDIBLES G 
FrieSun 1:10 1:50 3:50 4:40 6:50 7:10 9:25 9.50 
Mon-Thu 3:50 4:40 6:50 7:10 9:25 9.50 


THE GRUDGE 14a 
Frightening scenes. Fri-Sun 2:00 4:50 7:40 10:10 
Mon-Thu 4:50 7:40 10:10 


THE POLAR EXPRESS G 
No passes, Fri-Sun 12:45 3:40 6:30 8:50 
Mon-Thu 3:40 6:30 8:50 


ALEXANDER 14A 
Gory scenes. No passes. 

Fri-Sun 12:50 4:20 7:50 

Mon-Thu 4:20 7:50 


NATIONAL TREASURE PG 
Fri-Sun 12:40 3:20 6:45 9:30 
Mon-Thu 3:30 6:45 9:20 


BRIDGET JONES: THE EDGE OF REASON 14A 
Coarse language. 

Fri-Sun 1:40 4:10 7:30 10:00 

Mon-Thu 4:10 7:30 10:00 


THE SPONGEBOB 

Fn-Sun 12:30 2:45 5:00 7:00 9:10 
Mon-Thu 5:00 7:00 9:10 
(CHRISTMAS WITH THE KRANKS: PG 
No passes. Fri-Sun 1:20 4:00 6:40 9:00 
Mon-Thu 4:00 6:40 8:00 


MOVIE Gc 


FINDING NEVERLAND 
No passes. Fri-Sun 1:30 4:90 7:20 940 
Mon-Thu 4:30 7:20 9.40 


SOUTH EDMONTON COMMON 
1525-99 St, 436-8585 

THE INCREDIBLES S 
No passes. Daily 12:00 1:00 2:00 3:00 4:00 5:00 5:45 
7:00 8:00 8:30 9:30 10:30 
RAY PG 
‘Substanoe abuse, not recommended for young chikiren 
Daily 12:10 3:20 6:40 9:50 


SAW a 
Disturbing content, Daily 10:45 

SHALL WE DANCE? PG 
Dally 1:45 4:20 6:45 9:15 

NAPOLEON DYNAMITE G 
Daily 7:40 9:55 

THE GRUDGE 140 


Frightening scenes. Fri-Sun Tue Thu 12:40 3:10 5:30 
7:45 10:20 Mon Wed 12:40 3:10 10:20 


THE POLAR EXPRESS G 
No passes, Dally 12:15 1:15 2:45 3:45 5:15 6:90 8:40 
AFTER THE SUNSET 144 


Daily 1:40 4:40 7:15 10:10 


BRIDGET JONES: THEEDGE OF REASON 114A 
Coarse language. 
Daily 12:20 1:20 2:50 4:10 5:20 7:10 8:10 9:40 10:40 


CHRISTMAS WITH THE KRANKS PG 
No passes. Fri-Mon Wed-Thu 12:30 1,30 3:15 4:15 
6:30 7:30 9:00 10:00 Tue 1:30 3:15 4:15 6:30 7;30 
9:00 10:00 

Star and Strollers Screening: No passes. Tue 1:00 


NATIONAL TREASURE PG 
THX Dally 12:50 1:50 3:50 4:50 6:50 7:50 9:45 10:45 
SIDEWAYS 184 


Sexual content. Daily 1:10 4:30 7:20 10:15 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 
THE INCREDIBLES G 
Fi 3:20 4:10 6:30 7:10 9:45 
Sat-Sun 12:30 1:20 3:20 4:10 6:30 7:10 9:45 
Mon-Thu 6:30 7:10 9:45 


RAY PG 
Substance abuse, not recommended for young children 
Daily 9:10 

THE GRUDGE 144 
Frightening scenes. Fri-Sun 4:00 9:30 Mon-Thu 9:30 
AFTER THE SUNSET 144 
Fri Mon-Thu 7:15 Sat-Sun 1:40 7:1 

THE POLAR EXPRESS G 
No passes. Fri 3:10 7,00 9:20 


Sat-Sun 12:40 3:10 7:00 9:20 
Mon-Thu 7:00 9:20 


ALEXANDER 14A 
Gory scenes. No passes. Fri 3:50 8:00 
Sat-Sun 12:15 3:50 8:00 Mon-Thu 8:00 


BRIDGET JONES: THE EDGE OF REASON 140 


Coarse language. Fri 4:40 7:30 10:10 Sat-Sun 1:30 
4:40 7:30 10:10 Mon-Thu 7:30 10:10 

NATIONAL TREASURE PG 
Fr 3:40 6:45 9:40 

Sat-Sun 12:50 3:40 6:45 9:40 Mon-Thu 6:45 9:40 

THE SPONGEBOB SQUAREPANTS MOVIE G 


Fri 4:20 6:50 9.00 
Sat-Sun 12:00 2:15 4:20 6:50 9.00 Mon-Thu 6:50 9:00 


CHRISTMAS WITH THE KRANKS PG 
No passes. Fri 3:30 7:20 10:00 
Sat-Sun 1:00 3:20 7:20 10:00 Mon-Thu 7:20 10:00 


FINDING NEVERLAND ce] 
No passes, Fri 4:30 7:40 9:50 

Sat-Sun 1:10 4:20 7:40 9:50 Mon-Thu 7:40 9:50 

Star and Strosers Screening: No pe Tue 1:00 


RTH EDMONTON CINEMAS 


14231-1357 Avo, 732-2206 
THE INCREDIBLES Ss 
Daily 12:40 1:40 3:30.4:40 6:55 7:35 9:40 10:16 
RAY PG 


Substance abuse, not recommended for young children: 
Daily 12:10 3:20 6:40 9:50 


SAW RA 
Disturbing content. Daily 10:25 

SHALL WE DANCE? PG 
Daly 1:50 4:30 7:20 9:45 

THE GRUDGE 4A 
Frightening scenes. Daily 7:50 10:00 

THE POLAR EXPRESS G 
No passes. Dally 12:15 1:10 3:40 6:50 9:10 

AFTER THE SUNSET 14A 


Daly 2:00 5:00 720955 


BRIDGET JONES: THE EDGE OF REASON 4A 
Coarse language. Dally 1:20 4:00 6:45 9:20 


FINDING NEVERLAND G 
No passes. Dally 12-30 2:50 5:10 7:40 10:05 
NATIONAL TREASURE PG 


Daily 12:50 3:50 7:15 10:10 


THE SPONGEBOB SQUAREPANTS MOVIE G 
Daily 12:00 2:15 4:20 6:30 8:30 


CHRISTMAS WITH THE KRANKS PG 
No passes. Fri-Mon Wed-Thu 12:20 1:80 3:00 4:10 
5:20 710 9:90 Tue 12:20 3:00 4:10 5:20 7:10 9:30 
Star and Strollers Screening: No passes. Tye 1:00 


ALEXANDER 
Gory scenes, No passes. 
Dally 1:00 2:48 4:50 7:00 9:00 


FAMOUS PLAYERS 


GATEWAY 8 


2250 Calaury Trail, 496-6977 
LADDER 49 PG 


Coarse language. 
Pri Sat Sun 1:00 3:30 6:50 9:45, 
Mon Tue Wod Thu 6:50 9:45 


TEAM AMERICA: WORLD POLICE 186A 
Crude sexual language, not recommended (or chikiren. 
Fri Sat Sun 1:20 4:16 7:15 

Mon Tue Wed Thu 7:15 


ALFIE 14A 
9:30 

BEING JULIA 14A 
saxual content 

1:55 

THE SPONGEBOB SQUAREPANTS MOVIE a 
Fri Sat Sun 12:20 1:30 2:30 4:00 4:45 7,00 7:30 9:50 
Mon Tue Wed Thu 7:00 7:30 9:50 

ALEXANDER 14A 
Gory scenes 

Fri Sat Sun 12:00 12:50 9:50 4:30 7:45 8:45 

Mon Tue Wed Thu 7:45 8:45 

FINDING NEVERLAND G 
Fri Sat Sun 1:16 3:45 7:10 9:40 

Mon Tue Wed Thu 7:10 9:40 


SILVERCITY WEST EDMONTON MALL 


WEM, 8882-170 St, 444-2400 


THE INCREDIBLES G 
12:20 1:05 3:30 4:00 6:20 7:05 9:20 9:50 

RAY PG 
Substance abuse, not reanmended for young children: 
15 

THE GRUDGE 14A 
Frightening seene 

1:40 4:10 6:50 9:10 

LADDER 49 PG 
Coarse language 

6:40 9:25 

THE POLAR EXPRESS a 
12:00 1:15 2:20 4:15 4:45 6:20 7:15 9:40 

AFTER THE SUNSET 14A 


1:20 3:50 8:25 10:30 


BRIDGET JONES: THE EDGE OF REASON 14A 


Coarse language. 


1:10 3145 7:25 10:15 

THE SPONGEBOB SQUAREPANTS MOVIE G 
12:05 12:55 2:15 3:00 4:40 5:15 6:55 7:00 9:55 
NATIONAL TREASURE PG 
12:15 3:20 6:45 10:00 

ALEXANDER 4A 


Gory scenes 
Fini Sat 11:45 3:10 .7;00 10:30 
Sun Mon Tue Wed Thu 12:10 4\05 6:00 


CHRISTMAS WITH THE KRANKS PG 
12:45 3:15 7,00 9:35 
FINDING NEVERLAND G 


1:00 4:30 7:10 9145 
Famous Bates Wed: 1pm 


[WESTMOUNT CENTRE 


111 Ava, Groat Rd, 456-8726 


THE INCREDIBLES G 
Fri Sat Sun 1:00 4:00 7.00 9:30 
Mon Tue Wed Thu 7:00 9:30 


THE POLAR EXPRESS ce) 
No passes. 

Fri Sat Sun 12:45pm 

THE SPONGEBOB SQUAREPANTS MOVIE G 
Fi Sat Sun 12:15 2:30 4:45 10920 

Mon Tue Wed Thu 7:10 9:20 


NATIONAL TREASURE PG 
Fri Sat Sun 12:°30.3:45 6:45 9:40 
Mon Tue Wed Thu 6:45.9:40 


ALEXANDER 14A 
Gory soanes 


Fri Sat Sun 9:30 7:40 
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JMOVIES 12 
ha GINEMA fol ane 


SHOWING AT BOTH CINEMAS 


BIRTH 144 
Mature themes. 

Sat Sun 11:15 

Daily 2:00 4:50 7:35 10:05 

Fri Sat late show 12:15 

SHAUN OF THE DEAD 18A 
Gary scene: 

Sat Sun 11:40 


Dally 1:50 4:56 7:40 10:10 
Fri Sat late show 12:20 


SKY CAPTAIN AND 


THE WORLD OF TOMORROW PG 
Sat Sun 11,05 

Daily 1:25 4:05 7:00 9:30 

Fri Sat late show 11:50 

SURVIVING CHRISTMAS PG 
Not recommended for young children, 

Sat Sun 11:15 

Daily 1:20 4:20 7:15 9:40 

Fri Sat late show 11:45 

TAXI PG 
Violence. 

Sat Sun 11:20 


Dally 2:15 4:45 7:15 9:45 
Fri Sat late show 12:00 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Sat Sun 11:25 

Dally 1:55 4:26 6:55 9:2! 

Fri Sat late show 11:55 


WITHOUT A PADDLE 14A 
it Sun 1145 

Dally 2:05 4:50 7:10 9:35 

Fri Sat lato show 12:10 

FRIDAY NIGHT LIGHTS PG 

Mature theres, not recommended for young children 


Sat Sun 11:35 
Dally 2:10 4/40 7:25 9:55 
Fri Sat lata show 12.20 


HERO 14A 
Violance 
Movies 12 
at Sun 11:15 
Daty 2:00 4:50 7:35 10:0! 
ri Sat lata show 1 
RAISE YOUR VOICE 140 
Sat Sun 11.30 
Dally 1:45 4:95 7,00 9:20 
Fri Sat late show 11:40 
THE BOURNE SUPREMACY 140 
at Sun 11105 
Daily 1:30 4:10 7:05 9:35 
Fn Sat late show 12:05 
|, ROBOT PG 
Frigntan: not re Tr jd for 
young children 
Movieu 12 
1 Sun 11:00 
Daily 1:40 4:90 7:30 10:00 
Fri Sat late night 1 ) 


COLLATERAL 14A 


Violonoe, gory « 


Cinema 12: 


at Sun 11:00 
Daily 1:40 4:30 7:30 10:00 
Fri Sat late night 12:30 
SPIDER-MAN 2 PG 
1g scenes, unsultabla for young children. 


10:55 
4:15 7:20 9:50 
Firi Sat late night 12:25 


There’s no dialogue 
but lots of hiccups 
in free-associative 
Hukkle 


By JOSEF BRAUN 


spiraling snake gives way toa 
Ppersnin bicycle wheel; a pair of 
olling bocce balls lead to a close- 
up of a pig’s dangling testicles; unsa- 
vory liquids pour from pots and 
ponytailed policemen pee aside coun- 
try roads. The inspired spirit of free 
association at work in youthful Hun- 
garian writer/director Gyérgy PAlfi’s 
Hukkle is as inven- 
tive as it is fre- 
quently childish 
and scatological, 
_ but beneath all of its surface plea- 
sures, its gags, surprises and oddities, 
there lies a deceptive wisdom—not to 
mention something of a murder mys- 
tery (though you might need to see 
the film twice to actually catch it). 
Hukkle was the 29-year-old PAlfi’s 
thesis project and clearly a very low- 
budget affair. But far from suffering 
from such constraints, PAlfi thrives 
on the medium’s essentials, using 
carefully cultivated montages that 
evoke the earthy richness of Hungar- 
ian village life, pastoral and domes- 
tic images that, with the exception 
of the film’s remarkable subter- 
ranean and underwater sequences, 
were presumably easily accessible to 
Palfi and his crew. PAlfi has a gift for 
finding wonder, humour and terror 
in simplicity, banality and everyday 
Darwinian struggle. (Eating is a 
recurring activity in Hukkle, and PAlfi 
portrays it in its full, disgusting bru- 
tality.) He does a lot with a little 
because he finds such unique, cine- 
matic ways to weave together the 
many fragments he’s gathered. It 
makes for an impressive exercise in 
aesthetic reduction; in particular, 
Palfi eliminates virtually all dialogue 
and focuses instead on heightened 
sounds, usually the sounds of the 
menagerie of animals—cats, dogs, 
geese, moles, horses, bees, frogs, 
fish—that populate Hukkle alongside 
its cast of humans. 


THIS MUSICAL TRAIL of sounds 
begins with the first of hundreds of 
hiccups that erupt from an gnarly old 
guy who lounges in front of his little 


house, where he takes in the passing | 


procession of village life with the 
same amiable acceptance that he 
grants to the incessant involuntary 
contractions of his diaphragm. 
Appropriately, the film doesn’t (as 
you might presume) take its title from 
the Hungarian word for hiccup (csuk- 
las) but from P4lfi’s own onomatopo- 
etic word for the sound of a hiccup. 
Language and literal meaning are not 
guiding factors here; instead, flow 
and play and instinct are what drive 
the film and give it purpose. As a 
result, the film has 
a curious placeless- 
ness, a feeling that 
what we're watch- 
ing could be unfolding in some 
sleepy village in any number of coun- 
tries—you get the feeling that the 
simultaneously familiar and strange 
sights and sounds in Hukkle could 
have emerged from nearly anywhere. 
Hukkle’s view of village life is a 
multifaceted one, with as many sin- 
ister undertones as there are displays 
of interdependence, grace and har- 
mony. But while the film’s ongoing 
succession of unusual visual and 
sound connections provide us with a 
Sense of community that lies beyond 
the understanding of the village’s 
inhabitants, it’s only available to 
those of us watching it all through 


Palfi’s lens. Hukkle reminds me of | 


Amanda Forbis and Wendy Tilby’s 
celebrated animated short When the 
Day Breaks, which draws similar par- 
allels between individual characters 
(incidentally, also animals) that they 
themselves are not aware of. Hukkle, 
however, seems morally indifferent 
to what these labyrinthine intercon- 
nections suggest... though the folk 
song sung at the film’s close hints 
that there are darker notions at work 
in Palfi's imagination. @ 


HUKKLE | 


Written and directed by Gyérgy Palfi « 
Starring Ferenc Bandi, Jézefné Racz and 
Jozsef Forkas * Zeidler Hall, The Citadel 

* Sun-Mon, Nov 28-29 (7pm) « Metro 
Cinema * 425-9212 


Dig! tells the riveting 
tale of the Dandy 
Warhols and their 
self-destructive rivals 


By WHITEY HOUSTON 


low! Yikes! As I walked out of 
We: Timoner’s unflinching 
rockumentary Dig! I was left 
with a nagging sense of remorse and 
perplexed sadness. Y’see, I was sort 
of expecting a sunshine-up-the-ass 
hyperbolization of so-called musical 
genius Anton Newcombe, his band 
the Brian Jonestown Massacre and 
their friends and rivals the Dandy 
Warhols. And the first half-hour 
doesn’t disappoint in this regard, 
which comes complete with the 
obligatory montage of industry syco- 
phants spewing volumes of 
ego-inflating hot air from 
their collective wordholes, 
bandying around terms like 
“rock ‘n’ roll revolutionary” 
and “mad musical genius” 
and at one point even com- 
paring Newcombe to both 
Jesus and Charles Manson. 
But as it turns out, this 
is a necessary device, since 
the entire movie relies on 
the notion that Newcombe 
really is a troubled genius 
and not just some starry 
eyed junkie who can’t pull 
his shit together. Talk about 
suspension of disbelief! While it’s 
not at all evident in the film (largely 
due to Timoner’s sensationalistic 
editing), BJM were an interesting 
and talented band. If you're familiar 
with either BJM or the Dandys’ 
repertoire or just an avid audiophile, 
you will no doubt get emotionally 
sucked into the vacuum of New- 


is ee i 7 Ps ™ 
| Kook and Courtney’ : 


combe’s personal implosion. The 
uninformed viewer, however, may 
very well walk out saying, “Who are 
these jagoffs and why should I 
care?” or “That dude needs a tuner!” 

But hopefully they'll keep watch- 
ing, because it’s here that the dark 
heart of Timoner’s film is exposed, as 
we watch Newcombe and Dandys 


ROCKUMENTARY 


frontman Courtney Taylor travel 
down wildly divergent career paths. 
We especially get to witness BJM in 
all their auto-destructive glory: fight- 
ing with the audience, fighting 
amongst themselves, recklessly using 
drugs and fighting amongst them- 
selves some more. Just when you 
think these guys couldn’t possibly 
get any more dysfunctional, New- 


combe raises the outrage bar a few 
notches, and Timoner’s camera is 
always inches behind him. 


THE DANDYS, on the other hand, 
may be a much more pedestrian 
band, but their sensible professional- 
ism is a welcome relief from the 
BJM’s spiraling insanity. And in fact, 


from major-label bureaucracy, to 
high-dollar video boondoggles, ¢),.. 
Dandys’ plight is quite COMPEllin 
in its own right, nicely demonstr\. 
ing the hoops a lower-leye} band 
must jump through to achieve ,,. 
cess in the Business. And just When 
you're getting tired of Taylor Crying 
because his eyeliner isn’t right, here 
comes Newcombe again, hell-ben; 
on royally fucking shit up, rollers}.,; 
ing around New York in a unj:,,, 
and fur hat. 

Luckily it’s not all Sensationa| 
ism: several scenes allow you to so; 
through Newcombe’s thinly veile, 
jealousy over the Dandys’ comme; 
cial success while Taylor and compa 
ny are in turn palpably dismayed hy 
their former friends’ erratic attack 
After sending the Dandys a Cap; 
package complete with membe, 
labelled shotgun shells, Newcombe 
rocks back and forth in 
daze, saying, “When am | 
going to talk to Courtney 
_. again? He probably hat. 
us!” It’s a shockingly pe; 
sonal moment and on|, 
one of many totally rive; 
ing scenes Timoner wa 
able to capture. 

Indeed, even in th 
increasingly cramped rock 
doc genre, Dig! has plenty 
of uncomfortable insights 
to offer. Darker than a 
French girl’s armpit and 
Altamont combined, this is 
a well-crafted film and a 
must-see for music fans and musi 
cians alike. O 


DIG! 

Directed by Ondi Timoner ¢ Featurinc 
the Dandy Warhols and the Brian 
Jonestown Massacre ® Zeidler Hall, The 
Citadel © Fri-Mon, Nov 26-29 (9pm) « 
Metro Cinema ¢ 425-9212 


& heresy! 


Every week in Heresy!, Vue Weekly 
invites its film writers either to champion 
a film that everyone else regards as 


trash, or to trash a film that everyone 
else regards as art. This week: Brian 
Gibson defends Fierce Creatures. 


Fierce Creatures is the neglected, if not 
forgotten, cousin to the madcap 1986 
farce A Fish Called Wanda, also starring 
John Cleese, Michael Palin, Kevin Kline 
and Jamie Lee Curtis. But the 1997 
quasi-sequel, directed by Fred Schep- 
isi, has more bite and some bloody 
funny scenes, along with a savage 
| black-comedy climax. 

A dry and droll John Cleese, with his 
usual verbal sputterings and deft comic 
timing carries the film as repressed Eng- 
lishman Rollo Lee. He’s the new head of 
an English zoo, a job assigned to him 


after Rod McCain, an Aussie media 
mogul, buys the zoo and dozens of other 
properties in a big business deal. Kline, 
who plays Rod and his son Vince, nearly 
matches Cleese with his double duty as a 
Rupert Murdoch-like blustering blowhard 
and his crass, puerile horndog of a heir. 

Rollo’s idea for increasing profits is to 
draw people with violent animals, so the 
keepers desperately try to show that 
their animals are fierce. There’s a hilari- 
ous scene where the keepers fake injuries 
to make Rollo think that their animals 
are dangerous. And when Willa Weston 
(Curtis) and Vince show up to take over 
the zoo, a number of misunderstandings 
lead them to think that Rollo is a sex 
fiend. Then there are Cleese’s accidental 
expressions of his lust for Willa—or as he 
puts it, a “Freudian slit, slut, slop, slip!” 

But beyond the warm ensemble 
comedy of Fierce Creatures, the film is 
one of the best comedies of the last 10 
years because it’s a sharp-toothed, barb- 
tongued satire of corporate policies and 
practices that’s all the more relevant in 
our mega-commercial, Apprentice-aspir- 
ing society. It’s a rare breed of comedy 
these days that has actual satirical aims, 
and Fierce Creatures savages its corpo- 
rate target with farcical frenzy. 

Rod McCain is a farting, belching 


mega-tycoon who buys up businesses 
and fires staff members with impunity 
Adrian Malone (Palin), the insect expert 
at the zoo, questions the bottorn-line 
ruthlessness and arbitrary profit goals o 
McCain’s company. Vince, who spits out 
poisonous corporate jargon (costumes 
are “theme zoo visitation enhancement 
facilitators”), plasters the zoo with crass 
crude sponsorships—a tortoise brought 
to you by Bruce Springsteen, a tiger 
wearing an ad for Absolut Vodka, an 
exhibit sponsored by Saddam Hussein— 
that are hilarious but cut close to the 
bone. After all, we live in a city that 
boasts a mall where the new sea lions in 
the aquarium and visiting petting 200s 
are “attractions” blending in wil! 
stores, ads and corporate chains. 

When Rod is accidentally shot 
Fierce Creatures pounces toward a dark 
absurd ending as zoo employees run 
around in animal costumes, Vince 
chooses money over his confused love 
for Willa and the whole place is eventu- 
ally handed over to the zookeepers 2° @ 
common trust. Within the film’s colou 
ful exhibits of character comedy, ¥/it') 
dialogue and comic confusion, Fier 
Creatures roars that small victories ca" 
be won against bloated, bland globe! 
capitalism. © 


WUEWEEKLY QT NOVEMBER 25-DECEMBER 1, 2004 


“se 


invitation 


Matjash Mrozewski 
courts a new 
generation of dance 
fans with Break 
Open Play 


By JOSEF BRAUN 


National Arts Centre’s three-year 
‘outh Commission for Dance 
Series, Break Open Play is, in its 
title alone, an invitation for audi- 
ences to approach dance from a fresh 
perspective, to think outside the con- 
fines of what they might normally 
assume dance has to offer and, most 
importantly, to reconsider who dance 
is for. When I spoke with Break Open 
Play’s dancer/choreographer Matjash 
Mrozewski, he was enthusiastic about 
the aims of the NAC project but at 
the same time took pains to say that 
the work is not exclusively for young 
audiences, that his desire was to in no 
way pander to a crowd often cynical- 
ly regarded as... well, you name it: 
unsophisticated, vulgar, unable to 
concentrate, et cetera. 

Based in Toronto, Matjash is a 
graduate of the National Ballet School 
and has since performed works by 
such choreographers as William 
Forsythe, Twyla Tharp, Ohad 
Naharin, Lar Lubovitch, Frederick 
Ashton and Glenn Tetley. Still under 
30, he's also among the youngest of 
Choreographers to present an 
evening-length piece hosted by Brian 
Webb Dance Company. Break Open 
Play marks a significant progression 


A second installment in the 


‘io Matjash’s work in terms of depth, 


scale and exposure. We spoke by 
phone last week while Matjash was 
presenting the piece in Vancouver. 


Vue Weekly: What was your first 
response to being asked to create a 
work specifically geared toward 
young audiences? 

Matjash Mrozewski: [Laughs.] 
Oh, I think at first it was more than a 
bit ambivalent, but that might have 
been just fear. It certainly presented a 


lot of big questions right away, some 
of which | still don’t know if I’ve 
answered for myself. It felt different 
to get a commission where you're 
having to consider your audience. I 
think I always do that anyway, but in 
this case the big question for me was 
how much amr| targeting them with 
the work and how much is it just 
about getting them to the theatre. 
The proposition really made me con- 


sider what I do as an artist and who 


_ultimately do I do it for. 


VW: There was never any sense 
of having to compromise yourself 
for accessibility? 

MM: Obviously, that was one of 
my initial questions. But if this is 
about helping to educate and cultivate 
future audiences, I don’t think any- 
one’s served if you dumb it down. Yet I 
think this is something that often hap- 
pens—and not only toward young 


people. Generally I think our culture is 
so often about removing content and 
sugaring things up. Anyway, I hope 
the work is still accessible to young 
people but challenging for them too. 
VW: I've done some performing 
for teen audiences and | certainly 
found that while the rewards can be 
deeply gratifying, the resistance can 


just be gruelling—demoralizing, | 


even—when you're stuck out there 
trying to deliver. 

MM: Well, another thing I asked 
early on in the project’s conception 
was whether or not we're going to be 
performing for hostile audiences. As 
a performer I've done plenty of stu- 
dent matinees and sometimes you 
feel like it’s just an excuse for them 
to get out of class. But with the 
youth focus group we had in Ottawa 
and the outreach work we're doing 
in Edmonton, it has the potential to 
be more than that. I feel quite opti- 
mistic generally, and always try to 
keep in mind that every time we do 
another show, no matter what, some 
people are gonna get it. 

VW: What would you character- 
ize as distinctive about Break Open 
Play compared to your other work as 
choreographer? 

MM: Oddly enough, it’s the piéce 
that I’ve spent the most time and 
energy working on, so on some level 
I feel like for me it’s quite a mature 
work. It’s a lot more thoughtful, even 
though in appearance it’s a lot more 
light-hearted and playful and doesn’t 
go to some of the darker or more vio- 
lent places I've gone before. 


VW: What's most important to. | 


you in terms of what you want to 
transmit to a young audience? 

MM: | think we're trying to 
encourage them to play, to experi- 
ment. There’s a very DIY feel to the 
piece because there’s simple materi- 
als—a paper backdrop and projectors 
and rope—and hopefully it shows 
that you can create something beau- 
tiful without necessarily having all 
the bells and whistles. 0 


BREAK OPEN PLAY 

Choreographed by Matjash Mrozewski # 
Arts Barns ® Fri-Sat, Nov 26-27 (8pm) * 
420-1757 


Extension must he praised! 


Val Smyth celebrates 
Department of 
Extension’s 70-year 
history in Small Is Big 


By AGNIESZKA MATEJKO 


s Val Smyth and I walk into the 
Ppesensin Centre Gallery to see 

Srnall Is Big, the show he's just 
curated, his face beams with pride. 
That’s because he’s done something 
nearly impossible: condense 70 years 
of history of the Faculty of Extension 
Fine Arts Program into one little 
gallery. That's no 
small feat, espe- 
cially when you 
love a program as 
much as Smyth does. (Smyth has 
worked for the Department of Exten- 
sion for 37 years. The last six of 
those he spent as program director; 
now in semi-retirement, he contin- 
ues to do what he loves best: show 
off the program's art by curating 
exhibitions.) 

“It was difficult to put together 
[the show], trying to capture 70 years 
in a small space,” he says. “I wanted 
to make sure I got a good measure of 
what the program has done over the 
years.” Smyth chose only small 
works from the Alberta Art Founda 
tion Collection and limited himself 
to the art of former instructors and 
students; but he still was forced to 
leave out hundreds of works, That 
was the sad part of his task, but as he 
looks at his final selections, Smyth 
can’t help but smile, This show 
brings back decades of warm memo- 
ries of unconventional instructors 
students from the hidden back roads 
of Alberta, and especially the hos 
pitable community that the Fine Arts 
Department has built, 

When we pause in front of a 
painting by a well-known local artist, 
for instance, Smyth exclaims, “He 
used to sleep in the back of the class 
room!” As it turns out, this instructor 
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practically lived and painted in his 

classroom, so it was only natural that 

when he gave students a long assign- 

ment, he would just take a nap. (“This 

is indicative of the energy these 

[instructors] put into their work,” 

explains Smyth good-naturedly.) My 

favourite story, however, comes when 

Smyth looks fondly at a painting by 

the late artist Harry Wohlfarth. “Harry 
had a project from the provincial gov- 
ernment,” Smyth says, referring to the 

roughly 14-foot figure of patched steel 
that still stands on the west side of the 
Provincial Museum. “He built that in 
the basement [of the Department of 
Extension].” As Wohlfarth completed 
the statue and 
moved it into the 
hallway, he noticed 
that the knee was 
coming apart. So he took out his torch 
and started to weld. “It made the stat- 
ve collapse!” Smyth exclaims. “It fell 
over across the hallway and into the 
wall. That caused some damage. Harry 
was not allowed to weld in the hall- 
way anymore.” 

Wohlfarth was also a part of a 
project that changed the creative 
face of Alberta, Together with Dou- 
glas Barry he helped to form the 
Alberta Community Art Club Associ- 
ation, a collection of art clubs com 
prised largely of farm women 
Instructors from the Department of 
Extension traveled to these clubs 
regularly, “When you have tenured 
academics traveling the province to 
teach, that’s a major commitment,” 
says Smyth with admiration. “Harry 
put over two million miles on Grey- 
hound teaching community class- 
es.” Unfortunately, Wohlfarth never 
learned to drive. Once the bus 
dropped him off in the centre of a 
small town, someone then had to 
courier him to the class. “He had to 
go by horse and buckboard in the 
early days,” laughs Smyth. “But that 
time invested is still paying off 
today because these clubs are still 
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Primordial Blues 
explores love— 
and the creation of 
the universe 

By IAIN ILICH 


Blues, Edmonton actors Annie 
Dugan and John Ullyatt have set 
out to explore the mysteries of love, 
science and the creation of the uni- 
verse—while dangling from a series 
of ropes, several lengths of fabric 
and a trapeze. “We've taken deep, 
complex thoughts—about time-stop- 
sping, for example, and the begin- 
ning of the universe, creation 
myths,” Dugan says. “We are execut- 
ing these ideas in clown logic, and 
we're performing them in the air. So, 
it’s a comic aerial romp through the 

force field of love.” 
“A force field of love”? “Clown 


[: their new show Primordial 
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logic”? What do circus acrobatics 
have to do with love, let alone the 
creation of the universe? “Well,” 
Ullyatt laughs, “that’s part of the 
story that’s become a bit tenuous 
right now. Things have changed 
considerably since we started 
rehearsing this. In the first workshop 
production of this show, we had a 
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lot of text and a lot of science, obvi- 
ous science, mixing in. At this 
point.... Oh God, I don’t even want 
to say this, because it's going to 
sound ridiculous. At this point, we 
end up dissecting this force field of 
love, and what we find inside of it is, 
you know, one of the building 
blocks of humanity. So we find DNA 
inside of this thing.” He chuckles. 
“Oh Christ, it sounds absurd.” 

That description—self-deprecat- 
ing as it may be—is bound to 
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remind people of Cirque du Soleil, 
the Quebec performing franchise 
known around the world for their 
quirky, creative circus experiments. 
But Dugan and Ullyatt say Primordial 
Blues differs from the ethereal dab- 
blings of the Cirque in several key 
respects. “Well, they don’t really 
have a narrative,” Dugan begins. 
“They have concepts. Lots and lots 
of concepts. And then they hire cir- 
cus performers to do the tricks, and 
they hire singers to sing, and they 
hire dancers to dance, and then use 
thousands of dollars worth of light- 
ing and costumes to add to it. John 


and I have to do that all ourselves. | 


We have probably a better lighting 
designer and musical director than 
they do, because they don’t have 


Bretta Gerecke or Dave Clarke. But | 


we're doing the storytelling and the 
circus-performing ourselves.” 

In putting a show like this 
together, their greatest challenge is 


figuring out how to balance a the- | 
atrical genre as abstract and airy as | 


circus with the concrete, logical 
world of science. The obvious ques- 
tion, then, is what is all of this going 
to look like? 

“Well,” Dugan explains, “we've 
got an aerial hoop, a big metal hoop 
that goes up and down in the air....” 

“In theory,” interjects Ullyatt. 

“It definitely goes around,” 
Dugan laughs. 

“Yeah, we know it goes around,” 
Ullyatt agrees. “We have to find out 
whether we have enough strong 
people to lift us up and down. We're 
going to find that out tomorrow.” 


PRIMORDIAL BLUES REPRESENTS 
quite a change from the more tradi- 
tional roles that Ullyatt plays in not- 


suspended-in-the-air theatre | 


productions. (In the Citadel’s recent 
production of Cat on a Hot Tin Roof, 


| endangered by fire, Izabella 


for instance, Ullyatt was barely | 


mobile—instead he spent three 
hours hobbling around the stage on 
a crutch as Brick.) Preparing for the 
rigours of constant climbing, suspen- 
sion and muscle control takes a dif- 
ferent sort of training regimen from 
those of a typical stage actor. “The 


big challenge for me,” explains Ully- | 


att, “is that I work at the Citadel, I 
work at a whole bunch of other the- 
atres throughout the year, so [I’m 
not able] to spend all of my time 
working on this throughout the year. 
So when I get back to working on 
this stuff, it’s a big, steep learning 
curve to get myself back into shape.” 

And both Ullyatt and Dugan are 
confident that people will under- 
stand the show, once all the pieces 
come together. “Our idea for the first 


go-around,” Ullyatt says, “was that | 


the story was either about love at 


first sight or the big bang. So part of | 


what we put together was that, well, 
love at first sight could be the big 
bang. So it could be the creation of 
the universe, or it could be the cre- 
ation of something between two 
people.” 

Especially if those two people 
happen to be dangling precariously 
from a bolt of suspended fabric. © 


PRIMORDIAL BLUES 


Directed by John Paul Fischbach * Written | 


and performed by Annie Dugan and John 
Ullyatt * La Cité Francophone (8627-91 


St) * Nov 25-Dec 5 * 420-1757 


Wife-husband 
painting team 
transforms strong 
Edmonton women 
into icons 


By MINISTER FAUST 


ere are the icons of pop music— 
Fiiresnes and studio-magicked 
into the illusion of significance. 
There are the icons of classical Slavic 
painting—Biblical figures made into 
glowering spectres 
whose grim gazes 
intone the immi- 
nence of Judgment 
Day. And then there are the icons 
created by the wife-and-husband 
painting team of Izabella Orzelski- 
Konikowski and Bogdan Koral- 
Konikowski, whose 12-portrait 
exhibit Unsung Heroines features 
images of local women, not famous 
or glamourous, who have quietly 
toiled for the salvation of others. 
One of the most striking pieces 
in the exhibition depicts a woman 


| whose name Izabella asked me not 


to include—TI’ll call her Shana— 
because her safety is still under 
threat from an abusive husband. 
After escaping her homeland, Shana 
couldn't get her teaching 
credentials recognized in 
Alberta, but raised her 
three boys in Edmonton _ 
on the earnings of a two- 
year child care diploma. If 
all the paintings were 


says she’d have to save 
Shana’s out of enormous 
regard for her character. 
“When I painted it,” she 
says, “I got goosebumps.” 
The painting leaves no 
question as to Shana’s 
strength—her defiant eyes 
and Mediterranean appear- 
ance suggest the Greek 
hunter-goddess Diana. 

The real Shana, howev- 
er, is far more humble. 
Even when pressed, she 
won't say a word about 
how being immortalized 
on canvas makes her feel. But her 
pride in the Bissell Centre, the 
poverty-relief agency where she’s 
worked for years, is unmistakable. 
“It's my second home,” she says. “I 
live there more than at my house. 
Words cannot describe the way I feel 
for all these people. I don’t call them 
‘clients.’ I call them families, peo- 
ple—Bissell people.” Society may for- 
get them, Shana says, but not her. 


ANOTHER STUNNING IMAGE is that 
of Charlene Dorval, a recovering 
alcoholic from small-town Alberta 
and now an AA crusader. The near- 
despair in her eyes radiates like cold 
winter sunlight while the shroud of 
shadows across the contours of her 
face form a topography of pain. But 
most striking of all are the image 
and story of Angela Hall, a woman 
of Cree, Metis and Lithuanian 
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Heroine trade 


descent, a foster child whose birt 
family was plagued by addiction. Her 
flame of a face lights the darkness ,, 
her portrait, her mouth set in a ne.,. 
grimace, a dare—or perhaps grud. 
ing self-acceptance. 

Hall, now a teacher with Abori 
nal Learning Service, declares that 
working with Aboriginal studens. .. 
her calling. “It’s as natural as doin, 
what you're supposed to be doing in 
life,” she says. “I don’t see it as diss; 
cult.” Such comfort in her Vocation 
means she’s uncomfortable wi; 
having her portrait on display; she 
rejects the label of heroine. Acco;, 
ing to her, she 
merely a womay, 
with endurance 
an indispensab|; 
trait for teaching First Nations siy. 
dents inside the racial strife of Cana 
da. When I ask her to tell me wha; 
she sees when she looks at her por. 
trait, she pauses thoughtfully, fina) 
ly saying “Strength.” It takes a long 
time to have that look in yoy 
eyes,” she says, before you fina| 
reach the point of peacefulness and 
acceptance. 


THE KONIKOWSKIS are perhaps be 

known for their portrait of Lieu- 
tenant-Governor Lois Hole, which 
hangs in the Stanley Milner Branch 
of the Edmonton Public Library 


Angela Hall 


They also have a website, www.arti 
za.com, but be warned: the internet 
can’t do justice to their work—the 
vibrancy of their paintings doesn 
survive digital translation. Hopefully 
the book version of the exhibit, to be 
published by Grassroots Press in Jari- 
uary, will be a more vivid record o! 
the exhibit. Either way, Unsuns 
Heroes will tour Alberta throug” 
March of 2006. ‘ 

Since both Shana and Ange'!¢ 
Hall say they’re uncomfortable being 
made iconic, I ask Izabella whethe! 
most men would be so humble " 
they were rendered the same W@) 
“No,” she laughs. “Men are not 5° 
modest.” @ 


UNSUNG HEROINES 

By Izabella Orzelski-Konikowski 0"° 
Bogdan Koral-Konikowski © City Hall * 
To Nov 30 
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Cairns, Stewart and 
Livingstone get 
small moments right 
in Marion Bridge 


By PAUL MATWYCHUK 


aniel Maclvor’s Marion Bridge 

oncerns three Cape Breton sis- 

ers who find themselves living 
together in the same house for the 
first time in years now that their 
mother is dying of cancer. And that’s 
probably why I made a point of 
avoiding the film version of the play 
when it came out last year—the very 
last thing in the world I ever wanted 
to see was a movie about three sis- 
ters reuniting over their mother’s 
deathbed, especially not a Canadian 
movie about three sisters reuniting 
over their mother’s deathbed and 
especially, especially not a Canadian 
movie about three sisters and a 
dying mother with that overrated 
twig Molly Parker in the cast. 

But as it turns out, Marion Bridge 
isn’t actually about the sisters’ grief 
over their mother—that’s the story, 
but it’s definitely not the plot. 
Instead, Marion Bridge is all about the 
interplay between these three women, 
the way they almost unconsciously 
get on each other's nerves, the way 
three women who are as different 
from one another as it’s possible for 
three women to be can still intuitively 
understand each other and explain 
themselves to each other and nobody 
else simply because they’re sisters. 

It’s a play that’s all about the quiet 
accumulation of small, revealing 


Expert Bridge partners 


details, and right from the first scene, 
Maclvor shows a marvelous eye and 
ear for the way family members pick 
at each other's behaviour: when Agnes 
(Coralie Cairns), who left Cape Breton 
years ago to pursue an acting career in 
Toronto, mutters “Whatever” in 
response to one of her sister Theresa's 
questions, Theresa (Davina Stewart) 
immediately snaps back, “‘Whatever’! 
Don’t give me any of your Toronto 
talk!” Theresa’s line is so unexpectedly 
petty that you can’t help but laugh at 
her, but there’s a lifetime of resent- 
ment and disapproval and provincial- 
ism in it, too. Agnes may think 
Theresa (who's become a nun) is prim 
and a little joyless, but Stewart smartly 
plays her as someone who just thinks 


= THEATRE 


she’s sensible and sober. I love the way 
Stewart says, “Most of them are trash,” 
when Agnes suggests renting a video— 
she’s not being moralistic; she just 
doesn’t understand why anyone 
would want to waste their time on 
something as frivolous as a Hollywood 
movie. This is a beautiful, lived-in per- 
formance that gets every detail right; 
Stewart's big scene is a sudden speech 
late in the play where Theresa tearfully 
describes how difficult a struggle it is 
for her to maintain her faith, but for 
me, it’s tiny moments like the way 
Theresa gives her best outfit a brisk 
once-over with a clothes brush before 
she heads out the door to visit a rela- 
tive for dinner that are what good act- 
ing is all about. 


AGNES IS AN ACTOR, and so it’s 
appropriate that of the three cast mem- 


bers, Coralie Cairns is the one who 
plays to the audience the most—when- 
ever one of her sisters does something 


particularly strange or annoying, you | 
get the sense she can barely restrain | 
herself from looking out into the audi- | 
ence and asking, “Can you believe these | 


people?” (Agnes is also the only char- 
acter with a sense of humour, and one 
of the play’s funniest moments is the 
deadpan look of stupefaction on 
Agnes’s face when her sisters recall a 
hopelessly lame quip from one of their 
neighbours and then laugh helplessly 
as if it were the funniest thing they’d 
ever heard in their lives.) Cairns effec- 
tively conveys the idea that Agnes’s 
worldly airs barely disguise the frustra- 
tion she feels over having accom- 
plished so little with her life, and so it’s 
quite moving when Agnes decides, 
however recklessly, to re-enter the life 
of her estranged daughter Joanie. 

Caroline Livingstone plays the 
youngest sister, Louise, and in some 
ways she’s the trickiest part of the 
bunch: a withdrawn young woman 
who seems more engaged in her 
favourite TV soap opera than in hold- 
ing down a job or venturing away 
from the house and making friends. 
It’s easy to picture her as one of those 
kids who could spend hours watching 
a caterpillar crawl along a log and 
never get bored—and who just never 
grew out of that phase. | was never 
sure whether Louise is supposed to be 
a little simple in the head (Agnes 
keeps trying gently to make Louise 
realize she’s a lesbian, but without 
much success) or just shy, but Living- 
stone brings a quiet, unassuming 
eccentricity to the role that feels just 
right, and which makes a nice con- 
trast to the more volatile chemistry 
between Stewart and Cairns. 

Dave Clarke’s music is lovely, even 
by his high standards; and while 
Marissa Kochanski’s set may be ugly 
(what with the peeling wallpaper and 
the tasteless, mismatched bric-a-brac 
decorating the walls), it does a beauti- 
ful job of evoking a space where gener- 
ations of McKeigan women have spent 
most of their days. When the set magi- 
cally transforms into the beach at Mar- 
ion Bridge at the end of the play, it’s 
almost a disappointment—not only 
because the final scene is a little too 
reminiscent of the ending to A Guide 
to Mourning, but because the kitchen 
appeared so real and solid and full of 
memories that it’s hard to believe it 
could be dismantled so easily. Like 
Agnes, you're surprised at how much 
you want to go back there. © 


MARION BRIDGE 

Directed by Bradley Moss * Written by 
Daniel Maclvor # Starring Coralie 
Cairns, Caroline Livinstone and Davina 
Stewart * The Roxy (10708-124 St) * 
To Dec 5 * 453-1440 
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Holly Newman 
Tales of a Lucky Rabbit 


Nov. 25 


Opening 


Dec. 


18, 2004 
Reception Nov. 25 7 
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_ Small Is Big 


Continued from page 47 


x 
active. We now have a legacy of a 


province-wide program. 
“1 have always treated this pro- 
| gram more as a community than as a 
| program,” he continues. “The sense 
of community that people feel is 
| what brings them and what keeps 
| them. One student took 74 courses 
since 1981. That's after the computer 
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the Front Room... 


AIDS AWARENESS WEEK EVENTS 
November 24thé December ist, 2004 


MEMORIAL ROUND DANCE 

Saturday, November 27th 

Canadian Native Friendship Center 
112056 101 Street 

Call 488-5742 ext 229 for details 


MEMORIAL TREE ORNAMENT HANGING 
Anytime during AIDS Awareness Week 
At HIV Edmonton, 105506 102 Street 

Call 488-5742 ext 0 


MEMORIAL SERVICE AND VIGIL 
Wednesday, December ist, Time: TBA 
Ashbourne Chapel, Garneau United Church, 
11148 84 Avenue 
call 718-1412 for info 


AIDS LITERATURE 
IN THE AGE OF GLOBALIZATION 
7:00 PM, December 1 , 
World AIDS Day 
Diana Davidson, PhD 
Stanley Milner Public Library 


TRANSGENDER DAY OF REMEMBERANCE 
5 - 9 pm Saturday, November 20, 2004 
* Ashbourne Chapel, Garneau United Church, 
11148 84 Avenue 
call 718-1412 for info 


records!” Not only did some of those 
students forge lifelong friendships in 
the classroom, but they made a few 
Marriages proposals as well. It’s no 
wonder that Smith can’t help but 
smile as he looks at his exhibition. 
“This show,” he says with delight, “is 
a celebration of what the program 
has been able to achieve.” © 


SMALL IS BIG: 70 YEARS 
OF EXTENSION FINE ARTS 
Extension Centre Gallery * To Dec 10 
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105506 102 Street 
Edmonton, AB, T6H 2T4 
488-5742 
www.hivedmonton.com 
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society of northern 
alberto print artists 


10309.97 street 
edmonton, alberta 15) Om1 


nopart 


print lab 
nov 25 - dec 23 


tue to 
closed sun, mon & holidays 


artist lectures: 
thursday, november 25 AY Fatination 
from 7 - 8 pm > 
: 2 e | ~; 
with opening reception ma 
to follow from 8 - 10 pm Vr 


£ 


€monton 


J 


nnie Dugan 


@ La Cite Francophone 
8627 « 91° Street 

Nov, 25t « Dec, 5th 

Tues - Sat @8pm 

Sunday @2pm 

PWYC Tues Nov, 30th 


Tickets @ Tix on the Square; 
(780) 420-1757 
or at the door! 

reservations and info: 907-4104 
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Plum exhausted 


The Plum Tree « Catalyst Theatre 
(8529-103 St) * To Dec 5 © reVUE 
The set for The Plum Tree really does 
contain a plum tree, and in that plum 
tree sits Mas Murakami (David Fuji- 
no)—or at least his ghost. A willful, 
nagging old Japanese man who hasn‘t 
lost his fondness for cigarettes even 
after having died of lung cancer, and 
who blasts away on his trumpet when- 
ever he gets bored, his only mission in 
life (afterlife?) is alternately to annoy 
his nephew George (Jared Matsunaga- 
Turnbull) and to goad him into action. 
It’s 1989, and George has 
returned to the farmhouse his family 
used to own before it was taken away 
from them in the ‘40s during the 
Japanese internment. Buried on the 
property—somewhere in the shade of 
Uncle Mas’s plum tree, in fact—is a 
crate of dishes that had been in the 
Murakami family for generations; 
George hopes to dig them up, reclaim 
them for his family and hopefully get 


Fax your free listings to 426-2889 or e-mail them to 


Glenys at listings@vueweekly.com. 
Deadline Is Friday at 3pm 


BREAK OPEN PLAY Trans Alta Arts Barns, 10330 84 Ave 
(420-1757) * Presented by the Brian Webb Dance 
Company, by choreographer Matjash Mrozewksi of the 
National Ballet of Canada * Nov. 26-27 (8pm) * $25 
(adult)/$15 (student)/2 tickets for $12 (High school stu- 
dents in person) * Tickets available at TIX on the Square 
420-1757 


FLOTSAM Freemasons Hall, 10318-100 Ave (420-1757) « 
A collaboration between choreographer/dancer Gerry 
Morita, musician Izumi Kuribayashi and video artist Jeremy 
Rittwage presented by mile zero dance * Dec. 3 (8pm) « 
$15/$12 ® Tickets available at TIX on the Square, door 


LAYAL! EL SAHARA-DESERT NIGHTS Provincial Museum 
of Alberta Auditorium (717-4200) * Middle Eastern dance 
featuring Nath Keo, Bobby and Robin Hunter * Sun, Nov. 
28 (7pm) * $10 (adv)/$15 (door) 


MIDNIGHT AT THE OASIS Myer Horowitz Theatre, U of A 
Campus (439-6960/451-8000) * Student/teacher recital 
presented by Isis Dance ® Nov. 27 (8pm) * $20 (door)/$15 
(adv) © Tickets available at Isis Dance 439-6960, 
TicketMaster 451-8000 


MOTION EMOTION john L. Haar Theatre, Grant MacEwan 
Centre for the Arts, 10045-156 St (497-4393) * Dec. 3-4 
(8pm) * Tickets available by phone at 497-4393 


THE NUTCRACKER, A BALLET FANTASY Citadel 
Theatre, Shoctor Stage (425-1820) * Ukrainian Shumka 
Dancers presented by Edmonton's Sulyma Productions fea- 
turing the Kyiv Ballet National Opera of Ukraine * Nov. 30- 
Dec. 19 * Citadel Theatre box office 425-1820 


OUMI OUMI HIZZI (STAND UP AND DANCE) Provincial 
Museum Auditorium, 12849-102 Ave (488-0706) * Middle 
Eastern dance recital * Sun, Dec. 5 (8pm) * $10 (adv)/$15 
(door) 


RODA DE CAPOEIRA The Capoeira Academy, 10540- 
Jasper Ave (709-3500) * Every Sat (3-4pm) * Free perfor- 
mance of a Brazilian fusion of martial arts, dance, and 
music, invented by African slaves 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-661 1/4808-5900) * Open Mon-Sat 10am-5Spm (closed 
all hols) * Lower Level rp IN OUR OWN BACKYARD; 
Featuring works by internationally recognized members of 
the Alberta Craft Council; until Nov. 27 * A HOLIDAY 
CELEBRATION OF CRAFT: until Dec. 24 * Discover 

FAARST FIRE: Christian Barr and Erftien Kufeld’s first firings 
their 200-cubic foot multidirectional coffin wood-fire kiln; 
until Now, 25 « “TWAS THE NIGHT: Fundraiser; tickets $20; 
Nov. 26-27 


ART BEAT GALLERY 26 Si Anne Street, St. Albert (459- 


his uncle’s nagging ghost off his back. 
But his plan is complicated when he 
starts spending more and more time 
with Frieda Wagner (Linda Huffman), 
the German woman whose family 
acquired the Murakamis’ farmhouse 
during the war. The farmhouse is a 
shambles (Frieda is too old to take 
care of it properly), but the emotional 
attachment she feels toward it is 
arguably even stronger than George’s, 
and as a wary friendship develops 
between himself and Frieda, George 
can’t help but feel enormous guilt at 
the idea of removing this lonely 
woman from her home. 

The Plum Tree has a strong premise 
that’s full of fascinating moral ambigui- 
ties, but you sort of have to keep 
reminding yourself of that fact as 
Mitch Miyagawa’s slow-paced script 
meanders to its conclusion. The first 
half of the play, especially, takes forever 
to zero in on its point—for some rea- 
son, George keeps his true identity a 
secret from Frieda and instead tells her 
that he’s researching old homes for a 
local historical society. It’s a decision 
that turns George into a frustratingly 
Passive character—George ought to be 
the pivotal character in the play, but he 
spends most of the first act pussyfoot- 
ing around Frieda, nosing half-hearted- 
ly around the plum tree and telling 
Uncle Mas to stop being such a nag. 

MatSunaga-Turnbull is a wonderful 
actor—he was terrific earlier this sea- 
son playing a Neil Diamond imperson- 
ator and absentee dad in a remount of 
his Fringe hit Near Diamond—but in 


The Plum Tree he never brings his -, 
acter into focus. We’re told George 
has been active in Asian Causes, esp, 
cially the fight to have the Canaqi,, 
government pay redress mone, , 
families affected by the Japan-.. 
internment, but we don’t see much, 
that anger or that determinat , 
onstage. Matsunaga-Turnbull };. 
very likable stage presence, but ma t 
it would have been interesting to 
the moodier side of his Persona 
come out in this play—if there }.,,, 
been a stronger streak of resentfu; 

in George’s conversations with £,;i- 
or Uncle Mas, this old guy who | 
won't give him any peace until ; 
50-year-old score is settled. 

Unfortunately, Matsunaga-Turnt) 
and Fujino don’t have much chemi; 
together. Fujino delivers his lines 3 
he’s talking to himself instead of play 
ing off his co-star, and so you don’t get 
the sense that Mas is this annoying 
voice inside George’s head; he’s mo, 
like a heckler muttering commen 
from the balcony. 

Huffman has some nice moment 
especially late in the play when Fried, 
realizes her new companion has bee; 
lying to her and her open, friend 
expression reverts to the mask of sus, 
cion and she wore when George fir 
knocked on her door. And set designe 
David Fraser has once again found 
way to make a stage play feel like it 
taking place outdoors. But The Plur 
Tree still feels airless. |t’s a worthy sub 
ject for a play, but Miyagawa needs 
breathe more life into it. O 
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3679) * Featuring sculptures by Doug Smart, Ed Sousa, 
Ken Li, Al Henderson, Roy Hinz, Sharon Moore-Foster, and 
others * Through November 


CHACHKAS 8118-100 St (432-9444) * Paintings by Paul 
Roche * Until Dec. 31 


CENTRE D’ARTS VISUELS DE L'ALBERTA 9103-95 Ave 
(461-3427) * WOMEN IN ARTS: Watercolours by Doris 
Darbasie and Karen Blanchet, mixed media works by 
Lara Watmough, jewellery by Gisele Wood, artworks by 
Louise Piquette; until Dec. 10 


COLLECTIVE 6507-112 Ave (491-0002) * Open: Wed-Fri 
12-8, Sat 10-6, Sun 12-4 * Artworks by Brad Burns, Robert 
Buttery, Janice Hoekstra, and more * Opening reception: 
Thu, Dec. 2 (4-9pm) 


COMMERCE PLACE Main Fl, 10150 Jasper Ave (436 
3598) * Open Wed-Fri noon-6pm; Sat 1lam-4pm = 
DAILY PRACTICE: Pen and ink figurative drawings and 
charcoal portraits by Richard Tosczak * Dec 1-18 = 
Opening reception: Wed, Dec. 1 (5:30-7:30pm) 


DOUGLAS UDELL GALLERY 10332-124 St (488-4445) « 
CHRISTMAS SHOW * Dec. 4-18 * Opening Reception Dec. 
4-24pm 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon * FROM 
NEAR AND FAR: Artworks that explore Canada as a multicul- 
tural society; until May 23 * FORTY-PART MOTET, Installation 
by Janet Cardiff; until Nov. 28 * SENSE: Curated by 
Catherine Crowston, features works by Millie Chen, Karlee 
Fuglem, Germaine Koh and Claire Savoie;until Nov. 28 * 
BETWEEN BORDERS: Until June 19 * IMAGES OF EDMON- 
TON: Until Feb. 20 « PROTEAN PICASSO: Drawings and 
prints from the National Gallery of Canada; until Jan. 16 + 
Film and Video Screening: * Le Mystére Picasso; Thu, 
Noy. 25 (7pm) * Picasso: Magic, Sex, Death; Thu, Dec. 2 
(7pm) * Prin Resource Centre: Printworid: 
Recording Contemporary Life in Print. Demonstrations by local 
artists whu work in print Thu, Nov. 25 (5-8pm); Sun, Nov, 
28 (1-4pm) * Thu, Dec. 2 (5-8pm) * Kitchen Gallery: A 
ROOM WITH A VIEW: Landscape installation by Kristina 
Kudryk; until Nov. 28 * Art for Lunch: Video Wondo 
Koop: In Her Eyes; Thu, Nov. 25 * Brine Theatre (430- 
1152) Edmonton Student Arts Society Art Benefit Auction; 
viewing: Dec. 3 (3-7pm); auciton: Dec. 4 (3-6pm); free « 
Children's = SPELLBOUND: until Jan. 2005 « $8 
(adult)/$6 (student/senior)/$4 (child 6-12)/free 
(member/child $ and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain'Rd (482- 
1402) * Open Tue by appt. only, Wed-Fri 10am-S:30pm, 
Sat 10am-4pm, closed long weekends * 2004 RETROSPEC- 
TIVE YEAR END SHOW: Featuring artworks by various artists; 
until Dec, 24 * Winter Gallery Walk: Sat, Nov. 27 
(10am-Spm; Sun, Nov. 28 (noon-4pm) b 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 
Ave, U of A Campus (492-2081) * Open Tue-Fri 10am- 
Spm; Sat 2pm-Spm * EDMONTON INSPIRES: A diverse 
selection of art, artifacts and specimens from the U of A 
Museums and a series of stories about the museum 

and their connection with Edmonton * Nov. 25-Dec, 18 © 
Opening reception: Thu, Nov. 25 (7-10pm) 


FORT DOOR 10308-8) Ave (432-7535) * Open: Mon- 


Wed, Sat 10am-6pm, Thu-Fri 10am-9pm, Sun 12-5p 
Eskimo soapstone carvings, seals by Thomasie Took, | 
and Eskimo silver and gold jewellery by D, Dixon * Ur 
Nov. 30 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) + 
Open Mon-Sat 9:30am-6pm * DRAWINGS AS RESEAR 
Drawings and mixed media artworks by Doug Jamha 
Dave Cantine; until Nov. 30 * Staff show; through 
December 


FRONT GALLERY 12312 Jaspér Ave (488-2952) * UA 
LANDSCAPES; Oil paintings by Kari Duke; Noy. 25-De 

Opening reception; Sat, Nov. 27 (24pm), artist in att 

dance 


HARCOURT HOUSE 10215-112 St (426-4180) * Op= 
Mon-Fri 10am-Spm; Sat 12-4pm * TALES OF A LU 
BIT: Artworks by Holly Newman; Nov. 25-Dec. 18 
reception: Nov. 25 (7-10pm) * DAY OF THE FOOL 
by Jenika Sobolewska; Nov. 25-Dec. 18; opening r 
Noy. 25 (7-10pm) 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-S807) * Open Mon-Fri 
9am-pm * Sculptures and mixed media artworks by | 
Munan; until Dec. 2 * CHRISTMAS SHOW: Group show 
turing artworks by various artists; Dec. 8-Jan. 27; open 
house: Wed, Dec. 8 (6:30-8:30pm) 


JOHNSON GALLERY 7711-85 St (465-6171) * Open Mc 
Fri 9am-5:30pm, Sat 9am-5pm * Artworks by Glenda 
Beaver, Joyce Boyes jim Brager, Audrey Pfanmuller and 
more * Until Nov. 30 


JOHNSON GALLERY 11817-80 St (479-8424) * Open 
Mon-Fri 9:30am-5:30pm; Sat 9:30am—4pm * Artworks by 
Don Sharpe, Dave Ripeley, Wendy Risdale, Al Roberge 2 
others * Until Nov. 30 


LANDO GALLERY 11130-105 Ave (990-1161) * New 
works by Roger Colson, john McKee and Brian Scott; unt 
Nov. 30 * INTRODUCTIONS: New photogravures by 
Dixon, mixed media works by Teresa Healy, and meta! 2 
furniture by Jason Muirhead; Nov. 26-Dec. 11; opening 
reception: Sat, Nov. 27 (2-4pm) 


LATITUDE 53 10248-106 St (423-5353) * Open Tue a 
10am-6pm, Sat noon-Spm * Group show; until Dec. 15 * 
THE FINE ART OF SCHMOOZ¥: ae art auction, 

by The String Beans, Dj Bones and fashion by Nolorm« 
Dec, 4; $10 (member)/$15 (adv)/$18 (door); tickets ava 
able at Latitude, Listen, Nokomis 


McMULLEN GALLERY U of A Hospital, 8440-112 St (40 
7152) * Open Mon-Fri 10am-Bpm; Sat-Sun 1-8pm * 
TRANSFORMATIONS: Featuring audio and visual artwork * 
Nov. 27-Feb. 6 * Opening reception: Dec. 2 (7-9p™) 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 5“ 

51 St, Stony Plain (963-2777) * Open 10am-4pm * IN 

COMBAT: Aviation paintings by Robert Bailey, until Nov 

* THE FESTIVE FOREST: Winter installation; Dec. 7-/2" 
GALLERY 9722-102 St (439-6943) * Sat-Su” 

SCAPES: Collages by 

landscapes by Wendy 


FreeOne * Until Nov. 28 
PICTURE THIS GALLERY 959 Ordze Rd, Gateway © 


Sherwood Park, Rd (467-3038) « Featuring mete! 
sculpture by Menz, florals by Pam Viicsak, land 
scapes by Roger Amdt, seascapes by Jonn Binerssen 20 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St 


x SEE NEXT PAGE 
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GALLERY 1041 1-124 St (488-3619) * Open Tue- 
= CHRISTMAS TREASURES: New artworks by 
Miadimir Horik, 


‘GALLERY 10309-97 St (423-1492) * Open Tue-Sat 
© THE SHAPE OF SPACE/PRINT LAB: Printworks by 
ee econ, Voyce; Nov. 25-Dec. 23; open- 


‘Thu, Noy, 25 (8-10pm) * Artist Lecture: 
Ware oberon and julie Voyce; Thu, Nov. 25 (7 
4 (CHRISTMAS PRINT AFFAIR: Fundraising 


2 A 
pb ‘Sat, Dec. 4 (9am-1pm) 
STANLEY A. MILNER LIBRARY 7 Sir Winston Churchill 
Sq, 100 St, 102 Ave (484-5623) * Mon-Fri 9am-9pm, Sat 
‘Sun ie Main Floor Gallery: FLOWERS 
KEEP IN MY ROOM: Photographs by Cynthia 


UNIVERSITY OF ALBERTA 3rd Fi, Fine Arts Building, 
St 89 Ave = THE 2004 SILENT ART AUCTION: Presented by 


Great Bear Framing, 2nd Fl 11631- 
* New paintings and by Daniel 
* GREAT BEAR CHRI! SALON - 
ART IN YOUR STOCKING: Through December 


vw GALLERY 3rd Fl, Harcourt House, 10215-112 St 
(421-1 ERS a AND THREADS: ceniking fibreworks by 
members Hand Weavers, Spinners and Dyers of 
Alberta * Until Dec. 18 


‘VANDERLEELIE GALLERY 10183-112 St (452-0286) « 
Open: Tue-Sat 10am-S:30pm * PERSISTENT IDEAS FROM AN 
IMPERFECT LAND: Small landscape works on paper and 
pa, David Alexander; until Nov, 30 * CHRISTMAS 


W: Featuring a selection of artworks 
artists; Dee. 1-30 by gallery 


WALTERDALE ART IN THE LOBBY Walterdale Playhouse, 
10322-83 Ave (479-3866) * Paintings and prints by 
Goertzen * Nov. 25-27, Nov. 30-Dec. 4 (7pm); Novy. 2! 
(pm); during the run of the play Our Town 


WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * Open Mon-Fri noon-Spm, or by appointment 
* HAVE A HEART: Artworks by various artists * Until Dec. 19 
* Opening reception: Thu, Nov. 25 (4-7pm) 


RARY 


eAcegoM ibe at ae (914-8620) on Phil, Vol. 2: 
pen stage the Raving Poets Band * Every Tue 
until Dec. 7 fom 

GREENWOODS' BOOKSHOPPE 7925-104 St (439-2005) + 
Jann Arden reading from her new book /'// Tell You One 
Damn Thing and That's All| Know! * Tue, Dec. 7 


LEVA CAPPUCINO BAR 11053-86 Ave * The Lover's 
Journey. Women on Men presented by Strong Brew featuring 
poets Dawn Carter, Adriana Davies and Delvina Greig + 
Nav. 26 (7pm) 


MELTING POT 10351 Ave (433-6636) * World's 
First Non-Fiction Cabaret: featuring seven Edmonton writers 


from Babiuk to Williamson. Hosted by Kostash and 
Christine Wiesenthal: Nov, Spree 
Canada, Seasonal TALES Story Cate: Dee 2p) 


NAKED CYBER CAFE 10354 Ave ® Music, poetry 
and performance art open stage ee . 


LIVE COMEDY 


THE COMEDY FACTORY 3414 Boulevard (469- 
4999) « re Chandler; Nov. sere te sopme Nowe? 
(8pm and 10:30pm) * Those improv Guys; Dec. 2-3 

(8pm and 10:30pm) 

THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 St 
(483-5999) « Alternative c: fea hypnotists, 
magic, music; every Tue (8pm); $10 * Improv Night: 
Featuring Wes Borg: mit ea (8pm); $10 * Comedy tor a 
cause; every Thu (8pm); $12 * Headliner series; ever 
Fri/Sat/Sun (Fri-Sun 8pm, Sat 10:30pm); $21 * Famil 
entertainment brunch he jugglers, clowns; 
every Sun (day) * Industry night: Every Sun + |. Chris 
Newberg (headliner); Nov, 25-28 * Damian yotist); 
Tue, Noy, 30 * Improv Your Wednesdays with the Second 
City Improv; half Brice Wednexiyy Dec. 1 * Al Lubel 
(headliner); Dec. 2-5 


THEATRE 


ALMOST TRUE TALES OF BEDLAM Azimuth Theatre, 
11315 106 Ave (420-1757) * Three new autobiographical 
‘one-man shows by the members of the Bedlam Theatre 
Concem, featuring Snapshots From the Road by Collin Doyle, 
The Hole in My Head by James Hamilton and Bamf! Tvipp! 
Snick! by Mike Thompson * Until Noy, 28 (No pertor- 
a Sun, Mon) * $12 © Tickets available at TIX on the 
juare 


A CHRISTMAS CAROL Citadel Theatre, Maclab Theatre + 
PoRIPaNan Tom Wood retums as Ebenezer Scrooge 
for the fifth consecutive year in the Citadel's spectacular 
stage version of Charles Dickens’s classic seasonal tale of 
spiritual redemption * Dec. 4-24 


DEEP FRIED CURRIED PEROGIES PCI Stage, TransAlta 
Arts Bams, 10330-84 Ave (420-1757) * A revival of 
actor/playwright Michelle Todd's colourful 2004 Fringe bit, 
which uses the marriage of her Filipino mother and her 
Jamaican father and their subsequent emigration to 
Edmonton to examine the age-old question of what it 
means to be Canadian * Until Nov, 28 (8pm); Nov. 28 


(8:30pm); Dec, 


CLUBS/LECTURES 


eC elated 
eee tn exon meetings 


EDMONTON COALITION AGAINST WAR AND 
bray Lena En Centre for Newcomers, 
100104) Ave (988-2713) * Winter organizing meet- 
ing * Sun, Dec. 5 (7-9pm) 


EDMONTON'S GOTHIC/DARK COMMUNITY Naked 
‘on jasper, wwve.goth.meetup.com/20 * Third Fri of each 
month (7pm) 

GIFTS OF COMMUNITY, GIFTS OF SUSTAINABILITY 
Robertson-Wesley Hall, Memorial Hall, 10209-123 St 
(433-1830) © Lecture Pisce ek Berezan on giv- 
. 


ing back to ou . 3 (7 
Hh ir community ‘Ipm) * 

zi SURPLUSES? Stanley Milner Library (492 
42240 = by Dr Mebile MeMilan « Thu, 
Dex. 2 i) * Free 
LEARN BLIC SPEAK Toastmasters, 4005-115 Ave 
(denstB3) © Bey Tu (303090) 


Dian tains Verto sige 
i ° gto dacs sie a mi 
Ci aioe 


United Place, 11 148-84 Ave 


(donation) * 
tre, 4th Fl, 10314 
is every Wed (Spm) * ity 
of Life meditation; 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, sex- 
ual, gender differences in education and culture focus 
group * Contact Dr. Andre Grace (andre.grace@ualber- 
ees Info * Workshops and a resource fair will be 
held on Carnpus; Sat, Nov. 27 


AXIOS (454-8449) * A suy group, local chapter of the 
international organization of Eastern Orthodox and Easter 
Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) * Large 
tavern with pool tables, restaurant, shows, Members only 


BUDDYS NITE CLUB 11725 jasper Ave (488-6636) * Open 
daily 9-3, Fri 8pm * Mon: Amateur strip (12:30); D] Alvaro, 

Love * Tue: Dj Arrowchaser, malebox night, free pool 
* Wed: DJ Eddy Toonflash; Drag shows (12:30) * Thu: Wet 
underwear contest 12:30 w/Connie Lingua and D) Squiggles 
© Fri: Dance party with DJ Alvaro * Sat: DJ Arrowchaser, 
Pool Tournament * Sexy Sundays with Sean and D} Mikee, 
all request dance party 


DIGNITY EDMONTON (482-6845) * Support community 
for lesbigay Catholics and friends 


DOWN UNDER 12224 jasper Ave (482-7960) * Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION (422- 
6207) * An organization for men and lesbians in busi- 
ness and their non-gay friends to share business knowledge, 
Jearn, make friends and network in a positive, proud space 
where being yourself is the norm 


FAVA Exhibition Suite, Ortona Armory, 9722-102 St * 
REEL FEMME ‘04~AN EVENING OF FEMINIST FILM: 
Featuring The Ten Rules (A Lesbian Survival Guide), 


Swallow, Body Talk, and Class Qu esented by the 
Edmontan Women’s Film Society * Nov. 27 (7- 
9:30pm) * $3 (incl. wine reception) 


FREE-TO-BE-VOLLEYBALL Oliver School Gym, SE Entrance, 
0227-118 St (444-5673) * Mixed recreational volleyball 
Jeague catering to the GLBT communi ?. Guys, Gals and all + 
Wed (7:30-9:30pm) (Sept-May} * $3 (drop-in)/$20 
(term)/$40 (year) 

GAY MEN'S OUTREACH CREW (GMOC) 45, 9912-106 St 
(488-0564) * Peer education initiative for gay/bisexual men 
that works toward preventing the spread of HIV by improv- 


ing self-esteem 

Be en Sor serves pS 

102 St (488-5742) * support services for peo- 
ple affected and ints by HIV/AIDS and related ilinesses. 


‘Counselling, groups, harm reduction, edu 
cation, advocacy and awareness campaigns 

CARE 702A, 10242-105 St (448-1768) * werrcicarealber- 
ta.org * The Interfaith Centre for AIL Resources and 
Education (formerly Interfaith Association on AIDS) provides 
ce) ot lee alec 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St 
‘Meetings every second Thursday each month 
INSIDE/OUT U of A Campus * 

bisexual, 


for schedise 

LAMBDA CHRISTIAN COMMUNITY CHURCH Gomeau 
United Church, 1148-84 Ave (474-0753) » Every Sunt 
Cem services. Serving the gay, lesbian, 


uvinc POSITIVE werconnect.ab.caflivepos (488-5768) * 


WUEWEEKLY 


Edmonton Persons Living with HIV Society, Peer-facilitated 
support groups, peer counselling * Daily drop-in 


LUTHERANS CONCERNED www.lena.org (426-0905) * 
A spiritual community which gathers monthly for shar 
Ing, friendship, individual support and a safe space for 
‘our own spiritual questions 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 8406 
Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) * 
Program for HIV-AIDS prevention, treatment and harm 
reduction in French, Eralsh and other African languages * 
Every 3rd and 4th Sat (Qam-Spm) * Free (membe/$10 
(membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices * 
Every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) * Every Sun 
(7pm): A safe, supportive, confidential discussion group talk- 
ing about all gay related issues, for men at any stage of com 
Ing out * Free * talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF EDMON- 
TON (429-2321) * Weekly non-denominational church 
services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 


PRIDE CENTRE (488-3234) * (GLBTQ) Drop-in solution 
focused counselling provided by a chartered psychologist 
and two registered social workers * Free * Check website 
for scheduled counselling times www. pridecentreofed- 
monton.org 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for gay/bisexu- 
al men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St. back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) + Open Sun-Thu 
8pm-3am, Fri-Sat Bpm-4am * Wed: Amateur strip with: 
Weena Luy, Sticky Vicky, D] Alvaro * Thu: Rotating shows: 
Sticky’s open one and the Weakest Link game second and 
last Thursday DI I + Fri: y: Euro Blitz: New 
European music vith Dj Outtawak stairs: D| jazzy * 
Sat: Every Sat like new years: Monthly theme par- 
ties wath D} Jazzy Downstairs: New music with Dj Dan and 
Mike * Sun: Betty Ford Hangover Clinic Show: Every long 
weekend with D] | = Tue-Thu $1 (member)/$4 (non 
member); Fri-Sat $4 iber)/$6 (non-member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) * 
Steambaths 


‘egret@hotmail.com * Meetings every fourth Tuesday of the 
rmgnt Information and erustual support lor Wo 
people in an open, friendly fe errvironment. 
Uanssexuals, transvestites, , drag queens/kings 
WOODYS 11723 Jasper Ave (488-6557) * Open D: 
(noon) * Sat-Wed: Karaoke with Annie and Ken (7-12prn) 


(OUTH UNDERSTANDING YOUTH 45, 9912-106 Ste 
yi calyuy * Every Sat (7-9prn) * An adult 


ne a OY ed 9210-118 Ave (A12- 
9393/707-B524/484-2015) * Fundraiser including dinner, 


ren eer te eecicnates 
and a to raise funds for a 
real centre * Nov. 27 (6:30pm 


Canadian African community 
door, 7p dinnes, Bpm-Zam dance) * $25 


pm) * $15 (achult)/$12 (student/senior i 
Soe ( Us ) * Tickets avail- 


DRAGNET SQUAD |ubilations Dinner Th 3 
2424) © Until Jan. 23 Rae ENCES 


FEVER-LAND Varscona Theatre, 10329-83 Ave (433-3399 
#2/420-175S7) * Presented by Teatro la Guindicine . 
Barbara Gates Wilson, jelf Haslam, Marianne Copithome, 
‘Leona Brausen and John Kirkpatrick star in writer/director 
Stewart Lemoiine’s bittersweet comic fantasy about a mousy 
choir singer in 1950s Winnipeg who, thanks to the interven- 
ton of a pair of mythical spirits, is able to relive her frustrat- 
ing affair with her married choir director * Until Nov. 27 
(Spm) * $18 (adults)/$15 (student/senior/equity), Tue: 
$10, Sat matinees: pay what you can (door) * Tickets avail- 
able at TX on the Square 


FROST WITH BITE! Third Space, 11516-103 St + 
Presented by Northem Light Theatre * Trevor Schmidt and 
Ottille Parfitt star in this cabaret-style evening, featuring 
staged readings of The Santaland Diaries and Season's 
oe two darkly comic Christmas stories by humourist 


edaris * Dec. 3-4 (Spm) * $20 Tickets availabl 
at TIX Orr the Square Spm = 


THE GOAT OR, WHO IS SYLVIA? The Citadel, Rice 
Theatre, 9828-101A Ave (425-1820) * David Storch directs 
John Jarvis, Brenda Bazinet, Ron Lea and Jon Stewart in 
Edward Albee’s controversial, Tony-winning social satire 
about a successful architect whose seemingly perfect life is 
shattered when his wife discovers he's carrying on a pas- 
sionate love affair with a goat * Until Nov. 28 * Tickets 
available at the Citadel bax office 


HONK Arden Theatre, 5 St Anne Street, St Albert (451- 
B000/459-1542) * Presented by St. Albert Children’s 
Theatre * Janice Flower directs this family-friendly musical 
retelling of the fable of the Ugly Duckling * Nov. 27-28 


(2pm) * $16 (adult)/$10 (youth/senior) * Tickets available 
at TicketMaster 451-8000 


MARION BRIDGE The Roxy, 10708-124 St (453- 
2440/420-1757) * Presented by Theatre Network * Bradly 
Moss directs Coralie Cairns, Caroline Livingstone and Davina 
Stewart in Daniel Mactvor's comedy/drama about three mis- 
matched Nova Scotia sisters who find themselves reopening 
old wounds and resentments when they all return home to 
take care of their terminally ill mother * Until Bec. 5 * Tue 
two-for-one; $21 (adult)/ $17 (student/senior); Fri/Sat: $22 
(adult)/$18 (student/ senior) * Tickets available at TIX on. 
the Square 


THE MELVILLE BOYS Horizon Stage, 1001 Calahoo Rd, 
Spruce Grove (962-8995) * Presented by; The Horizon 
Players * Norm Foster's crowd-pleasing comedy about two 
brothers whose weekend fishing trip takes an unexpected 
tum when they Invite (wo sisters to stay overnight In thelr 
lakeside cabin * Nov. 25-27 (7:30pm) * Tickets available at 
the Horizon Stage box office 962-8995, TicketMaster 451- 
a 


MOVING PICTURES Timms Centre for the Arts, Main. 
Stage, U of A Campus, 87 Ave, 112 St (492-2495) * 
Presented by Studio Theatre * Governor-General’s Award- 


APOCALYPSE KOW KRISTMAS KABARET Stanley A. 
Milner Ubrary Theatre, 7 Sir Winston Churchill Sq (439. 
§799/432-2380) * Fundraiser for the Canadian Diabetes 
Association and the Edmonton Food Bank featuring the a 
cappella group Apocalypse Kaw, The Edmonton Sketch 
Conspiracy, The Wombats, Jason Morris and more * Sat, 
Dec. 4 (door 7:30pm, show 8pm) * $11/$10 (with food 
donation) * Tickets available at the door 


CHILEAN-CANADIAN COMMUNITY OF EDMONTON 
Woodcroft Community Hall, 13915-115 Ave (476-0612) « 
Coffee house, a celebration of human rights In solidarity with 
the mapuche nation of Chile * Sat, Nov, 27 (7pm) 


CHRISTMAS WITH FORGIVENESS The Centre for 
Spiritual Awareness, 101 Ave, 76 St (471-0846) « 

‘eremony based on Native American healing circle pre- 
sented by Maria Yakula * Nov. 26 (?-10pm) 


JUST CHRISTMAS Prince of Wales Armouries, 10440-1084 
‘Ave (474-6058/995-6819) * A global fair trade marketplace 
Entertainment by Notre Dame des Bananes Choir, Rod 
Olstad Acoustic Trio, and the Guatemalan Folk Dance 
Ensemble * Noy. 26 (6-9:30pm); Nov, 27 (9:30am-5pm) 


NAUGHTY BUT NICE SEX SHOW Northlands Park, 
Sportex Building (1-888-999-5513) * Nov. 25-26 (Spm-mid: 
night); Nov. 27 (noon-midnight) * $10 (adv)/$15 (door) 


CHRISTMAS Jekyil and Hyde Pub, 10610 
100 Ave (488-2772) * Christmas cabaret presented by 
SWAK * Dec, 9-12, 16-18 (8pm); Dee. 12 (2pm) * no 
minors * $12.50 (adv)/$15 (door) 


TRI COMMUNITY FESTIVAL OF TREES: A GARDEN OF 
HOLIDAY WISHES TransAlta Tri Leisure Centre, Campsite 
Rd, off Hwy 16A, Spruce Grove (968-3690) * Presented by 
the Tr Community Health and Wellness Foundation with the 
Multicultural Heritage Centre * Noy, 25-28 * $3/$20 
(opening lunch)/$4 (seniors teas)/$B (breakfast with Santa)/ 
$35 (gala/auction) 

WORLDBEAT DANCE Inglevood Hall, 12515-116 Ave 
(439-8725) * Fundraiser for the Pride Centre of Edmonton * 
Sat, Nov. 27 (9pm-3am) * $10 (ady)/$15 (door) * Tickets 
available at Earth's General Store 


KA KE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:40pm) 


B-STREET 11818-111 Ave (414-0545) * Every Wed-Sun 
(9pm): with Brad Scott 


BANKER’S 16753-100 St * Wed (Jom-lam); with Off Key 
Entertainment 


‘THE BLIND PIG PUB AND GRILL 42 SL Anne St, St Albert 
(418-6332) * Karaoke every Thu 


BILLY BOB'S Continental Inn, 16625 Stony Plain Rd (484. 
7151) « Every Thu (9pm): Music Trivia with Escapade 
Entertainment * Every Fri/Sat (9:30pm); with Escapade 
Entertainment 


BILLY BUDD’S 9839-63 Ave (438-1148) * Karaoke Idol 
contest * Every Sat (8:30pm) 


BLUE QUILE 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (10pm) 


BORDERLINE PUB 3226-62 St (462-1888) + Every Tho-Sat 
(9:20pm) 


CASTLE ROCK PUB 570 St. Albert Rd, St. Albert (45% 
8766) * Karaoke Wednesdays 


CHIMMY'S PUB AND GRILL 831-144 Ave (478-1770) * 
Every Thu/Fri hosted by Wild Kenny 


CLAREVIEW PUB Victoria Trail, 152 Ave (414-1111) * 
Every Tue (9:30pm-2am) 


CLIFF CLAYVIN’S 9710-105 5t (424-1614) * Every 
Fri/Sat (10pm) 


DOYLE’S PUB 2619-151 Ave (473-1961) Every Fri/Sat 
(9:30pm): with Dee Dee 


DRUID 11606 Jasper Ave (454-9928) * Every Wed 


EARL'S 13330-50 St * Sun (9pm-midnight): with Off Key 
Entertainment 


NOVEMBER 25-DECEMBER 1, 2004 


|. 


winning playwright Sharon Pollock joins a cast of University 
of Alberta B.FA. students in this Reon of hee 
biography of pioneering Canadian film actress Nell 
Shipman. Directed by Heather Inglis * Dec. 2-11 (8pm); 
preview: Dec, 1; Thu, Dec. 9 (12:30pm); no show Sun, Dec. 


5 * $8-$20/$5 (preview) * Tickets available 
Square 420-175) > Ti available at TIX on the 


OH SUSANNAI Varscona Theatre 10329-83 Ave (433- 

3399) * Edmonton's live Euro-style variety show, featuring 
games, musical numbers and celebrity interviews, all 

presided over by international glamour-gal Susanna = 
Patchoull and her co-host, Eros, God of Love * Sat. Nov. 27 
(11pm) * Tickets available at Varsconabox office 


ONE'S A CROWD FESTIVAL Jekyll and Hyde Pub, 10610- 
100 Ave (964-7801) * Three Hal of pact ues 
and one-person plays by a wide array of focal writer/per- 
formers, including Ryan Hughes, Seatt Sharplin, lan 
Langlois, Morgan Smith, Dan Brodribb, James Cummins, 
Sarah Hoyles, Matthew Kloster and Ryan Parker * Nov. 26- 


28 (7pm (door), 8pm (show) * Pay-what-you-can ($10 rec- 
ommended) 


OUR TOWN Walterdale Playhouse, 10322-83 Ave (439- 
2845/420-1757) * Presented by Walterdale Playhouse * 
Michele Vance Hehir directs Thorton Wilders classic 
American play, an ensemble portrait of life, love, loss and 
death set in the quaint New Hampshire town of Grover's 
Comers * Until Dec. 4 (8pm), Nov, 28 (2pm) * $12-514 
(odult)/$10-$12 (student/senior) * Tickets available at TIX 
‘on the Square 420-1757 


THE PLUM TREE Catalyst Theatre, 8529 Gateway m 
Boulevard (420-1757) * Presented by Concrete Theatre = 
Mieko Ouchi directs David Fujino, Linda Huffman and fared 
Matsunaga-Turnbull in Mitel Miyagawa's drama about a 
Japanese-Canadian man whose effort to reclaim the farm- 
Jand that was seized from his family during the Japanese 
intemment brings him into conflict with the elderly German. 
woman who now occupies it * Until Dec. 5 (Fri-Sat: 8pm, 
Sat-Sun: 2pm) * $16 (adult)/$12 (studenUsenior) * Tickets 
available at TIX on the Square 


PRIDE AND PREJUDICE Theatre Lab, Grant MacEwan 
Centre for the Arts, 1045-156 St (497-4470) * A stage 
adaptation of Jane Austen’s classic navel of love, marriage 
and social mores * Dec. 3-11 « Tickets available by phone 
at 497-4470 

PRIMORDIAL BLUES La Cité francophone Theatre 
8627-91 St (420-1757) « John-Paul Fischbach-directs 
actor/playwright/aerialists John Ullyatt and Annie Dugan in 
this new version of their high-flying performance piece, 
which uses circus-style acrobatics to explore everything 
from the nature of love to the origins of the universe * Novy, 
25-Dec. 5; Tue-Sat Bpm, Sun 2pm * $17.50 (adult)/$15 
(student/senior); pay-what-you-can: Noy, 30 * Tickets avail 
able at TIX on the Square 420-1757, door 


ROBIN HOOD: MEN WITH SWORDS Celebrations Dinngr, 
Theatre, Oasis Entertainment Hotel, 13103 Fort Rd (448- 9 ©* 
9349) * A comic spoof of the leqend of Robin Hood, Maid 
Marian and the Merry Men of Sherwood Forest * Until Feb. 

5 (Tue-Sat 6:15pm; Sun 5:15pm) 


FRANCO'S 14059 Victoria Trail (467-4636) * Every Thu-Sat 
(9pm): with Woody 


GAS PUMP 10166-1174 St (488-4841) * Every Tue/Wed 
LE GLOBE KITCHEN AND BAR 14921 Stony Plain Rd 


(489-1022) * Kamoke every Thu (9pm-lam), Sat (9pm. 
Zam), Mon (9pm-lam) 


THE GRINDER 10957-124 St (453-1709) * Every Sunday 
night (91pm); hosted by Eddie 


H20 LOUNGE 10044-82 Ave (433-5794) * Every Tue, 
Thu, FeiSun 


HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) * Every Fri/Sat (9:30-1am) 


INGLEWOOD PUB | 2402-118 Ave (451-1390) © Every 
Fri-Sat (9:30pm) 

1.D.'S POLAR PUB 6825-83 St (413-1883) * Karaoke 
every Thu and Fri 

JIMMY RAY’S 15211-111 Ave (486-3390) * Every Sat 
(pm) thi, 
KELLY’S 11540 Jasper Ave (451-8825) * Every Sun/Wed 
(9pm) 

‘S$ 23 Akins Dr, St. Albert (460-9100) * Every 

Thu (9pm) 

LEGENDS 6104-162 St (481-2786) * Every Wed (9pm) 


MARK’'S BACK PUB 13403 Fort Rel (406-5152) * Every 
Fri/Sat (3pm): with Shawn the Bornb 


MICHAEL'S 11730 Jasper Ave (482-4767) * Every Mon 
with Jornmin’ jamie 


NIKKI DIAMONDS 130 Gateway Blvd, Bsmt (439-8006) * 
Every Thu-Sun (9pm-2am): Karaoke with Howard from 
Audio Stars 


ORLANDO'S £:15163-121 St (457-1195) * Thu (9pm 
2am): with Off Key Entertainment 


ORLANDO'S ff 135 09-127 St (451-7799) * Every 
Wed/Thu pm) 

OVERLAND RESTAURANT 12960 St. Albert Tr (454-0667) 
* Sat (9pm-1omn): with Off Key Entertainment 

RATT U of A Campus * Every Wed: with Stone Rock 
Productions and Dj Krieg 

RATTLESNAKE SALOON (438-8878) * Karaoke . 
Wednesdays ie 
RICHARD’S PUB 12150-161 Ave (457-3117) * Every Thu 
(Spm-lam): Karaoke hosted by Jimmy Love 

ROSARIO'S PUB 1175-108 Ave (447-4727) * Dally (9pm) 
ROSEBOWL PIZZA 1011-117 st (482-5152) * Every 
Wed/Sat (pm) 

ROSIE'S 9621-167 Ave * Tue, Fri, Sat Qpm-lam): with Off 
Key Entertainment 


ROSIE'S BAR AND GRILL DOWNTOWN 10604-10) St 
(423-3499) © Every Tue-Sat (9pm-1am): with Ruth 


ROSIE'S BAR AND GRILL HIGHSTREET 10315-124 St 
(482-1600) * Daily (9:30pm) 


ROSIE'S BAR AND GRILL OLD STRATHCONA 10475-80 
Ave (439-7211) * Thu, Fri, Sat (9:30pm-1:30am) 


SHERLOCK HOLMES 10341 -82 Ave (433-9676) * Every 
Sun (9pm): with Seote 
STRATHEARN PUB 9514-87 st (465-5478) * Every Wed/Fri 
(99m) 

vt 
‘TASTY WORLD LOUNGE 6819-172 St (443-8000) * © 
Thu (9pm-lam), Sat (9-m-2am), Mon (9pm-Tam); Wed- 
Thu, Sun (Bpm-Tam); Fri-Sat (Ipm-2am) 


TODAY'S 5224-86 St (465-6223) * Every Fri/Sat (2pm 
Jam), every Tue (Bpm-midnight) 

WINSTONS PUB 9016-132 Ave (457-4883) * Every Wed. 
Fri, Sat (9:30-m-am): with D] Centaur SID 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Ken (7-12pm) 


astrology 


By ROB BREZSNY 


Sometimes it’s just not worth trying to 
gnaw through the leather straps; you're 
‘Setter off accepting your bondage, saving 
your energy and escaping into day- 
dreams. But in the coming weeks, Aries, 
you should definitely strive to chomp 
through the leather straps. In fact, you're 
likely to have excellent results whenever 
you do anything to wriggle out of your 
“mind-forg’d manacles,” slip away from 
your volunteer slavery or break free from 
your self-imposed incarceration. When 
you look back on your life from the per- 
spective of next year, you will probably 
call December your Month of Liberation. 


\ 
he basic difference between an ordinary 
person and a warrior,” wrote Carlos Cas- 
taneda, “is that a warrior takes everything 
as a challenge while an ordinary person 
takes everything either as a blessing or a 
curse.” Maybe you consider yourself an 
ordinary person, Taurus, and therefore 
think Castaneda’s definition of a warrior has 
no meaning for you. But I’m here to tell 
you that the astrological omens say you will 
have to be a warrior in the coming weeks, 


if you want to place your Classified ad in 
pate Weekly please phone Carol at 426-1996. 
a Deadline is noon the Tuesday 
before publication. 


cars for sale 


2003 Olds. Alero 


1.41 V6, 180HP, Loaded!, 25,980Km 


“al Fimotin Motors 482-5771 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 


Jace your a Jue Weekly 


one 426-1996 for more informa 


even if you're usually not. So please act as if 
every experience will have the potential to 
be an interesting, invigorating challenge. 


San Francisco Chronicle critic Mick LaSalle 
described the movie Van Helsing as “what a 
chimpanzee might do with an Etch-a- 
Sketch.” | suspect that someone in your 
sphere has recently produced something 
similar—perhaps a bad work of art, a 
botched business deal or an awkward rela- 
tionship. It’s not necessarily your sacred 
duty to try to make this mess more beauti- 
ful, and you certainly shouldn’t try to prop 
it up or pretend it’s well done. But | do 
believe you should create something bet- 
ter—much better—to compensate for it. 
Though almost anything you come up with 
will look good in comparison, you can’t 
afford to merely act like a smarter chim- 
panzee with a more deluxe Etch-a-Sketch. 


SSR TCANCER se 21-12 


Psychologist James Hillman says that tak- 
ing action to correct social and economic 
injustice in the world can serve as powerful 
psychotherapy. In some cases, it may even 
be a more effective way to transmute one’s 
personal pain than talking endlessly about 
the pain with a therapist. That thought is 
the seed of my advice for you, Cancerian. 
In the coming weeks, the sure cure for 
your problems—even your most uncom- 
fortable enigma—is to take your mind off 
yourself and summon all your emotionally 
rich ingenuity to help others. 


In honour of your entrance into the Sea- 
son of Romance, I’ve written you a love 
poem. Here it is. Be my slow-motion 


appliance repair 


AMIGO APPLIANCES (EST, 1984) 
Same day service by licensed techs. Maytag & 
Haier warranty service. Friendly service & quality 
parts. 7256-101 Ave, 466-9744. 


business opportunity 


_ Want home based income? 
Energetic individuals with leadership skills need- 


ed to advance international company in Alberta 
www.incomeforu2.com 
www.deregulationnow.com 


2-MEN’S large Italian, black, leather winter 
coats. Paid $1200/ea, sacrifice $300/ea or 
$500/both. Both never worn, 456-9298 


Fleece lined moccasins and mukluks. 
Handcrafted locally, Order early. 435-1769. 


Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


Thinking of a career 


in MASSAGE 
THERAPY? 


Check out the 
distance-learning alternative. 
mbvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 
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dance. Be my birthday earthquake. Be my 
ripe pomegranate floating in a blue plastic 
swimming pool on the first day of winter. Be 
my handstand on a barstool, my whirlwind 
week in clown school, my joke shared with 
a Siberian shaman while shopping for socks 
at Wal-Mart. Be my puzzle with one piece 
missing. Be the waves crashing on a beach 
in the south of France in the 22nd century. 
Be my golden hammer resting on the moss 
of a 10-million-year-old rock. 


In the film Catch Me If You Can, a character 
played by Christopher Walken tells a story 
that illustrates persistence under duress. 
“Two little mice fell in a bucket of cream,” 
he begins. “The first mouse gave up and 
drowned. The second mouse wouldn’t 
quit. He struggled so hard that eventually 
he churned that cream into butter and 
crawled out.” | urge you to make that sec- 
ond mouse your role model in the coming 
days, Virgo. Can you summon that much 
courage, stamina and strength of will? The 
astrological omens say you can. 


fe] LIBRA Sopt 23 - Oct 22 


| suggest that you refer to yourself as 
“we” rather than “I” for the next couple 
of weeks. There is a power struggle going 
on among your various sub-personalities, 
and the best way to keep some of them 
from going berserk and doing something 
irrational is to treat them all equally. In 
fact, | suggest that you give each of them 
a name. Make each of them feel special. 
Then sit down with them in a big summit 
conference. Clear the air. Create an envi- 
ronment that fosters freedom of expres- 
sion. Listen attentively as each of your 
many selves describes his or her needs, 
and try to come up with a plan that satis- 
fies everyone. 


furniture for sale 


Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 


$250. King avail. at $450. Can deliver 453-3077. 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Yoga therapy. 
Appts call 965-4278. 


help wanted 


PAID WEEKLY! Company needs p\/ft hel 
cessing unclaimed bank accounts. Call 1- 
883-0780 24 hrs. 


Kee. 


Want to be your own boss? $3000-$5000 
potential earnings, not multi-level marketing. 
Call'1-800-825-8734 


Drivers wanted: $15+/hr, Wed (night) and Thu 
(day), perm/PT. Must have mini-van or truck. 
Looking for reliable, responsible person. 
Ph 907-0570. 


$ CHRISTMAS $ 


‘Twas six weeks before Christmas 
When all through the house 
No one was working 
Not even the mouse. 

The time is soon coming 
To buy those gifts 
So we are offering employment, 


Evening shifts 


CALL 702-5519 


This is one of those odd turning points 
when you have a license to be a cute brat in 
charge of mischievous healing. | dare you to 
stir up the exact kind of trouble that will 
make everyone feel better. It’s also a good 
time to start benevolent rumours, break out 
in song during committee meetings and 
push your own buttons before anyone else 
can push them. Please try to be one step 
ahead of yourself at all times, Scorpio. And 
if you can’t seem to resist your craving for 
the metaphorical equivalent of pickles and 
ice cream—and I'll be amazed if you can— 
be sure you balance it by cultivating a desire 
for ketchup-and-banana sandwiches. 


You can't get what you want until you ask 
for what you want. That's always true, of 
course. But in the coming days, Sagittarius, 
it will be even more intensely true than 
usual. Your life will be a desolate wasteland 
of frustration if you expect everyone to 
telepathically guess what you're fantasizing 
about. But your life will be an overflowing 
cornucopia of delights if you state concise- 
ly, without any whining and without any 
attitude, precisely what it is you desire. Oh, 
by the way, here’s a corollary to this week’s 
Main Rule: You can’t get what you want 
until you Know what you want. 


With the help of a dead man, Boston Red 
Sox pitcher Curt Schilling achieved success 
in baseball's post-season playoffs. Shortly 
before his team’s biggest games, Schilling 
suffered a serious ankle injury. His doctors 
dreamed up an experimental procedure 
that involved sewing his skin to the tissue 
beneath it, thereby creating a temporary 


barrier to prevent his weakened tendo, 
from slipping. Since they’d never actualh 
done it, they tried it out first on a caday=, 
It worked, and they applied what they’g 
leamed to help Schilling. According to m, 
analysis of the astrological omens, Capri 
com, you too will be blessed and aided | 
the dead in the coming weeks. it May no 
be as literal as in Schilling’s case, 5. 
could be equally dramatic. 


DARIUS Jaa 20 - Feb 1g 


There will be times in 2005 when | wii 
you to spend quality time wrestling yi; 
people who disagree with you; {'II sugge 
that you expose yourself eagerly to inj 
ences that are unfamiliar and even 3/j. 
But don’t do any of that in the com 
weeks, Aquarius. Right now your assiq 
ments are to hang around like-minded p- 
ple, talk shop with cohorts who share 
biases and build your community throu 
fun and games. You need to feel you're par 
of a thriving web that supports you in yo, 
drive to live out your dreams—and yo 
need tofeelalotofjoyasyoudoit 


[<a TPISCS wn) 


“If you want to build a ship,” counseled 
author Antoine de Saint-Exupéry, “don’ 
drum up the men to gather wood, divic: 
the work and give orders. Instead, teac 
them to yearn for the vast and end} 
sea.” That’s not only smart advice fo 
leader who wants to inspire the best in he; 
team members, but also for anyone inter 
ested in motivating herself to risk great so| 
adventures. In fact, that’s exactly what you 
should do in the coming weeks. Pisce 
Whisper with wild abandon to your inne 
child, your inner explorer, your inner magi 
cian and your inner monarch. Fill them 
with the desire to go in search of captivat 
ing mysteries that will thrill your heart. © 


help wanted 


EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study ieloras ee 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 


AVON Reps Needed, 
Home Business Career, Low Start-Up Fee, Trainin, 
Provided, It's A Great Time To Join, It’s Fun, It’s Simple 
Call Today 471-9181 Corinne. 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
10762-82 Ave, 

Call for Free info pack 1-888-270-2941. 


LS, 
yj 


"4 


Then WE offer: 


OUR TEAM 1S EXPANDING! 


» experience or education in marketing or sales ° 
+ adesire to be the best at what you fio - 


* the best product - the best tools - 
° and lastly, NOT working for another faceless CEO - 


For a Sales position where your contributions matter, 
send your resume to: Attn: Reb Lightfeat. 
10303 108 St, Edm, AB, TS 117 
or fax: (780) 426-2889 
or e-mail: <reh@vue.ab.ca> 
(NO phone calls, please) 


home improvement - 


FLOORING at 1/2 PRICE 
* CARPET * VINYL * CERAMICTILE * LAMINATE 
Special Christmas sale starting at $0.99 
www.malhicarpet.com 
MALHI CARPET & TILES 3308-99 St (Parsons Rd 
www.floorfirst.com/malhicarpet 
Free Estimate Call & SAVE 24 hr 780-469-1 | 


International Model and Talent agency requires extras 
actors and models of all ages. Please calf 432-460 


SEE NEXT PAGE 


if YOU have: 
- strong personal skills 


Continued from previous page 


woollen wear 


ICELANDIC GOODS STORE 
All Woollen products rat ire 
through be 1 at 
issue swny lain Rd. Ph 780-920-8443 


your fear ohpublic speaking. Join City 
7 foastmasters! Meetings downtown every 
age noon. Call Perry at 426-5882 for details, 


ed 
Voice cartoons, write and voice commercials and 


mare. pe workshops available—auditions to fol- 
= -1686 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion. _ 

Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 


artist to artist 


FREE* FREE* FREEe FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to words FREE, 
providing the ad is non-profit. Ads of more than 20 
words will be subject to regular price or cruel edit- 
ing. free ads run for four weeks depending on 
available space. For more info ploese hone 
Glenys at 426-1996/fax 426-2889/e-m office@vue- 
weekly.com or drop it off at 10303-108 St. 
Deadline is noon the Tuesday before publication. 


————— 
Calling for submissions for the Walterdale Theatre 
Amocuted Playwrights Workshop. Deadline: Dec. 
15. For info or to submit, contact Dale at 433- 
6525 or actordale@shaw.ca. 


PI her w/studio seeks local 
aristsoand/musicians io paattelio dey. Free for the 
rest of 2004 966-FILM www.davenoel.com 


——— 
Daneers/Gymnasts meet 1/vk to work with chore- 
on New movement involving 
mic Gymnastics. 
em: contactmel23 


care2.com 


JOB SEARCH ASSISTANCE 


oyed and Have a Disability? 
ou are over 18 


WECAN HELP YOU FIND A JOB! 
Solutions for work 
and Career Trends 


428-7989 
Chrysalis MX 


Audition 


The Citadel Theatre 
Teens @ the Turn Festival 
Lord of the Flies 


Girls and Boys 13-19 yrs old 
Dec. 11-12 
Call Mark at 428-2111 to book or 
Mharoun@citadeltheatre.com 


Sculptors’ Association of Alberta: Looking for new 
members, to network with sculptors, and to learn 
to sculpt ice. www.saa.ca, ph Laurie 232-1886 


Screenwriters wanted. Seeking committed, 
enthusiastic screenwriters for Edmonton screen- 
writing group. E-m rditzian@yahoo.ca. 


SCREENWRITERS circle. First Tues of ea. Month 
@ 7:30pm. Call 429-1671 or visit FAVA.ca 


Original project seeking bass player. Rock and 
roll. Possible touring. Strong committment 
required. No students please. Call 893-2347. 


Female fronted 3pc requires drummer with big 
ears, open mind, and soul. Infl. by everything. 
444-4670 or e-m: royor3 @hownail.com 


TEXAS BLOOD MONEY is auditioning for a lead 
vocalist, interested? Call 920-0438 or 989-2440, 


Exp. F. vocalist seeks musicians to jam Edm. _ 
area. Alt, rock, jazz, blues, 80's,ete. U can play it 
I can sing it. alternativerockgitl!@shaw.ca 


Singers! Training and Performance. Friends of 
usicale Society of Alberta. Ph 440-9541. 


Experienced Cape Breton fiddler available for 
Jam Sessions, 421-4150. 


Est Beatles show seeks a “Paul”. Bass/vocals, 
piano an asset. Must know the material, sing/act 
the part. 88605377 or seekingpaul@telus.net 


Need bassist for original, alt-rock trio, vocals an 
asset. Nuling te play shows. e-m: music@mon- 
keyworks or ph Denis at 483-1134. 


Est. Community Big Band has openings: Bari sax, 
3rd/4th Tbn, 3rd/4th Tpt, drums, piano, vocals 
(m/f). actualjazz@hotmail.com 474-3351 


Just Christmas 2004. volunteers needed, 
KAIROS-Edmonton selling Fair Trade Coffee 
We need volunteers Fn, Nov. 26, 6:30-9:30pm or 
Sat, Nov. 27, 9am-Spm. Ph Rosanne 461-2237 


If you are healthy, right-handed and 18-55 years 
old, call 492-6033 to be in a research study. 
Expenses paid. 


If you OR your brother/sister has schizophrenia, 
call 492-6033 to be in 
a research study. Expenses paid. 


WANT TO RAISE AWARENESS ABOUT GE 
FOOD? On the Last Sat each month volunteers 
are needed to leaflet at a grocery store. (Meet at 

noon and finish at 2pm). Sun, Nov. 28. 
PH Linda 432-5468 


Do you like to drive your own car in Edm? We 
pay the gas! To be appreciated, call Seniors Vol. 
Driving for more information at 732-1221 


Call for Child Volunteers between the ages of 10 
fo 12 are needed to assess environmental effects 
from within the study area of Leduc or Parkland 
Counties. If you and your child are interested in 
volunteering for this study, please contact our 
study office at (780) 962-7570. 


YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. httpy//auction.edmonton2 4hourre- 
lay.com, Donate items, bid, have a great time. 
Carmen 429-0137 x233. 


Boys and Girls Clubs of Edmonton with 
Edmonton Young Offenders Centre: looking for 
responsible adult role models/mentors. Must be 
over 18. have valid drivers license and commit 
to 1 hr/wk. Ph Siobhain 422-6039 ext. 208 or 

e-m; ssupernault@bgce.ca 


SEE THEATRE FOR FREE! Workshop West 
eatre has a variety of volunteer Sppertunities 
throughout the season, 477-5955 


if you have always wanted to be a broadcaster, 
here is your chance! VoicePrint Canada is look- 
ing for volunteers for a new initiative called 
Local Broadcast Centres. Donate your time to 
read local newspapers to the thousands of blind, 
low-vision and seniors in and around Edmonton 
Voiceprint Canada broadeasts nationally on CBC 
lewsworld’s S.A.P., and worlewide at 
Wwww.voiceprinteanada.com, Audition: call 451- 
8331, e-m edmonton@voiceprintcanada.com 


a ts 


GAY MALE SEX! 
Chat live or meet local gay men. Try us for free! 
(780) 413-7144, Enter code 2310 


_— 
LIVE LOCAL CHAT! Always FREE for women! 


CALL NOW! 1-888-482-8282 code; 660 18+ 
No liability 


—— 


BDSM PERSONALS 490-5299 
Mistress Morganna, Diva Cane, unique CBT 
devices, bondage, CP/over knee spanking, cross 
dressing, Adult baby, greek, GS, humiliation, two 
mistress sessions, beginner training program, 
M&F sub featuring in Kinky-Times Magazine 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is ¢ urrently 
looking for young attractive girls. 

C ‘ir Jamie for more info. 
1-800-474-8401 


Edmonton’s Best ee 


Live Chat! 
780- 
“ ™ 


THREE LI 
FOR $10 
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665-6565 


Women always call FREE 
Men use free code 1751 


Other cities: 
1-877-834-4044 


Brain Meursulolony Research Program at 
U of A seeks individuals suffering from 
PANIC ATTACKS 
for research study (Call 407-3221), 
Reimbursement provided 


Brain Neurobiolo; 
U of A seeks in 


Research Program al 
Ividuals sufferin, 
SEVERE PMS for research study (Ph 407-3775). 


from 


FunTeam Alberta, a non-profit sport orga 


HEALTHY VOLUNTEERS 
required for research studies with the 
Brain Neurobiology Research Program 
atU of A. Call 407-3775 or 407-3221, 

Reimbursement will be provided. 


Program. www.funteama 
490-0242, e-m info@fui 


Were you suicidal betwee 
24, and are under 26? Wil 
stand the experience of bei 
ering? Participation is str 
492-6118 or email teen, 


Brain Neurobiology Research Program at 
U of A seeks individuals suffering from 
SOCIAL PHOBIA for research study 
(Call 407-3906). Reimbursement provided 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 


Zanization, 
is currently seeking Volunteers for the Rec Team 


Iberta.com Ph Riana 
nteamalberta.com 


Volunteers need for research at the U of ASS 


on the ages of 15 and 
lling to help us under- 
ing Earcrdat and recoy- 
ictly confidential. Ph 
research@ualberta.ca 


No matter how long it takes. 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 


ach 
b at . TESOL Certified 5 days in-class 
Or Online Or By Correspondence. 

* All ages * No Experience * No Degree 
FREE Info Pack: 


1-888-270-2941 
FREE Info Seminar: 


Monday & Tuesday, 7pm 
10762-82 Ave. 


Next Class: December 15-19 


NW ato) ae lolugi—lelal— 
New Right Now! 


REGIE 


Pride 


FIND PRILMOSHIY & ROMANCE 


Fanon ae” = 
ormxucctioms 
S57 


mobile hookup 


On your cell phone text the 
word VUE to 12100. 


Exchange messages instantly with 
other hot singles on-line RIGHT NOW! 
Also TALM live 


It’s anonymous and fun! 
(25'/msq. to send, FREE to receive) 


T2No 


English Overses 


FOR DETAILS 


s! 


Travel the Wor! 
Earn Great Maney 
ar 4 


Video 


e Gay Erotica 


e Cards’ 


onito 10 PM 


“ column 


By ANDREA NEMERSON 


No problem 


Dear Andrea: 

My fiancé and I have an extremely active 
and amazing sex life. It’s the best sex of 
my life and it only gets better and better. 
| can never get enough of him. After 
we've had a particularly amazing night, 
if | even think about it | get shivers all 
over and can reach orgasm. We've been 
together for a little over a year and we 
couldn’t be any happier with each other. 
Is it a bad thing to be so addicted to sex? 
What's wrong with me? 

Love, Too Happy 


HEMAINING 
PAHKAS AND 
WORLD SNOW 
BOARD JACKETS 


UP TO 


70% OFF 


JEANS 
AND 
CARGOS 


MANY UP TO 


For Women Seekin 
Affairs & the Men 
Want to Fulfill Them. 


SIGN-UP 
FREE! . 


OVER 200 TO 


Dear Happy: 
You call that “addicted to sex”? That’s 
no addiction; it’s just liking sex a lot, 
and there’s nothing wrong with you. 
Frankly, | think you’re just bragging. 

There’s been much discussion where | 
hang out online recently about what con- 
stitutes a “First World Problem.” Does “I 
have too much food in the house” count, 
or must it be something like “The cup 
holders in my Lexus won't fit a venti latte, 
so | have to buy two grandes instead’? 
I'd say “The sex | have with my boyfriend 
is too good and we're so happy we 
couldn't be any happier’ would certainly 
count as a First World Problem, except 
that good sex and good relationships are 
not the exclusive purview of those lucky 
enough to live in industrialized democra- 
cies. Now quit showing off and go mea- 
sure your cup holders. 

Love, Andrea 


Real problem 
Dear Andrea: 


| hate my breasts, They are literally 
deformed (I've done a lot of research) and 


LOTSA 


CLEARANCE 
HATS, BEANIES, 


BELTS, 
BACKPACKS 


BANNERS AND 


STICKERS! 


HOODIES 


CHOOSE 


have always caused me a lot of self- 
esteem problems. Although most people 
would probably say I’m very attractive, | 
know | am extremely ugly as soon as the 
top comes off. My boyfriend reassures me, 
but | can’t see how they could actually 
make him happy. |’m sometimes afraid 
that he will find someone else with nice, 
normal breasts.\When | catch a glimpse of 
myself in the mirtor, it makes me cry. 

| know that this is ridiculous, but | 
can’t stop thinking about it. I’d get 
surgery but | can oe afford it and I’m 
scared of it. I don’t knew what to do. 

Love, Breast-Obsessed 


Dear Obsessed: 
“Too Happy” does not have a problem. 
You have a problem. 

I'm confused by your claim to have 
done a lot of research, unless your 
research consists of looking at other 
women’s breasts and unfavourably com- 
paring your own to theirs, which is cer- 
tainly possible. | can’t help thinking, 
though, that your research ought to 
have turned up the phrase “body dys- 
morphic disorder” and the fact that BDD 


is not uncommon, can be devastating 
(some sufferers become suicidal) and— 
this is the important part—is treatable. 

I'm not saying for sure that this is 
what's going on. But just for the heck 
of it, let’s look at the Diagnostic and 
Statistical Manual’s criteria for BDD: 

(A) Preoccupation with an imag- 
ined defect in appearance. If a slight 
physical anomaly is present, the per- 
son’s concern is markedly excessive. 

(B) The preoccupation causes clini- 
cally significant distress or impairment 
in social, occupational or other impor- 
tant areas of functioning. 

(©) The preoccupation is not better 
accounted for by another mental disor- 
der (e.g., dissatisfaction with body 
shape and size in anorexia nervosa). 

Does any of this sound even vague- 
ly familiar? 

| hear a lot from guys who think 
their six-inch dicks are so small that no 
one will ever love them. | hear from 
women who are utterly freaked out that 
their labia are a little pendulous or 
even—horrors!—slightly asymmetrical. | 
hear from people who produce too little 


ejaculate, or too much, or who Shoo 
when they ought to dribble or een 2 
when they ought to shoot. Most of ; 
time these worriers need Nothing b 
the tiniest nugget of information to .,. 
malize the hated part for them and the 
snap right out of it. We simply do, 
have enough exposure to other People’s 
bodies these days to know what’ 'S nor 
mal, and no, porn stars and the Well-| 
buttocks of the body doubles of Holl 
wood actresses don’t count. Normaj za 
tion doesn’t work for people with gpr 
though, any more than “quit wash, 
your hands” is going to do it for Peop 
with OCD. (Many clinicians place Bpr 
on the “obsessive compulsive spe 
trum,” by the way.) 

If you are firmly convinced tha 
couple of probably perfectly harm|- 
little body parts are ruining your life 
you need more help than | can off: 
Now go call some therapists. 

Love, Andrea O 


Andrea Nemerson writes and teache: 
San Francisco. You can e-mail h: 
question at andrea@altsexcolumn.coy 


350 PAIRS 
FROM CIRCA, 
AMERICA, ES, 
> FO Cad 


2FOR 


SUNDAY ONLY 
EVERY STANDARD 
TEE IN THE STORE 


Romantic 
(ate) 


Over 245,000 
Ad Profiles 


1-866-742-2218 


13. 


VUEWEEKily €Z> 


ALL 
REMAINING 


SHOES | BOARDS 


MEDIA DECKS 

INCLUDING GRIP 
$55.00 
BLANK WHEELS 


$18.00 


FASTT! $4.0 HDOWR 


$4.00 


PH: 413.6050 


out of town 1.866.413.6050 


MON-WED 12-6, THU 12-8, FRI 12-6 
SAT 10-6, SUN 12-4 


15107 STONY PLAIN RD. 
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- QUESTPIRSONALS™ 


~ GALL: CLICK CONNECT™ 
Wwww.questpersonals.com “ 


180- 669-2323 


ENTER CODE: 610 


900-677-0444 75MIN S25/emL 


4 
: | 


FM aesumes no Habitty. 18+, Restrictions may apply to all promos. 
+n ak 


Rade ~6=6GrajeVine 


LICSONALS . 


eS | ; For years, the men on GrapeVine Personals have 
redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 
www.SolsticeBeauty.com 


CHAT just got better! 


Now, 

, Women who use our system can earn FREE products from 
mee? new friends on the Solstice Beauty. Right now, the reward is any FREE product 
phone and enjoy FREE of your choice - to a maximum value of $128. The specific 

SF ENS offer details may occasionally change, so please call the 
Premam rewards. GrapeVine system for more information. Enjoy! 


(Please call for details) Women Always FREE: 418-3636 — FREE 2 HrTrial for MEN: 418-4640 


dior. Flee loeat Edmonton call, Must be 18+ 
me residential phone number, 


The Grapevine Club Inc (ween. Grapel/in ePerson als. com) does not prescieen 
i F ent 


Fun and confidential. For men: limit one free nicl account F 


vuewerKiy Ep NOVEMBER 25-DECEMBER 1, 2004 | 


this Saturday 
Till 9PM 


= 
’ THe OKB ‘ 

E 9 
The Best Of The Best OF Clay? Eleyation Go Home: 


1950 - 1990 1990 - 2000 2001 Ue: Live Live From Slane 


from Boston Castle Ireland 


Shop With Confidence! 


« Western Canada’s Largest Selection Of Music & Mov 
* Satisfaction Guaranteed © Listen Before 


vies «© Lowest Everyday Prices 
you Buy © Knowledgeable Statt 


Downtown Edmonton: 10232 106th Street 424-6000 


Edmonton South: 3110 Calgary Trail South 433-6400 / Red Deer: 5239 53rd Avenue 340-0500 low price 


NOVEMBER 25-DECEMBER 1, 2004 


sound advice 


